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| Bifides the Barbarity of 15 Times," in 
which Men were continually imployed in Wars, 
Rapines and Murders ; the Zeal likewiſe 
of Chriſtian Reli gion, did not a little 
contribute to ſtifle the Ingenuity of the beſt 
Artiſts; for after à long Conteſt with the 
Religion of the Gentiles, the Chriſti- 
an having prevailed at laſt, the Biſhops 
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"About 4 hundred Tears; al hich time 
me may call the Infancy of Painting; but 
Maſaccio, by great Study and Application, 
having found aut the true way of placing his 
Figures .upon @ plain Superficies, with duc 
Shortnings ; which all the other Maſters be- 
fore him bad not underſtood; J invented \like- 
wiſe on caſh ier way of drawing the Drape- 
ries th looſe and natural F oldings ; he al- 
fu attempted: Naked Fi gures, and ſutteeded 
i them better than any before him; bat in 
Perf pective'br was adlmirable; there being 
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tion being more * and Richer : in Or- 
naments; cheir Drawings truer & nrar- 
er Nature; their Colouring more De- 
lightful; ohh in a word, the whole Manner 
of. Painting being altered from ! it . In 
the Time * n. ae 
| er who were the great Painters 
of this Second AG E. as vr cir 
nl it P 11 55 
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There Were Man ny, but chiefly theſe, Pietro 
della Francia, Lazaro Vaſari, Anto- 
nello da Meſſina, Andrea del Caſtag- 
no, Dominico, Ghirlandaio, 5. 
dro, Botticello, . Franceſco, Fran- 
cia, Andrea Mantegna 1 and many 
others. F 
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Theſe were all Florentines, as I take 
it; or atleaſt, bred in the Florentine 
Schoole Was there no other place 
in Ealy that produced Artiſts of _ 5 
ſame kind at that time? i en 
0 Traveller. 


Tos at Venice, and all over Lombar- * 
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at Venice particalarly, the tuo Bellini 
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they underſtooc -Iavention, ſand Com- 
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thing was wahtingc;: for. beſtdes ſtringtb of 


Defign; and erle Drawing. Ie gave bets. 
cas Meaſures, and 


lin. 8 "en5n2llgoxit Il 
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Aer what: time did Data 2 

Vinci live? And Who were his Con- 
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del Urbino Antogio di 
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| heard ef Painting therefore, I would 
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1," a" had for Contemporaries muſt 
ks art Pabtcoro-chat tie World dus pro- 
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Franco Andrea delSarto;- —— 


H.'Parmigiang'Polidoro,: uh Ro 


mano, Perino del: Vagaand Michael 


age 40% | N : 191357] ey 
en W ei Wg 5 Fri jꝭẽ Vn any nnd 
Thee are all famons' Names, A 


fai be informed more a 


of their Excellences. > 
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-\Gi0rgione dus f the! Frbva / of Venice 


aul th fi chat followed be Niuamn Hu 


Leonardo da Vings, dr hat arw wick 
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is phefect in ll bis Oyl Paihtingsde be 


aram all afttiritha Rifeg u badwn,eaxcel/ent 
Colouting:;:4y\ winh menu G he gab 1 


Spirit to all be diu; ꝓbirh hu not den ſcen 
in am Lombard Painter %% ih and 
that was hin purtibulur Charusten; ht wu 
_ «4 great a Muſitian as be was Painter, 
and 'played admirably upon the Late; fe 


hel Tang, having 208 ale Plague ofhd 
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= Andrea del Sarto wroyght with mon- 
derful Diligence and Care, inſomuch s that 
bis Works are bigbly valued; and bis Colaur- 
ing bas re fwecteft in the \Worldy Bt there 
wands Strength und Spirit, which, Andrea 
bad not tnmſelf; being uf a mild dimerou Ae 
ture, and: diſtruſtful uf bit umi Capnrit), 
alſaſettingaerydittle Value aun har Fe? 45 
which made iim hut und did Poor und Con- 
zempriblr, Ant haring gf. in all bis. Efe time 
much: Aoney; except \when fo Nil rance, 
in the Service of that King. e 
Raphael del Urbin ma- the werb 
Paintkr- tht ever. dass having made himſelf 
a Manner out of the Study of the Antients 
and. the Moderns, and taken the beſt aut of 
both; be was admirable for the caſurſi of 
Invention, Richnefs; an Order ia bu 
Compoſi ition, \Nature birſelf was ver- 
1 une dy bis Colouring, be was Tudiciow le- 
K 2 A ond 
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* Apelles did among tb A 


in a word, be carried Painting in its great- 


<< Perfection, 4 and has len out done by none: 


His particular Talent lay in Secret Graces, 
ntients. 

Antonio di Correggio, among | the 
Lombarils;: was un txt Artiſt; for 
without ener heuing lech nut of hit Goune 


er un be -attammed 4 lle great ef Hfficatties 


Htbe Art y nevrnuid am Bidy, bundle Cor 
lours deter nor Paint with a greater Re> 


lievo; but parti icularly, the tender Soft- 
neſs be. gave bis Naked Figures, ſurpaſs 


ſes all Maſters of his Time, and perhaps; all 


that ever were ; be worked maſt at Parma, 


retir d. and. little taken notice of, having 4 
great Family, and por king hard: to main= 
tain them: Painting eu much to him; aud 
har teria 7 aku! 1 ee 4 Hair 
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he Jad at ookth u NMümνο f Studying 
Chymiſtry. n ferbing the Philoſo- 


= 8 ah 
Jooſe and natural ; _w_ „ Painter befor 

im 22 Abe, L N 20 ANF N s 

Franeeſco Murzuoli; Fe 


a0 M Wn bf Abr unrſt a- 


neſs, Neatnefs um Grice: mods Fi- 
guresl würe h Oharaberyirogethreduinb dt 


4 rr of waking \LandsRips;mid-urher Or- 


naments, Vpdwayfibi Time : anf 


pher's Stone, he would bavr been, perbups. 
the 'moſt excellent Painter his Ager. 

Polidoro, from carrying Stone ard 
Mortar i in the Pope's Buildings, came to 
try bis Genius for Deſigning ; aui ha- 


ig made an Intimate Friendſbip with Ma- 


turino, 4 Florentine; who was then work- 
ing upon the new Lodgings ia Frefco; h 


F * bis ach ſo cloſe, that they two un- 


dertook 
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n Ane Front ſpreces," 42 Outfides | 


of Pallaces in Rome ; and their Genius was 
fo confarmable, that their Wark ſeemed to pro- 
ted from the ſame Hand, though both of them 
dor bd together upon\. the. ſams Piece; their 


Invention was the richeſt, and Deſign the 


cofieft that it was poſſible to ſess and. t this 
days they, are ba beſk School for Paigters, 


they having contribated.to the! Art as much 
44. any'; they painted maſt of tbe; beſt Roman 


Stories up and dm Rome! ; but, did them © 


all with that great Tudgments. that to tba 


who art conver (ant. mithi be Cuſtomes and 
Drefiof that "DLLs" alk firs: mighty | 
proper and\cafic. 

Julio ed ler Raphael 8 Schol 
lar, and his Beloned Schullur, ne having ſa 
well Imitated him either. in Manner, In- 
"ge Design. ee aud 

I : Ale 210 481 Y he 
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ze was befid hs, \ pleaſuat' in bis Conver ſation of 
4 jovial, merry. Humour, and infinitely, 17 fing 

with. the fweerueſs of Raphael s Temper'; m 
Bot) , Antiquiey ener, for he 
Ba oft omlyoftudird"VErajants\ Pillur, 

where all the Roman Habits, Engines 
of War, Enſigns Arms, © al Farety 
will Repteſented'” He with efbaery an am. 
rable Medaliſt, und ſpent much: Money and 
Time in "that" 'S tudy : bi vhief Wairks art at 
Mantua; where be lib the beſt part of 
bis Life, end dyed Ricb, andi in great FR: 
with the Duke of that Plate. vin ah 

Perino del Vaga tame te Rune u 
Raphael s Time, and grew excellent: by ſtu- 
dying bis and Michael Angelo Wark ; 
1 mas a bold and ſtrong Deli gner, Having 
underſtood the Muſcles in Naked Bo- 
dies as well as any-of bis time q l bad ut par- 


ticular Talent for Grottesk ; of which 
Or. 


kind püur arg man Pieces of 
but gun chief Works, are at Genova in the 


afra Rainter bathin Fro 


| © Grouesks. aud\Stueca Work. 
. [Mighael Angelo Buqnaroti, a the 
e eisen vue WINE 


2 of-tbe, Ants in the Gontarſians of Ay 
dern ang Conputfions. ofithe Muſcles, Cura 


and di ſicult than any other ; bis Manner was 
Pierre, en alnoſt Seinge Bey aving nothing of 
the Grates of Raphae ; whoſe Naked" Fi- 
gures re Hlitate and euer, and more like 


hn in Nome: 


Pallas if Principe Doria s be. bag d very 
CAC O and 
 Diftempers cd ff rush che rue wart. 
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ien ＋ the Nerves, &c. His Painting i 6 
wt ſo agreeable, though;much more profound 
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If bis doing, may rotto h bas ſock chem ul,; 
dfivig # "1D»g , % Narutul 
1; RiphicT's aide ewe for all Va. 
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Frarpout Decay; erh fur mu of \Enout- 
ragement, and decauſe-all things that have 


een lein 


US 
ther : Did Painging * their Tine 


LR Paintars For 
ab cheſe Wm V οhaN Mentig 


aned\\: lived: ape} O ce 


Sie en ft vallem d ae ot 
Jauner ſay it has-Decayed, Javed 
rather. Improved; Jiu within 2 fem 
Taatu, that it ſeems ruh t A fiend; aud 4 


athaene. their otmeſt Ported, ds generally 
eg han lets en 
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Pray, inks were thoſe: Gut Gr 


ed Rapbhaci and Michael Angelo, and 


thoſe other: — Painters hich you 
ve nentioned. 2rrgolot\ 10 coll 


ae det Traveller 19 e gott. 
After . 52 6 bi 
Schollars (for, ur for Michael Angelo 
be "made 0 School). Painting ſeemed: 1 
be Debiiying © ind fn ſome Tears," there war 
hardly a Maſter of any Repute all over: Ita- 
ly. The two biſt\ at Rome nere Joſeph 
Arpino - 24 Midhael Angelo da Ca- 
8 avag 0 arboth guilty of great: Miſtakes 
in their Art e 'the-orſt followed: purely bis 
Fancy otwarher Humouranhichwas nei 
ther founded wpon Nature nr. Arty dur hud 
for Ground u certain Pructical, Fautuſtical 
Idea which be Ba feamed to 'bumſelfe.\ \\The 
otber was a pure Naturaliſt, Copying Na. 
ture without d ĩſtinction or diſcretion; 
hs "underſtood little vf Compoſitioſi or 
e eee w was an admirable Colourer. 
But much abuut tit ſams time, the; Cara- 
ches BY” Bologna cam. afenmen and the 
5 E11 vl pos Þ 


wow 


tuy Brothers Paintei together the famaus Gal. 
| 2 of the Pallazzo Farneze: Hannibal 
the. Toungeft, was much the greateſt Maſter; - 
though bis Eldeſt Brother Au guſtin. was 
likewiſe, aumir able 3 they renewed, Raphaels ?⸗ 
Karen Se Hannibal parti cularly, bad ; 
an adetirakie; Genius to make proper to bin- 
lf toy Manger be ſam, i he did Core 
reggio: borb as ta bil. Colouring, Ten- 
derneſs, and Motions of the Figures; i 
6 ward, be Was. A moſt Arcompliſ'd P ainter, 
bathfer-Defign, Invention, Com q 
tion, Colouring, and all parts' of Paints - 
ing/; hing a Soveratgn Genius, nich made 
bim Maſter of a great; cba 51 the e : 
Painters Aral ht had. „ 
4 Auguſtin) hn Elle Brother ny an er. = "i 
cellext Painter, and d rare Ingraver; * 
He far ſurpaſed.\ Hannibal himſelf. in 
the: Is: if the Mind; for be- 
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Yight in Bologna; 5 phie Do- 
Signing after the Life, ev u Tung 
Simmerry Perſpectiye, as r the 
iſpoſeng be Shadows n Lights, . 
chr fer 
were made upon Stories and n= ney 
the Manner of Placing them, ant the Art of 
Coluring them; inſomuch char Pinging 
Was much Improved by bim. 
He left a Natural: — Name 
was Anthony, and who Ahe abaut twenty 
four Tears Old; twas though! be would bur 
gone beyond Hannib ui the liesi that 
he has left behind him being or a a fer 
#han = 18 the Carraches. wal vl 
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boric yi ſtrated Hannibal, and was 
an Einem Fainter, . foi the 


Deſign ans Colouring, and; was hiefh 
nit atud Guido Rheni ; who, thungh a 
S6holtar\uficHannibals; jet thought * 
Sweetneſs and Colouring of Lodovis 


cota ur prefedr d, inblanmbals ;.44 in- 


rn ane eee 
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IT en e Traveller. WJ An 0 
0 l muſt, Remarkable. mer? Guido Rhe-- 
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| patation and Rickerithans any if PR of 
the Caraches, there being baruij u Prince 
in Europe that bus nat: cidenvoured ti get 
ſome of his Preces, wing ſabDab wha Rau, 

8 Tos... 9311019. Wy h 

N a Badalocchi ard; Thong) but:imas 
the \bef — of: 0be-whule e 
the Caraches. 201090 Nad 810% it's 

"ai Albargs eerie ts 1 
A great Gæniac audian; Admirale Sweetneſs, 
having beſides, all the TR un Excellent 
Painter. | 
|  Boednidhind' a was one thut 100. "much 
n and had not that happy' Earility which 
his other Contemporaries had, but he was very 
Profound. in all ebe Parts of Painting q duo 
much, that bating _ the inimitalle Gutes. of 
Guido, bs ſcemę t aut da bim item thing | 
elſe; and A ne in er er In- 
| vention. Gn 190 Obi 
; ANIL 5 | Cavalicro 


| > Cerabar Inſeam mat "anather\ of 
E %% Rome feuerul e things in \Conturtince 


: 4 grant irt and noble. Manner of. Deſign 
e ſhould le. 


adi tler ftr; whorſtems tn havecheent bis 
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be farious-Diſttiples of Caraclie, and Paint⸗ 


a Guido and Domenichino; he h 


and Colouring, but not always fo Corrett ah. 


Hhtre mes 6 time, 


onngMaſter; and tu hut brom the Head: _ 


Sihooks and hat u, Von I oon nant 


Pietro Berettini di Cortona: 450 4 
was a moſt Accompliſhed Painter, and a great 
Compoſers, ul: Eadiity in bi Invengidhs, 
anda pattie ar.\wny of Gleathing\bis Fi 
guxes, were hindiſtingmſbing Characters | 
Int befedeht-wn-Urinenſ als. Pairting dll lin 1 
Ornament c humnfeif; andetbag'td A greut Per-. = 


feſtion, an well in Landskip at in Fruits 


ene. Anion St. His Forme are 1 1 | 
wa” EE, 


90 | „ 
very C orrect, as hots ng Kadi al the An- 
tiques f Rome better than any Painter 
of bis Age, there being ſcarce an Old Frag- 
ment left Un-Defegned 4 him ; his Dra- 
pery # 4 little fr ns ad that 4 ' biz 2 
fa.... e e 


_ Wann A 

| Methinks, all this while, you ive 
faid nothing of ſome of the moſt 
Famous Painters in the World, to wit, 


Titian, Tintoret, Paul wy” and the 


Ii. 
8 Traveller. 
Thy are all of the Lombard School, 
and T deſigned to treat of them by themſelves, 
4 indeed, they deſerve ; but in the mean 
time, fiuce you bave mentioned them, I will 
give pon a ſhort Character of each of them. 
Titian was the beſt Colourer, perhaps, 
that ever Was ; be Deſigned /ikewiſe very 
poll, 


well; but not very exactiy; the Airs of bs 
Heads for Women and C bildren are admi- 
rable, and bis Drapery Joſe and noble ; bi 


Porttaits are all Maſter- pieces, no man | 


baving ever carried Face-Painting ſo far ; 
the Ferns that he haf drawn having all the 
Life and S pirit as if they were alive ; bis 
Lands ;kips: are the Trueſt, beft-Coloared, 
and Strongeſt that ever dere : He mt 
very. Lobarigus, Copying with bis own Hand 
all that be did for ten Tears ; that he mi gb. 
thereby acquire a Facility: He hed to le 
hundred Tears Oli within one Year, and 
Painted to the laſt ; but what he did at firſt 
and at laſt, is eaſily, diſtinguiſted from bis 
other Works which be aig in bis Prime. 
Paul Veroneſe, Diſciple of Titian, 
Pat ted wi th grert Grace, and adorned his 
Fi gu res mi ith Beautiful Draperies, but 
OE M 32 bis 
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his een was — and Invens 
tion poor, neither did be Deſign Corretth, 
bis Colouring it expuifprat. hh 
Tintoret i great Genius; Sf b Bud 
had as much:Patience as he bal Fir- and Vi. 
vavity, bg would have Exvelfd ut he ie, Faul. 
in his: Deſign. a his Feng 
ind Ornaments ur? nun, his Col6 
a ee n e ee Vogue * . 
.» The iwo Baſſans Had hut , Gh, 2 
confined to one Manner; and m Dre Vas 
riety. ; but tbein Colouring ix Auna, 
and their Animals Deßened uach, 155 
wich _ Reliovo% a fo * Ta 
eee NV. Ne Me 25: 5 We 
And with that thinks: I Hg) Bt up 
my.i\ Aceaunt han Iraliah' Paiflters of . 
great | Fame. wand en eee 
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Few or none, lit ſomes; there har 
lar, that bad they + ſn, Jralys. m 
0 hays Hes ther den fle 
005 r therezarqy bw, fr having ſentothes - 


Countrey, haventfought gar oft g Adam 


5 Cella 1171614 fun pb de 


Maſters. ther b Sufhe. fillt wers Afbers þ 
Dyree, ane Holbins, 5 ene both ©: 
. —— abe Art. Mee ers Cn 
temporari 8 ＋⁰ \ Raphael , . and; n 
haze. purged. bin if they bad, lived ut 
Romoy,z zo lata gf thrir.Gonhick Main 


Ks — bag. Albert. Durer: iz 


© erratic. 


.. 

great. Auni ration, * ofed to * his 

Prints an bis Ch, and ſtudy them: 
Amongſt thoſe who bade been in IT A- 
L Y, the two beſt are Rubens and Van- 


— 
- 
. * 


Rubens bad a great Geni ius, much 
Fire, und Jet "great * Softneſs ©; he ' was 
| Learned" in the Art, lut without Cor- 
rection in Deſign b 'Colouring i 
equal: to Titian's, dhe Works be chi ef- 
ly Studyed, and like him, followed Na ature 
more than tie Antique; be "has more Fa- 
cility tban Tin. nore Truth and 
Profoundneſs than Paul Veroneſe , 
and more We and Repoſe | than 
Tintoret: Hi Chief Study was upon 
theſe three; out ef whom . be - made 
bumſelf 4 Mamer 11 thee all and 
| ſuch 


6 ah 


35 bh 
ſub an one as bas not. ben out=dane by | 


The beſt if 1 S «holler Was Vaults; 


who ſeems to bave beſt underſtood his Mas 


{ters Rules and General Maxims ; 


10, be has even ſurpaſſed bim in the Dilica- 


cy of Expreſſing true Fleſh and Blood; 
particularly, in ſome ſmall. Cabinet 
Pieces : Had he not ſpent ſo much time in 
Portraits, he might have been a preat 
Hiſtory Painter ; though be did not De- 
ſign wi th . Correction 
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ters are ſubject to a certain Abſa ar dit) 
of- Anachroniſaies Drawing. Por Ex- 
ample, our Savioui” | upon” the Croſs, and 
Saint Francis aud Saint Benedict 


looking on, though they: A 10 live till 
61 br hundred Tears * after our Savi- 


our Paſſion. All I ndecensies art libe- 


wiſe to be auaided \* and Michael An- 
gelo auth - Jaſth deſerve to be Cenfired, 
in bis great. Picture of the Day of 

Jud gment, for having - expoſed- to view © 


in the Church it ſelf. the ſerret part. 


(i of Men' 2 Women, "and male” Fi- 
_ ures among the Bleſſed that ki e one 
e ne Ne ee on” the 
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bin to. 4  Libernes of that kind, = 
would find a ay ke Kee to the Rules of 
Modeſty : and indeed, be ſeems to 
have "been Inſpired, for. the H 
Madonnas Saints, 4f being + in „ 
poſſible. to imagine more Noble Phyſio- „ 
oc than be on them; aud, wi a 
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methinks rhis might x well be called 
a b 'of core BM vo ao: 
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vari", and is ridedd the maſt 19 75 
ul. part of it, u depending" intirely 

pon the Spirit a Genius wa 
Painter; who. can \bapreſs things no of 
wiſe than as be. comctives them; and 
from thente come the d. fferen Manners ; 

or > as one nay eu! Ibem, Stiles of 
Painting ; ſome Soft and. Pleaſing 8 
ithers Terrible a Eierce, 1: others 
Majeſt ick. tber Low aum Humble, 
4 et in the 8 TILE of P 0- 
BTS aud Yet all 'Bxvbllent® it! their 
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* 9111 ED | © \ 
| a Friend. 


1 Nut N o n vod ug 


ddd- ie wide nf og” 


ala © Jaan) e beer 
rah if yon, here o give [your 
Judgment; about... thoſe.) Painters 
whom yon efteem. moſt univerſal, 
and whale. Works were ( fitteſt to 
be Studied; whom would:: "yOu 


1. Om Ante 4 | 14 EA L 558 N , 


Wonne | Traveller, Abc. wwe 

Dye „11011 5701 3001. 22016 * tis in 
1 ſhould begin with Ra phael, whoſe 

( 6 Graces! and. Skill arg ütpond Imitation, 
and 4a * Ce Agmred. r! Heaven 
I 5, ſuch. angther. Genius down to. A. 
bare the R T. hond what he brought | 
3 0: 9 After, him, 1,4 thiwk' that Giulio 
no apd Polidoro, with Perino 
hs Nagar Faro: the Belb\ for Dos 
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ſign and Invention. For ibis of 
Colou ring, Correg gio, Titian, 1 . 
Parmigiano are, without Conteſt, 

moſt Inimitable Maſters : Paul "of 
roneſe hal moſt Rapid Genius, 


full of Fire aud Iftvention, an Admi- 
rable Colourer, bit it an ru De- 
ſigner, nor true Chioſer of- the tet” Forms 
for a Dark, Strong Manner, _— 
what Smoked, but very Learned I. 
think that Gior rgione Pordenone * ; 
Caravagio | are "Admirabhe © "Aud in 
theſes Latter Times the Carraches/ ſeem 
10 haue had uil the" Quali fits 40g ether, Hex 
ig Excellent Deſigners, ants 
ble Colouriſts ful „ Gracès, amd 
of i (Great Skill in Managing: "their 

Lights aud Shadows.” Iaſomuch that 
tert 1 little Amendment 4% be kx- 
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gel Lionardo "a en. anda. . 
great manh other) e ee 
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vb v Hr nbrre given their Cie; 


&ers 5 which becuuſe they are ut Uni- 


verſal, T An not bert propuſei\them\ fun 
Paneris: Michael Angelo mag u mig. 
y Deſigner, and that wu: Of Li- 
onardo, mb m Equal. to. nin evety 


| thingswe bave nolbing left: 0. ver little bs. 
A For Pouſſin, the . much: Admired ' 


n 5 'bi ach nr in Little for the - 
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ess | 
pony — Gp 
could not do in Great; or at, Rafi be 
did mt delight indir having done but 
two Pieces in all his Life time, that 
woke ig aotheniNamargk} i Ti- 
gures mm ge we d three 
Foot long ; his Compoſit ien Arderiy 


h Invention Florid ; but particular- 
ly, be had a Talent for Expreſſing the 
PASSIONS : which was moſs Ad- 
miratde): Tu Colouring inclines more 
to thꝰ Antique than tu Nature. 4nd 
1 lus laft mam Pieres unſuiſxd. I But 
tale bim altugetber ibo hi May, le 
Great MAN, bur not of that. (firſt 
Rank f PAINT ERS. lam ul 
AR TI S TS waſh ank pn man 
Great Originals. that Heaven hath 
giuen 2 Mankind . 

nt whoſe 


boſe WORKS will not only be te 
SCHOOL, but the DEL ICG HT 
ADMIRATION of all After Ages 

as long as Painting ſball retain 
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HAT, Delogeof Calami RS | 
| ties which, for divers 7” 27 
hundreds of Years, had 4 4 


overwhelm'd taly,. had F - ©  _ 
not only ruin'd all the 8 
publick Fabricks and the 
product of the Induſtry = — _ 

of the Antients, but likewiſe ſo extinguiſhed Ws fb BY 
the Arts themſelyes that there was not an | 
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126 1-- IL IFE of 
God that about the year 1240, there was Horn | 


in Florence, Jean C Cimabue who firſt Revived the 


Art of Painting. 
He was of the Family of che c lade. 


in thoſe dayes reputed Noble; and being 
promiſing Child, his Father ſent him to 
Schoole to the Moneſtry of Sancta Maria No- 
zella, where one of his Relations was profeſ- 
ſor of Grammer to the Noviees of that Con- 
vent. But he inſtead of minding his Book, 
uſed to ſpend all his time, in ] Drawing of Fi- 
gures of Men, or Horſes, or the like, u pon 
Paper, or the backſide of his Books: Following 
thus the powerful dictates of D — 
deſign'd him for another re ach 
bout this time, thoſe who Gove ned in Fete, 
invited ſome Painters out of Grerre, as che 
Art of Painting which was. mtally ' Loft, 
might be Reſtored among the alan; And 
the firſt work they undertook, was the Chap- 
pel of the Gondi in Sancta Maria Novella, which 
i they Painted ; the Front and Vault of it is 
now 1 Ruin d by time, that the Work 1s 
| "hardly 


4 
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hardly to be dif Here "IM follow- 


* .. 


ing his-ſecret Inglicugian, uſed. to get from 
choab and pals all day with thoſe Painters, 


td ſee them work. 80 that at laſt, his 


Father perceiving how fond he was af ir 5 


Arts sgreed with. the Greek, Painters to take 
hitu to their Care, they Judging that he was 


cordangly in ſhoxt time he was ſo help d by 
Natiire that he AH his Maſters, both 


ted themſolyes with a plain flat manner; as 


we way ler in thoſe t their Works that hae 


been preſer ved to our time; but Cimabue 


An . e as appears by his Works that re- 
l The chief of which are the back of 


I 5 Altar in Sancta Cecilia, and; in San- 


da Ctoce a Madonna, Which is yet faſtned to 
a Pillar on the right hand of the Quire: At- 


ter y hich he drew a Saint Francis upon a 
Field of Gold; and which yas new in thoſe 


5 ah R * . . 


very likely to ſucceed in the Profeſſion. A 


in Deſign and Colouring q for they not at all 
Attentive to Impreve their Art, had conten- - 


.de ee vet he. had a much 


— - — . —— ——— —˙¹A Ä 


"Te Th + LIFBof 


” : P s + a 3 
* — — 
- 2 - 
— a 


days, he drew the Figure after the Life as 


well as he could, and round about in the 


Borders all the Story of his Life in twenty 
Squares, full of little Figures, all mee a ane 


of Gold. 


After th is, having undes a gest Pi- 
cture for the Monks of the Order of Vah-Om- 
broſa, in the Abby of the Trinity in Florence; he 


| ſhewed in that Work much more Diligence 


and Invention, and part ular 


tude of a Madonna, with her Son in her 
Arms, adorned by a number of Angels round 


about, the whole upon a Field of Gold; which 


Piece was by the Monks, placed upon the great 
Altar of the ſaid Church, from whence be- 


ing in proceſs | of time taken away to make 
room for one of Aliſo Baldovinetti, it was pla- 


ced in one of the Saen on the * 06 of 


the church. 
After this, Working in F pes at ahis H, oſpi pi- 


tal of the Porcellana, in the middle of the great 


Gate, he Drew on one ſide, the Figure of the 


Wein Mary, and (This og Gabriel, and on 


— 


the 
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the Pr our Saviowr; with Cleophas and bu 
cas, all of them whole lengths; and in the 

Cloathing he ſhewed much more freedom and 
ſtrength than had yet been ſeen, leaving the 
old Faſhioned Way, which was full of Lines 
and Porfits, and giving a ſoftneſs not before 
known; for this hard flat manner, was all 
that at firſt thoſe Painters had attained to- and 

that not by ary Rules or Science; bitt by a 
certain Tradition, with which they conterited 
themſelves, leaving it to onè another,” with- | 
out ever dreaming of n ending their way of 
Deſigning; or the of their Colouring, or gra. 
cing their Pieces with any ſort of Invention. 

By this time the Fame of Cimabue began to 
be ſo ſpread, that he was ſent for to many 
Remote places, and amongſt the reſt to Aſceſs, 
a City of Umbria, and the place of the Birth 
of Saint Francis; there in the lower church 
in company of ſome of thoſe Greek Painters, 
he Painted ſome of the Ceiling and the ſides 
of the Church, with the Stories of the Lives 
of our Saviour and Win Francis, in all which 


he 
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he ſo far gutdid the Gregks his en 
that raking couragsiheiawfolvid)to Paint by 
himſelf, and andertook-the upper Church in 
Exeſco: There over the ire, he Tainted in 
four places] drvers Stories of our Rady, that 
is her Death, hen her, Soulräs Kauniecl by 

Chriſt into Heaven upon a Throngof Clouds, 
and When in the riddle: of Nu, ͤ of An- 

gels, hg puts the Cn upon cher Head, 

K 8 at W 1 Sent numbers of 


tions of . the, 1 1 52 Ce he rin 
likewiſe many + Stories. 
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In 6 Oo ones. TEC Se 
four e bigger than the Life, and 
| that ſo well, that even to this day, the &kil- 


ful do eee a good Manner in them; 
the freſhneſs of the colouring of the Fleſn, 


ſhewing ſtill how much EL Was wn 
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dee eee he filled with Gel- 


dan Stars u ia. Viet of Maine Ukera- 
marine- 30 110 1006 iK 513 3+ vfv 
Au Note vip:- 211 10 abs 5 bs 
in the hid Ee mucke ith every Squiate; 2 
Round; and in that a Figure, which were i in 
all fours" to wit; Feſus 2 — tlie 1 Virgins 


eee eue al $ 'Fratiels. 
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The fourth, He abe with Stars, : as s be. 5 
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10 1 ths fifth, He Painted ——_—  ' 3 
Doctors of che Church, and by each of chem, | =_ 
one of the firſt Fdundets of the Monaftical I 
orders; a Wor! certainly, chat required 5 
greas Pond Diligence. ee \c1E Ds AG | 
wid 5:3 10. 45 DO 993 3091 07 T6993 2 
eg finiſhed tlie Ceilings "i Paint - 1 
ed the left fide" of the Church with ſixz - 
teen Stories; Eight bat” of the Old Teſta- 
ment, and Eight out of the New. 15 en 
oer enn them, again he Drew ſixteen 


, 2M | Stories | 
| *Y 
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Stories more; | which, ente died ds 
of our Saviour, anf of the · Rleſſed Virgin, 
ending with the Aſſumption of our Lady, 
and the coming down of the Holy Ghoſt up- 
on the Apoſtles, All -which!works beſides, that 
they were of ſo. great an Extent, were excel. 
lently well Diſpoſed and with Judgment 
and Invention carried on; o that without 
doubt, they muſt raiſe a great Admiration 
in the Men of thoſe Times, who had never 
ſeen any thing like them, and even in me, 
who ſaw them in the Year 1563, that is a- 
bove IO Hundred Years after they were 
made. They produced that Effect, that I 
could not but wonder, how Cimabue, in ſo 
much Obſcurity of the Art, .had been able 
to ſee ſo clear. Having finiſhed theſe, he 
began to Paint the remainder of the Church, 
from the Windows downwards: „but being 
called away to F lerence, about ſome private 
Concerns, they were afterwards Finiſhed by 
Ghiotto: One Obſervation I cannot omit, 
which i 18, That of Wl theſe, Paintings, thoſe 
that 


rr « 
: 


CP MYBWUE ww. 
that Have beſt preſerved ciennſolves; are thoſe 
ef the Vaults and Ceilings, as being leaſt" in 
jured by the Duſt, and other Accidents. 
Being come back to E lorence, he Wine för 
the Church of Sancta Maria Novella, where he 
firſt went to School, a great piece of our Lady, 
which is ſtill to be ſeen between the Chappel 
of the Rucillai, and that of the Bardi di Vernia, 
and was the biggeſt Picture that had yet been 
ſeen in thoſe days. One may perceive by the 
Angels that are drawn in it, that he had ſtill 
the Greek way of his firſt Maſters, though 


way of Painting. » Fe produced nevertheleſs, 


ſo much Wonder, in the people of thoſe 


Times, that it was carried from Cimabues 
Houſe to the Church with Trumpets before 
it, and in a ſolemn Proceſſion, and he was 


highly Rewarded and Honoured by the City | 
Tradition, that while Ci, 
mabue was doing this Piece in a Garden, he had 


for it. There is a Trac 


near the. Gate of Saint Peter, that C Hharles of 


. King N N aples, came through Florence,” 


10 „„ where 


bettered, and endeavouring at the Modern 


0 TT L EFF 
where being Received with all poſſible: de- 
monſtrations of Honour, amongſt other En- 
tertainments, the Magiſtrates carried him to 
ſee this Piece; and becauſe no Body had yet 
ſeen it, all the Gentry of Florence, both Men 
and Ladies, waited upon him thither, with 
ſo much extraordinary Joy and Feaſting, that 
the people changed the Name of the place, 
and called it Borgo Allegry, as much as to ſay, 
the Merry Suburb; which Name it has retain- 
ed to this day, though it has ſince been enclo- 
ſed in the Cit x. 

There are ſome mens of his likewiſe in 
Piſa, and amongſt the reſt one in the Cloyſter 
of Sancta Franceſco, near the Church Door in 
a corner. Tis a Story of our Saviour upon 
the Croſs, with ſome Angels round about 
him, who ſeem to carry certain Words with 
their Hands to the eare of a Madonna, Who is 
all in Tears on one ſide, and to Saint John the 
Evangeliſt on the other fide; the words to the 
Virgin are theſe, Mulier Ecce nus tus: And 
n John, Ecce Mater ES And then ano- 
ther 


. CAA U E ns 
ther Angel holds in his Hands theſe other 
"Ry Ex illa hora accepit eam Diſcipulus i in ſu- 
am. In all which we may obſerve, That Ci- 
1 begun to open the way to Invention by 
the means of Words, which though they 
were but a poor contrivance, yet they ſhew- 
ed that his Fancy was en and endeavour- | 
ing to expreſs its ſelf. WY 

Having thus by means of his Wonka acqui- 
red to himſelf great Fame, and a good Eſtate; 
he was at laſt joyned in company with - 
nolfo Lapi, a Man in thoſe days famons for 
Architecture. In the Fabrick of Sancta | 
Maria del. Fior in Florence, in which Employ- xg . 

ment, being arrived to the Age of Sixty „ | 
Years, he Died in the Year 1300. having Re- 1 4 
ſuſcitated Painting as it were from the Dea. [ 
He left many Diſciples, and amongſt the reſt, | 

Gyßiotto, who proved an Excellent Maſter, and A 
Lived in the ſame Houſe that his Maſter 2 
Cimabue had done in the Strada Dellecomero, (a 

| Cimabue was Buried in Sancta Maria de! —— 
rie. And we may ſay, That if he had not —ä 
LEN WE, — 
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been Meral ſo cloſe, and ſo much Outs 
done by his Schollar Ghiotto,, his Fame would 
have been much greater; as appears. : by: theſe 
Verſes of Dante: TL 


— 
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Tener lo campo e hora ha Ghiotto j1. Grida, 
Si che la Fama 6-4 colui en, ef 
Clombur bien picture is — to 5 | 3 „done 
by the Hand of Simon Saneſe, in the Chappel 
houſe of Sancta Maria Novella, made in Porfil, in 
the Hiſtory of Faith; in a Figure which 
has a Lean Face, a little Red Beard, in point 
with a Capuche, or Monks Hood, upon his 
Head, after the faſhion of thoſe ITimes: 
And the Figure next to him, is Simon Seneſe 
himſelf, who Drew: his own Picture by. the 
means of two Locking Glaſſes. 

I have nothing more to ſay of. & imakue, but 
only that in a little Book of. Deſigns, where 
Lhave likewiſe, two or three little Things of 
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ter, and Ardbited * 


rn in the Near 
within Fourteen Miles of the 
been in the ** V. 
his Fad 


en years Old, his Father "uſed to. og hin 
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out: ting Sheep and While i 
Feeding, he uſed to Drayr ſomething or ano. 
ther upon the Sand: Finding in himſelf a 
ſtrong Inclination for Deſign, one day Cima- 
bue, going for ſome Occaſions of his own, 
from Florence to Veſpignano, found Ghiotto, who 
while his Sheep were Feeding, was drawing 
one of them after the Life, upon a plain flat 
Stone, with another Stone: ſomewhat ſharp- 
ned at both ends; having never Learned the 
way of doing it from any but from N ture. 
Cimabue aſtoniſhed, ſtood ſtill, and having 
conſidered the Child and his Work, he ask d 
him, If he would go and Live with him at 
Florence ? To which the Child ts 19" ap That 

if his Father was willing, he vi with 
all his heart. Whereupon he went to Bon- 
done his Father, who was eaſily perſuaded to 
give him Ghiotto, as thinking it a preferment 
for the Child; ſo Cimabue took him along 
with him to Florence, there being well Inſtru- 

cted by Cimabus;” and helped by Nature. He 
had not long applied himſelf to Defignang, 
but 
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3 ſince alles — | Way e of — 
For he uſed often to drawy Men and Women 
by the Life; a thing that had not been Pra- 
ctiſed in Two hundred Vears before, or at 
leaſt, not with that Succeſs and Skill that 
Ghiotto had; as appears by ſome Things of 
that kind, which'we' have preſerved: to this 
day. Amorigiſt the reſt, he Drew Dante Ali- 
ghieri;' the famous Poet of thoſe Times; and 
his Intimate Friend, as may be ſeen in that 
Chappel of the Palace of the Podeſta of Fbrence: 
In the ſame Chappel, is likewiſe the Picture 
of Ser Brunetto Latim, Dunmtes Maſtery and of 
M. 'Coriſs Donati, a noble citinen, and wa 
great: Renown in thoſe Times. 
Giottos firſt publick — were in 1 
chappel of the High Altar In the Abby at 
Ftentes in which he did many good things, 
partie 2 an gra own 


a aaa, 1 n 
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Fear and Surpriſe of the Virgin Many, 2 ex- 
prefſed, ſhe being ſo frighted, that ſhe is 
- ready almoſt to run away. The Picture of: the 
great Altar, is ikewiſejof Ghjofto's hand, and 
is preſer ved there, for the reſpect. they, bear 
to the Memory of ſo great a Man. In ende 
Croce, there are likewiſe four Chappels, pain- 
ted by him ; three between the Sacriſty,and;the 
great Chappel, and one on the; other ſide over 
againſt: The firſt is the Chappel of M. Rido ho 
de Bardi, which is that where the Bell-ropes 
ares and the Life of, Saint Francis; at Whoſe 
death,:many of his Moncks ; ſeem to expreſs 
very much Grief. . In the other Chappel, 
vhich belongs to the Beruaai, there are two 
Stories of the Life of Saint John Baptiſts to 
whom the Chappel is dedicated; and in them 
the dancing of Herodias, with all the-other 
Apparatus of a great Feaſt, Which is very, well 
and lively deſigned :- As liſtewiſe two other 
Stories of Saint John the Evangeliſt, are Incom- 
parable ; to Wit, that where he Reſuſcitates 
Drujiana, and when he is himſe 
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n In che third Chappel; which 
belongs to the Family of the Giugni, and is 


has Painted many Stories of their Martyr- 
dom. And in the fourth, which is on the 
other ſide of the Church, towards the North, 
which belongs to the Tolinghi, and the Spinelli, 
and is Dedicated to our Lady; he painted 
the Story of her Birth, her Marriage to J- 
ſeph, the Annunciation, the Adoration of 
the Magi, and when our Lady offers her lit- 
tle Son to Simeon; which is one of the fineſt; 
Things in the-whole Work. For beſides the 
great Affection with which the Old Man 
ſeems to receive our Saviour, the Action of 
the Child is admirable; for being half afraid, 
he then bahn Mother, and takes her about 
the Neck, as Children uſe to do, he gt 
of any new Object that frights.them, - - 
In the Chappel of the L 
ſame Church, there is a piece in Diſtemper, 


| of the Hand of Ghiotto, where the Crawn- 


ing * our * in , is expreſſed 
T with 


likewiſe called, - The Chappel of abe Ant ls; be 
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with infinite Labour, there W Nery 
great number of ſeveral; Higures ; and a 
Choire of Angels and Saints moſt; Elabo- 
rately done; and becauſe that in this Piece, 
he has written his Name and the Near; in 
Letters of Gold. All Artiſts muſt needs have 
Ghiotte in the higheſt eſteemn, confidering the 
Beginnings he gave ſo long ago, to true De- 
church of Sancta Crocs, are many other of 
his Works, 8 in 1 n Saane and 
other places! — + AT. . 11 4 10 al: 
He era! likewiſe in iche. ching b 
Carmine, in the Chappel of Saint Jon Baptiſt, 
the whole Life of that Saint divided in diffs. 
de Ind the Pallacs df theliGaetfes 
Party in Fhrent, there is like wiſe of his 
| Hand, a Hiſtoryof Faith in Freſco, moſt ex- 
ceeding well Painted:;, und inivamongft: the 
reſt 18 the Pidurei of Pojs Clement the wth. 
who. created! the Magiſtrates. of the Guelfe 
Party, giving them his own Coat:iof Arms, 
| which they 6 170 To. Art 
r Vaving: 
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— theſe things in Fit gab 
was Invited to Aſtiſa, a City in Vmbtia} 'whiere 
Cimdbae had Painted before, by the then Ge- 
neral of the Franciſcais, Frua Gioranni Di Mauro 
della Maren there he ulertock the upper 
church, and painted in it Sixtetri Stories, of 
the Life and Geſſs of Saint Ffancis ; of each 
ſide of the Church; and to ay krut li in this 
Work, he acquired great Fame: For there 
is in it great Variety, not only of the Po- 
ſtures nm Aptitiides) of the Figures; bim 
likewiſe in the holt Compoſitioni; in which 
he has ſhowed himſelf a great Obſerver of 
Nature, as well as of the Dreſs and Cuſtoms 
of thoſe Times. And among the reſt there 
isa Story, here one being very Thirſty, in 
whoſe Looks, the longing” for Water fhows 
it fl drinks ſtooping ar u Fbuttary, ett 
wonderful Affection, in 16 meh tliat Ge 
would think it were a Live Figure. And 
indeed; in this whole Mork, Grotte followed 
Nature ſo cloſe, that he deſer ves #6 BC cal 
e Diſciple; for the great Order, 
0 FO 'T 5 1 


wt IF L FFB of 
Proportion, and Facility, that he hs bone, 
n it all along. e DST 

He painted ikewide inthe church 2e 
many things of the Life and Glorification of 
Saint Francis; in all which he ſhowed great 
variety of Invention, and amongſt other 
things, drew his own Picture, rarely well, 
in one of thoſe Stories: And over the Door 
of the Sacriſty, is a Saint Francis in Freſco, 
vrho recieves the Stigmats upon his Knees⸗ 
which is ſo Devout, and full of Affection, that 
"I * take ks: the beſt e e d woes 
3 | Having finiſhed his Painting at Aeg, he 
rn Fhrence, where as ſoon as he was 
Arrived, he undertook a piece to ſend to 
Piſa; it was the Story of Saint Francis, in 
that Dorxihle Deſert of * where beſides 
to that place 7 the Saint himſelf was placed 
in that Rapture, of receiving the Stigmats, 
and in it ſhowed a maſt fervent deſire of 
them, and a Lo waa: x0 
Saviour 
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n Who appears in the Airs environed 
with Angels; and in the lower part of the 
Piece, are three Stories of the ſame Saints 
Life moſt admirable!” This Picture; which to 
this day, is kept with great Veneration, in 
the Church Saint Framiſes di Piſa; upon a Pi- 
laſter near the great Altar: Was the occaſion 
that the Piſans, having finiſhed their Fabrick 
of the Campo Santo; according tothe deſign af 
Giovanni. di Nicola, one of their own Citizens; 
ſent for Gbiotto, to Faint one part of the. In- 
ſide of it; That as on the Outſide, it 
it was adorned with Marble and Sculpture, 
performed with great Expenoe; covered with 
Lead on the Top, and within full of Statues 
and Tombs of the Antient, brought from 
many parts of the World, Go that: it might 
be Adorned with the beſt Modern Painting 
on the Inſide, by the heſt Painter then Extant. 
Gbiatto therefore painted on one of the ſides 
8 in, ſix Stories of the Life of Job in Freſco ; 
and becaufe he onidered, chat on that fide 
W ag Work; the Sea Wind. did 

chiefly 


1 San . LIBE TE 


chiefly bh! which being moiſt; wage 

to make the Marble Nenti as it does in moſt 
of the Houſes in Piſa, which being mingled 
with a dalythat comes ont ef che Stones, vas 
apt to eat up vhe Coloums;, He enuſed a Coat 
ofTLimecplaiſter and beaten Bricks mingled 
together to be laid on pextry thick every 
Mee hehe te Werk; and hy that 
Mennũ he has ſo well Stained his end, that 
the Pictures he made there, ate preſerved to 
this day: andi might hre been naichhbetter 
bept: ti negligence; of; thoſe who Thould 
have taken care of them had not let the wet 
come to them in ſome places, which, has made 
them ſcale and lock black: Beſides, that: it is 
the; nature of Elaiſter, when mingled with 
Wicklime, to mould and gro moiſt with 
time, and by ebm ſequenoe, anuſt af neceſſity 
ſpoil the Golours,.though at fiaſti it ſeems to 
take well witch them. toning 8 97 9000 
In thoſe Stories Uf his, beſides te Piture 
M. Earinatacie G liubentiao there, art nanny very 
„ Some Country 


people, 


* Le 


cu X90. wy 


people; Who bring Job the ill news of the If: 
of ſome of his Noche aid Have thel Cui. 
beelaßce ef Nen Cru Afflictec for 16's great's 
+ Servant who ſtands by Jobs es he'ts all fut 
of Sores and is SHH by* every one; With 
4 Fan ih his Hand, to give Him the er 
of a coot Air; and drive kway the Flies From 


tops his/Noſe SetAufg ef tHe nc, THN 
Figure has à mar veloub A prituik in alL its 
parts g àfid:indesd; All th Figfires bf thefts 


there is the Figure of 


P 


Stortls; Bötk Mer Ant Wörner hive HI 


left Heads, *BHd the Drapbr 8 Grö n 
great Beauty and Seftmefs tot : 31 98k 01 


t nb WhHerl #HWohks! ibIchis WTE 
prenkf-Ris“ Birne Far Al WN * Trial 


ture Pip; e ths $46. oP Feng? i 1 
=_ 0% Gentleman of Rig! Eur” da 0. ihe: 
er ür e dee e det * ane. 


Hin 15 in Sain >. + 5 
Age 2 1 Torr 


time 
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Houſe, he found: him at Work i in his Paint- 


to ſee it: Then preſenting it to the Gentle. 


his Holineſs. _ Says the Courtier, half angry, 


from e err will 
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at Sienna, and there informed himſelf 


in nig d Nene! eri at 


ing Rome. Having told him ithe Pes In- 
tention 5 and how he deſigned to Employ 
him: He deſired of him, to ſend ſome piece 
of Deſign by him ro his, Holineſs. Grotto, 
who was a pleaſant ready Man, took a ſheet 
of White · paper, and ſetting his Arm. cloſe 
| to his Hip, to keep it ſteady, he with, one 
ſtroke of a Red · lead Pencil, drew: aCircle. ſo 
round, and ſo equal, that it was wonderful 


«ai. 


man, he told; him ſmiling, That there was 


© > 4 


a piece of Deſign, which he might 


„r £111 but this to ge the 
£ Hat's more than enough, 
put it among the orher 


mw en h = 7 
ſeein he:ooukd:i@et)ndthiaig. Elle a 
let him in diſcontent, being half afraid he 
had put a jear upon him, and that he ſhould 
be Laughed at, al bis return to Rome. How 
ever, being come, and o wing che Ne all 
the other Deſigns he ſhewed this alſo of 
Ghiotto's,”. telling the Pope how he had done it 
without Compaſſes, or ſo much as ſtirring 
| his Arm from his: Side. „The Hope, who un- 
derſtocd ſomething f the Art, eaſily com- 
prehended by this, how much Ghiotto, in 
ſtrength of Deſign, did: Excel all che x | 
Painters of his Time; he therefore ſent for him 
to Rome, and there being extreamly ſatislied 
With his Skill, he made him Paint Five Sto- 


ries bf the Life of Chriſt. our Saviqur, in Saint 1 


Poeters, and in the Sacriſty the chief piece, all 


which were done by Ghiatto, with ſo much 
_ diligence and care, chat a more finiſhed: Work 
in Diſtemperh never was performed by him. 
And the Pope rewarded him accordingly, for 
me Favours he beſtowed upon him, 
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of Gold, which -for thoſo-days,/wras u Noble 


8 Usti gnicd notch ri rück J 

While Gerd ſtayed 8 
a great Friendſhip with Oderici de Agoblio, 
Excellent Maſter in Miniatures ow ho: was = 
Employed by che Pope to paint a great many 
f Books, of the Library of the Popes. Pal. 
lace, in Miniature; moſt which. have ſince 
been lat, or have other wiſe periſhed by 
Time. I have in ay Bock of Collections of 


et: Franco Bo 1; Abo Wir Red at; A dhe. 
time for the Pope, w was much beyond him; as 
— be ſeen- Anwi in my. Book of. Col. 
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admigable Faghe and a Wee rhat breaks ade 
outs Tree, all in Miniature 
The Pope having liked: Gates Winde 1 


nt him to paint Stories af the Old and 
New Teſtament „all round Saint Feters: 
hereupon to begin, he made the Angel chat 
1 the'Qrgan,; of . 


alſo many ani of f * hich. 
Ruined when the Old Church. + 8055 4 
ter came to receive New Walls, and ſome 
likewiſe have been garried from the Old 
Church, and placed under the Organ i 28 PAL- 
ticularly a Aab, Which being Paintel up- 
on the Wall, was hy the means of Irons and, 
other x: Faſtnings, taken out of the Wall. en- 
tire, and placed in a handſome conſpicuous 
part of the Houſe of Door: Nicolo, Acciaivoli, 
a Elvreatine, and a great Lover of all the ec. 
cellent pieces of Artz, He adorned this piece 
ef Gbintto's with. vieh Lr vings- and Modern 
Pictures round about it. 
Of Giottos Hand, is me ie the, Ship of 5 
Muſaick Mork, Which: is oven the three Gates 
of the Portico, in the entrance to Saint Peters: 
For beſides the ſtrength of the Deſigns the 
Aptitude of the: Apoſtles an different poſtures: 
of working againſt. the Storm, is remar ka- 
ble, and particularly the Sail of their Ship, 
ſeems ſo filld with Wind, and has ſo much 
DG that a true Sail can ſcarce have more; 
iy „ and 
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and yet 1. is mighty difficult — of 


pieces of Glaſs ſuch an nian of Liglits and 
Shadows as is there,and'which could ny be 


Equalled by the Skilfuleſt Pencil. There i is 


befides apon a Rock, one that Fiſhes: with a 
Line, in whoſe 160ks' che patience of that 
Sport 18 rarely well Repreſented, together 
with the hens 0 of taking p at 
laſt. t eos Strikers r err 5 Ele tt 

"Pk Bender the del belug ld, 0 Baer the 
5th. Succeeded him, and Transferred the Pups] 
Court to Avi gm, "Whither likewiſe Ghiotto'was 
obliged to go: And being there; he not only 
did many things in Avignon, but in many 


places iri Frame, as well in Freſco as Di- 


np, After bitte Ty rttterebrivihg per. 
fectly ſatisfied the Pope's Incliniation, he was 
by him largely Rewarded, and he returned 
to Flrence full of Honour and Riches, Arry- 
ing with him that” Pope's Picture, which he 
gave after wards to Taddeo Gaddi, his Schollar. 
This Return of Ghiottos to his own Coun- 
try, was in the Year 1316. but he was ſoon 


ö called away _ F 
| Signoti della Scala, he went to Padoua, where 


in the Church, called the Sando, newly built 


in thoſe days, he painted a Chappel moſt cu- 
| rioufly.' From thence he went to Verona, and 
painted divers Things in the Falace of HMeſſer 
Cane della Scala; amongſt the reſt, the Picture 
of that Lord. In his Return to Florence, he 


was obliged Ito take Ferrara in his way, to 


obe y the commands of the Lords of Eſte, for 
whom hedid many Things in that City: At 
tlie ſame time, Dante the famous Poet, Beur- 


ing that Ghiotto was at Ferrara; and being | 


himſelf at Ravenna, where he was then in 
Exile, wrought - ſo with him, that he got 
him to Ravennu, where he painted. in Sancfa 
F ranciſeo, ſome Stories in Freſco, for the Signori 


di Polenta, and from thence he went to Urbino 


Arexzo, in both which places he En _- 
vers Things, and ſo Returned to:Rlorence:” 


In the Year 1 322. he was again; rig a- 


Wass by C aſtruccio Caſtruuani, Lord of Luca Where 
in the Church of Saint Martin, he painted a 
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Ofriſt in W and with him che . "EN 
' rears of that City, Saint Peter, Saint Regan, 
Saint Martin, and Saint Paulin, who ſeem to 
recommend to our Saviour a Fepe and an Em- 

perour, which tis thonght were: Frederick of 

Bavaria, and Nicola the: Jh. Antipabe: At the 

| Gune time, tis thought that Ghiatto gave the 

Deſign of che Caſtle of Saint Fridians, in the 
City of Ls, Which is a moſt Impregnable 

Fortreſs, it is cn anon ths e 
Della Ginfta.... a tunes ti bib of © 

Aſter thi, Robert FER of. Naples, writ to 

his Son, the King of Calabria, Who was then 

at Fiprence, that he ſhould by all means ſend 
bim Gbiotto to Naples, becauſe that having juſt 

Church might be adorned with Pictures of 

Ghiatto's Hand. He obeyed with joy the Sum- 

mons of ſo great a Prince, and painted divers 

of the Chappels with Stories of the Old Te- 
ſtament, and ſome of the New; particularly. 

ö thoſe out of che Neude * 

f be 


HHO. er 
be the Invention of the Poet: Dante, as alſo 
thoſe very well Invented Stories of the 
Church of Aſſſa, they having been Intimate 
Friends: And though tis true, Dante died 
che Vear before, yet tis poſſible that they 
might have Talked en een tories. 
of the Apocahps. 
But to return to Naples, Ghiotto painted' in 
the Caſtello de! New, many Things, and ch 
ly the Chappel, where he ſo pleaſed the Ning, 
that very often he uſed to go and ſit by him 
when: he was at Work; for 'Ghiotto was as 
pleaſant in his Converſation, 'and" as reaty in 
his Wit; as with his Pencil. One day, it be- 
ing very hot, the King faid to him, If I were 
as you, Ghiotto, I would leave off Working 
this hot Weather: And ſo would I, Sir, ſaid 
Ghiotto, if I were as you. Another time the 
King deſired him to paint the people of 
his Kingdome Emblematically ; ; he drew an 
Aſs with an old pack Saddle upon his Back, 
and another: new one before him, to which 
he was felling, as liking it very well; and! 
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- upon boch the: Sacklles, the Crown and Scep- 
ter. The King having deſired him to Ex- 
* 5 | plain en tha Bürge waar. b. nn 
3 Was the Condition of his people, who were 
H 135 ray: deſirous of Novelty, „ and ready to 
4 change their old Maſter for any new one. 
- _ He painted likewiſe for the: King a Hall, 
- which was afterwards ruined by King Alphon- 
* in which were the Pictures of moſt of the 
great Men of . Ag, . W The reſt 

his own. 

In his Return Go Naple to mn he flop 


4 at Gaeta, and painted in the Annuntiata, 
ome- Stories of the New Teſtament; which 


re now much ſpoil'd by Time; but yet not 
o, but that Ghiottos own Picture is very 
liſtinguiſhable, being near a e 1 ici 
ix of his doing. 

Having ſtaid ſome * At Bae he Was 


prevailed with by Signor | Malateſta, who was 
then Lord- of Rimini, to go with him to R-- 


mini, where in the Church of Saint Francis, 
hne Drew many Stor ies; 30 all which were loſt 
= | 4 100 „ | when 
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Ghuolto ever did; for befides the Lieelineſscuf 
the Arebgtirandforce of the/Drdpery; w Ricli 
ine ble: Therel is 4 young Woman 
Mera sfr W len to be 
who tb fret Her fel From the Cattininy! uf 
Adultery, Swears upon a BooKwith & ſtupen- 
AibusAPLtad having her gt pet 


ner Fhutand; who! p Nene Oh 
clue brew end flie was brought to Bed 
Vllich fie ce bot believe was his; and b 
re wee Diſttuſt and Anger in Ys 
his Cbühtehance, {> does the 1 ace 5 
now Truth and 8 implicity in hers, With fo 
bibel! Piety' in Her Looks, 'as Whs' encuzh* 0 | 
ohe all the Stariders; b "by t tha a 2 — yo 
Adalter : 
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number of poor People, are very Comm | 


and much to be valued by all. Artiſts, Hnce'i it 
is freni them that we have the firſt Prin: 
and:Mannerief doing them, though they/are- 
attained. tous: Bur above ll Lathen This: 
that: are in this Works, — 6 ie . 
dad hag: r whale — 


hee » a 
ur — We a0 bender 
preſented ; in a Figure af one, who, 

towards a. Notary, ,.to.z 
Writings , wy has at the { 


— nh » Expreſſing, bath. his- 
Soaps end 1 a 55 
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heicatifa ſlid; thet:Girotto: was Born te bring 
— in ll its parts. Ife drew 
ine — . — of: chit Mark. 
nan wind — Senmen, 
all im proper Aptitzades ; and hee A Fi- 
e Eb 
forifeeming I alk with ther, he puts one 
Hand to his Face to ſpit into the gea, and not 
offendtboſe;he; Talks with; and indeed This 
is alte tzether lone of the ht Things done: by 
Giatio, ain eee rech Both great 
Rewards, ad infinite — oe 
int in noe Std fi e on 
udheing . Returned to Flirente: de me 
Riches, be ovrought:@ Cruaifix in a field: f 
Gad in Sanfte Marcosciand arlatlier ef thedaine 
naturd im Santa Maria Nbvella in Which aft, 
1 his Servant, wrought with him. 

Aſter tllis, in the Near 15274 Guido Tul 
dais — ere ewe Kc being Dead, 


as TE PER 


* 


| x66tts N whim; as for one Who in 
his kirne, viel been the Head of the Gibeline 
Faction in Tuſcany They writ" to':Ghiotto'to 
make them the moſt Magnifioent Deſign that 
nechundf afld at the ſame time deſired him to 
provide them a Sculpture of his o chuſing, 
of the beſt that were then in Hay: Gbiotto 
made tlie Deſign and ſent it them very cour- 
reoutlyy and (papaya: vas wer 
it after wards. Fr ert o bait i 
The number ahl W orks is arten 
ir is very hard to Enumerate them all; but 
we cannot but mention a piece of his, in tlie 
ned of the Frutri Humiliami d all Saints of 
Flerence, tis in Diſtemper, and repreſer 
Death ef our Lady} with the A poſtles abut 
br. Michael Angelo Bonatumi, uſed to: ſay, 
That the Aptitudes of this Story pould not be 
Hetter : And indeed it is Wonderful that 
one who Learned the Art of : himſelf, \\ and 


| without a Maſter, almoſt, ſhould have. at- 


oy aficgfcateſbNiatters, . Lo unde T ears 
after. 3 Weeks 


6 0 170. . 155 . 
in the Lear 1334. on the 9th. of June, . 
undertool the Steeple of Sankta Maria del Fiore, 
wi having laid the Foundation very ſtrong, 
Twenty: Yards deep, and of great Stones; 0 
Work was continued according to his Deſign 
whichiwas after the Gothick Manner gf a 
— All the St ories that. were for the Or- 
Wrede emed by himelf, che 
compaſs af the Tower at the Hatton; WAS A 
Hundred Yards, that is T wenty five, Yards 
for every ſide, and it was a; Hundred and 
ſort yy four, Lards high ; it was to have on the 
topa Pyramid Fifty Lards high, but that be- 
ing a piece of old Artichecture, all Modern 
Architects have ſtill been hilt the Finiſn- 
E 3 ite / on, 12h { WALYH 
. Lorenzo of Shins Ghitorti, 1 Writ, that chi- 
otto did not only make the Model for the 
Tower; but alſo made Models for the Sculy- 
ture, where divers of the Stories were done N | 
in Relieve, which Lorinzo ſays heafavw : And 1 1 
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is not Incredible, ſince Deſign and Invention it 
-are the — of n as well as Faint- nl 
ing. Fe a | For Þ | 


F 


188 _ FHADLIFEW 
„For this Work Ghioto vas made @'Vitiven 
of Elrense, ant Endtwed with a Hundred 
ails r Gold yeurdy from the Publick ; 

Which in thoſe days was ce 
Alved net to ſee i Viniſhed, and eps 
As Death pur ſued by add Gaddi: His death 
as in the Year 1356. and as mich la men- 
ted by Ns Conntrymien, Bavisig all f his 
Life t itte the ET of all; and the Fend 
Ap of moſt of the Eweellent Wen ief tlie 
Age he Lived in: And amonglt the reſt uf 
Vaute and Petrurth, who fakes mention uf 
im in his WIII, aud ih 4 Lan Eg in rhe 
th Bock of his Familiar ones; in theſe 
Words: Atque (ur d beteribus all Mel Ab "linter- 
nis * noſtra tranſgrediar ) duos ego Novi Nicbores 
egregibs, nec formoſos Jottum Florent inum Cirem. 
| Cujus inter Modernos Fama eſt, ingens V Simonem 
Senenſem. Te was Buried in Suatctd Mamu del 
Fiore, on the Left Hand as yo come \inteithe 
Church, where there is c ge 
e ee L129 Ort 21 
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ir 7 Humar Andes Ant in 
Beat :0f-Leonurde's: Bo- 
* Penitratbvon with Which in all Sci 
ences and Arts, he attained to the moſt dif. 
ficult part of them with eaſe, do ſhow that 
be had from above, moſt extraordinary Gifts. 
The ſtrength of his Mind was always accom- 
panied with a Dexterity, . which, alone would 
have made its 5 Way through the World; and 


vate Man. All which mie — not — 
Beloved and Eſteemed in his Life time, but 


highly Renowned and Honoured _ his 
Death to all Poſterity. 


He was Son of Piero da Vinci, and in the krft 
beginning of his Education, ſhewed ſo ſtrong 


an Inclination to all ſorts of Learning;: that 
had he conſtantly purſued any one, hne muſt 
have haye been a Prodigie in that kind, b 

Naum reef ot 
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to caſt Account, he uſed to puzzle his Maſter 


with Queſtions about Arithmatich, and that in 
afew Months after he had firſt applyed him- 
ſelf to it. He next gave himſelf to Muſick, - 


and particularly to play upon the Lute, in 
which he grew ſo Excellent, which he would 


play Extempore, things that would Charm 


all that heard him; and yet though he was 
ſo variouſly addicted, he ſtill followed De- | 


ſigning, "and making of things 1 in Reliew, as 

twoArts, that above all others did pleaſe his 
Fancy, and fix his Application. His Father 
taking more particular notice of this laſt In- 
clination, took one day ſome of his Deſigns» 
and carrying them to Andrea del Verochio, a fa- 
mous Painter, and his intimate Friend, de- 


fred him to tell him Ingeniouſly, whether 


his Son Lemardo was erer like to ſuosesd in 
that Ways WAs 0 ti. tit 0 
urea Was aſtoriilhed'; at his Gght of ſuch 

bold Beginnings and exhorted his Father to 


m; ee of Encouragement in chat 


YL 


— 


* 


Be * b, EITE N Od. =. 
to go conſtantly to Aurea s Painting-Houſs, 
there to Improve himſelf. Leonardo (obeyed 
with joy, and not content with Peſigning 
alone: he Exerciſed himſelf in all thoſe Arts 
which are any. N depending upon it, or 
uſeſal to a Bainter. or Statuary, ſuch as Lo- 
E Architecture, Ferſpectide, & in all which 
he attained. tos great perfection. He was he- 
Gides, the fiſt that had thomghts of putting 
the River of Arno into a Chanel from Fifa to 
Ejorence,; Inventing all ſorts of, Mills, and o- 
ther Machines, uſeful dam ſo. rent a Deſign: 
But becauiſe his chief profeſſion as Painting, 
he ſpent much time in Drawing by tha Life, 
and. often... likewiſe. in making, Models; of 
Earth, and then Clothing chem With, fine 
Linnen wet: with the greateſt patience in the 
World: He would Praw then. upon Silk, 
ar fine Linnen, in Black and Whites with:the 
point of his Penal. thatiitwas a Moſt admi- 
rable- thing t#0;ſce- them z ſome: af. wich. E 
have in my: BS M Meſigzns e Mhet he did, 
6 nich diligegcerand' 


oO delicacy 
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delicacy, chat: no Math ever came near him. 
I have 2 Head'of his in Chiard Seuro,) Which is 
Divine, and ſhows with what ſingular 
ſtrength he Conctived.,- and with what ad- 
miruble Dexterity he executed, his, Thqughts 
with the Pencil, When he Was yeary,.of 
Painting, or Statuary, he; uſed to huſie him 
ſelf in finding o Ways how to! Level 
Mountains with, caſey .,or habe Faſſages 
through them, from. one Valley to another; 
as alſu by Leaves, Strings, PuHeys;. to raiſe. 
great! Weigkts and other Machines to: 
drain the Water from low: places 3: ſo that 
his Brains were perpetually employed, and 
of allitheſe Things: he made Deſigns; many of 
which T have ſeen. And in chem he was · ſo 
Curious, as fumetimes 0 Druw tlie whole 
Lying, or Coiling of a Cable, or other Ropes, ſo 
as vJow might ſeę the Minding of it eee ö 
end to the other; there is onè of theſe in a 
Print, and in the middle are theſe Words, 
Lesnarde ¶ inci Academtas, .. 2171: a B Ee 
10 one 2 39 ee Baba I 111 20 5M | 2 
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. FO RENO werti g in Converſa- 
tion, that he drew e Body after him; 
and having, as we may ſay in compariſon of 
others, Wrought but very little, yet he Li- 
ved Splendidly, having always many Ser- 
vants, and Horſes ; for which laſt, he had a 
great Paſſion, and uſed to Draw them by the 
Life. | He loved all forts of Animals indeed, 
and would often buy Birds alive out of their 
Cages, only to let them go, and reſtore to 
them their loſt Liberty. 80 great was his na- 
tive Bounty, and the ſweetneſs" of his Tem- 
per; in a word; no Man in his Time, ever 
acted with ſo much Readineſs, Vivacity, and 
Grace, which gave a particular Character to 
all that he did; though in his Art he begun 
many Things, but hardly Finiſhed any, ha- 
ving conceived them with ſo much Perfecti- 
on, that his Hand afterwards, Go 8 88 

low the Idza of his Mind. 0 
After having Worked ums time Lidia An- 
drea del Verocchio, his Maſter employed him in 
i —— of the Story of 
Saint 


* 18 es ger 1 
1115 20 7 mardo drew an Angel, that held 

me Clothes of our Saviour, which he Fi- 
niſhed ſo well, that he put down all the other 


Figures "of Aridrea, in To much, that ſearce 


tic of. This ſo angered his Maſter, to by 
out-dotie by his own Schollar, and a Young 
Man, that he never more would handle a 
Pencil, or Colours. da he 

eing a very rich Tent of Gold A 
silk of Tapiſtry Work to be made in Flanders, 
for the King of Portugal; the Undertakers 
agreed with Leonardo, to make the Cartoon · 
The Story being that of Alam and Exe, hien 
they eat the forbidden Fruit in Paradiſe? 
There he Drew in 0 Haro Scuro, a delicious Mea. 
do of Plants and Flowers, full of variety of 
Atitingls,” done" with fo much diligerice and 
patiende, and fd Natural, that none but fo 
divine a Genius, could ever do the like. A 
möntglt türe ret chere: is 3 Fig Tree; whith be 


8 n L BE AT Nos 


and rener eee 
16 Won, aſtoniſh any one to.confider,. tne 
twas, poſſihle for a Man. to do a Thing with 
gh Patience. I hexe is ikewiſes Ab 
Arxee, Which has its Branches 10 Lively, and 
their Situation, and exact Simmetry ſq ex. 
d, that none but. Leonardo's Genius, could 
exex bop pafd it. The Carroon being inidbed, 
7275 upon his Hands, the, Tapiſkry Work 
not being gone on with, as was ir deſigned ; ; 
and.it id at this time in the Houſe of Saint 
ee de Medici, it. being preſented en him 
50 lane ago, by Leonardos Uncle. 
One day. his Father, Ser Piero te. Vin, "a 
ing at his Country Houſe, Was deſſred hy ono 
of his Fenents, to get him a Buckler pai; 
which he had made out of a Figg. Tree, cut 
down in the Ground; Ser Piero took.theRugk-. 
| ler, and the fellow. being very. WALuL him, 
in Fiſhing, Fowling, and other. Country. 
Sports, he carried it to his Son, and deſired. 
him to Draw ſomethin or another upon. jt.. 
| Leonarde tering the, Buckley, ill ſhaned, and 


crooked, 


* 
: - 


LEONURBO Sg pack. as | 


trvoked, ſtreichtned it and Poliſhed it, and 
then having carefully plaiſtered it over, he 
began to conſider what he ſhould Draw there, 
that might Fright any one at firſt f icht, like 
Medaſas Shield. To this end, he got toge· 
ther in a Room, where no Body came but 


biraſelf, a Collection of Serpeuts, Lade 


tike FR Shi wy aſſemblage of all 
which, rangely put togerties; he made up 
an Animal moſt horrible to Iook too, he 
fSmed to poyſon the Air with his Breath; 
for he placed Him in a Kind . Aa dark Grotto, 
fending Fire otit bf his Mouth, and. Smoke 
out of its Noftrib, in ſo ſtrange a manners. 
that K wbuld krise ary one, to ſee it. He. 
| toche 0 much Pa ans about it that the ſtink 
of thoſe dead Creatures was intollerable in 
the Room, though not all e b | 
Laer. "18 atten 2 1 upof 4 
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8 came W knocked at the Door, IP | 
defired rhe Buckler: Leonardo opened the Door» 


but deſired him to ſtay a little: So return- 
ing into the Room, and having placed the 


Buckler in an obſcure Light, 3 his Pain- 


expecting any ſuch ching, was of a duden 
ſtruck with the Apparition of ſuch a Mon- 
ſter, and retired two or three ſteps back. Leo. 


nardo ſtopped him, and ſaid, This Work I ſee 


will anſwer its end, take it and carry it to 


whom you have promiſed it. The thing ap. 
peared wonderful to his Father , » Who was 


extreamly pleaſed with it, and having ſecret- 


ly bought another Buckler, which he cauſed 
to be Painted with ſome ordinary Invention, 
he kept Leonardo's, and gave. the other to his 


Servant, who took it ſo mx that he ſer- 
ved him faithfully ever after. 


W Months after, 5 Ser Pi tera, bold 7— 
dis Buckler ſecretly in Florence, to ſome. for- 


reign Merchants, for the Sum of a Hundred 


Ducats, who ſold it to 6 the Duns of Milan for 


Three hundred. | Lomardo 


LEONARDO DA 7INCL- 269. 


Leonardo made likewiſe a moſt delicate Ma- 
vo which Pope Clement the 7th. uſed to keep 
in his Chamber; and amongſt other Orna- 
ments, of it, he had drawn a Glaſs full of 
Water, with Flowers in it, where beſides the 
lovelyneſs of the Flowers, he had counter- 
| feited drops of Water u pon them, as delicate | 
as the Natural ones. He made alſo for Anto- 
nio Segni, his Intimate friend, a Neptune up- 
on a Stormy Sea, carried in his Chair, drawn 
by Sea Horſes, with Whales,” and other Sea 
Monſters about him, and the Heads of ſome 
Sea Gods, moſt delicately deſigned; and this 
Piece was by Fabio Segni, Son to Antonio, given 
to Meſſer Gioranni ga, with this Ey bram, 7 


10 Pinzit Virgilius N eptunes Fans 8 

Dum Maris undiſoni per vada Hleftit equos, 
 Mente quidem vates illum conſpexit uterque, 
Vincius * Oculis Jorvene vincit eos. 


Hetook 5 IRS once to 3 in . a Head 
of a Meduſgy with the ſtrangeſt dreſs of Ser- 
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| PI Srialees,: that tis poſſible 
gine: But it being a Work that required 
great time to Finiſh 1 it, it had the fate of ma- 
ny af his Things, and remained Imperfect; 
but as it is, it holds its place amongſt the 
chiefeſt Raritys of our Duke Coſmo ; 5 as alſo 
that of an Angel, who holding one of his 
Arms in the Air, ſhows a ſhortning from 
the Shoulder to the Elbow ; that is moſt Ma. 
ſterly and ſtrong. For Lęonardo ſought chick. 
ly to give a great Relievo to his Things, and 
for that Reaſon,- made his Grounds and Sha- 
dows as dark as poſſibly he could, ſeeking out 
the ſtrongeſt Blacks of all kinds; ſo that his 
Manner ſeemed almoſt a Night, rather than a 
Shadow made by the Light of the Day. 
When ever he faw any one of an odd Phifi- 
ognomy, either with ſtrange Hair, or — 
he would have followed him a whole Day till 
he had ſo got the Idæa of him; chat Lang 
come Home, he would Draw him as like, as 
if he ſat to him. And ef this fort, there 
are many Heads, both of Men ann, 
many 


b A 


| LEONARD® DA river. 171 


this ws of. a fine Old pay Thewe.; 18 like. 


wiſe, that of Scaramuccia, Captain of the 


Gypfees. He begun liKewile, the Story of the 


| Adoration of the Three Kings, where there 
are very good Heads; it remains Impertect, 
in the Houſe of Si ignor Amerigo Benci. 


It happened, that Lodovico Forta, being | 
made Duke of Milan, in the Year 1494. and | 


he being a Prince that delighted extreamly in 
Muſick, Leonardo was ſent for, to play upon 


the Lute before him. He was received with 


great Honour by the Duke, and there in his 
Preſence, he overcame all the Muſitians that 


were come from all parts to play before him. 
The Inſtrument he plaid upon, being like- 
wiſe the Work of his own Hands, and fra- 
med in the ſhape of a Horſes Head, the beſt 


part of it of Silver; but ſo ſhaped, that it 
yielded a ſweeter and lowder,' Sound, than 


the 1 Lutes. The Duke having reli- 
2 3 : ſhed 


| hay of which, TI have 3 Book of De. 
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ſhed his Converſation, and found id noſe 
extreamly Agreeable, and of ſo ready a Wit, 
that amongſt other things, he was the beſt 
maker of Extempore Verſes, of any of his 
Time, was 1 with. him e Mea- 
ure N 
he firſt” Work he a 4 tlie Babs in 
Painting, was a Nativity of our Saviour; 
- which the Duke preſented to the Emperor. 
Ihen he undertook the Story of the laſt 
| Supper, in the Convent of the Dominicans, 


1 called, Sancta Maria delle Gratie, in Alilan: In 


it he gave ſo much Majeſty and Gravity to 
the Heads of the Apoſtles, that he was for- 
ced to leave our Saviour's Unfiniſhed; not 
being able to attain to the Expreſſion of that 
divine Greatneſs, which ought to be in the 
Image of the Son of God. But one thing 
moſt Admirable was by: him performed in 
this Piece, which was to exprels'in the Coun- 
tenance of the Apoſtles, that Concern and 
Trouble which they were in, to know wich 
of them. it Was chat ſhould betray our Sayi- 
our: . 
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our: And one 225 diſcern 3 in n their different | 
the Paſſions naturitly riley in their Breaſts, 
upon the doubt raiſed in them by our Savi- 
_  our's Words : And on the other ſide, in Jadass 
countenance, there appears fo much Falk. 
neſs,” Hatred, and Treachery, that it is won- 
derful. The whole Work: beſides, is in all its 
parts, a Maſterpiece of Incredible diligence; 
for the very Cloth of the Table, is done with 
ſuch Exactneſs, , that Linnen it md thows 
"Tis ſaid, chat While Baan was ws Diet | 
this piece, the Prior of the Convent uſed to 


- be very- troubleſome-to him, in preſſing him 


too · Indiſcreet ly, to make an end of it. For 
it ſeemed very ſtrange to him, to ſee Leonards 


come ſonietimes, and be half a day together, 


doing nothing but look upon his Werk, in 
the poſture of a Man in a Rapture; whereas 
he thought the Work might Have gone ona 

that. while, as well as digging the Garden; 
| abou uſedito do And. finds 


ing 


— 
1 


33 
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g Leona + minded but little what he _ 
ht ey warns vm 
and that with ſo much heat, chat the Duke 
ſent for Leonardo; and very Gently and Diſ- 
eee i put a. in mind what the ow 
vain. (net knowing the Duke: to * a 
Man of Judgment, and capable of hearing a 
Rational Account, was content to Diſcourſe 
with him about his Art (which he never 
had done with the Prior.) And told him, 
that without doubt, his Highneſs could not 
but underſtand, that Men of a great and ex- 
traordinary Genius in many Profeſ but 
particularly in 1 did take more pains 
while they were Conceiving their Idreas, 
than while they were > Executing of them: 
And that fo it was with him, for he had yet 
two Heads ta Finiſh, the one of our Saviour, 
for the Model of which, he had none upon 
Earth, nor could hardly Imagine any that 
ſhould repreſent allthat Beauty, and Divine 
Grntrs, which were appear in Divinity 


* . 
= 
- 


onen DA FVINCL *. — ol 
e 3 „%% ͤ 
for ö Form that 
mould expreſs the Face of one, who after ſo 
many favours received from his Lord and 
Creator, ſhould: yet have ib. wicked a _— 9 
as to Betray him. But that for this laſt, _— x — Y 
would endeavour to find ſome ill lookett fel. 
low or another; and that however, WHeHAI1 
things failed, he could take the Prior face, <<" 
who had diſturbed him ſo Imp 
Tue Duke extreamly pleaſed with his Hu- | 
mour, fell a Laughing heartily * and” tall 5 
him, He was in the right. And the Jeſt b. 1 
ing come to the Priory Ears, he was glad oh. 
let Lebnardb alone, and mind the oth + Affürs 
of his Convent. And Leonardo on his fide, fini-- 
ſhed Judas Head Tos. as it appears, the Pithte. 
of Treachery ie ſelf ; but for our Savionrs, ie e 
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The Excclicney of this Bets, Kuck the 
Nang ef Fase with $0-ticht Kihiniration; : 
when ke had taken Miter, hut hevefolved to. Ons 
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for t the ableſt Tngeneers; 1 
noble Reward, and bid them Gore i "= n 
t that ſhould, be. neceſſary to that Effect 
But it being painted upon a Stone Wall, the 
was thought Impracticable by any Ma- 
chine „ or Contrivance what ſoever; 3 and ſo 
Milan, remained in poſſeſſon of tl 
piece of Work. | DNS. * 13106 1 
Leonardo Drew likewiſe. in -the ſame. Refe- 
Qtory, . the Pictures of the ſaid Lodovico, Duke 


D 


of Milan, and Maximilian, his Eldeſt Son, an 
of F rancis the. Second Son, who were : ſince, 
both of them, Dukes of that Place; ; and 
geed, they: are moſt admirable 
| | other Projet „ WUICX eonardo 

Working Head put the Duke upon 1 One was 
to make a Horſe of Bronſe, of prodigious Big- 
neſs, and1 upon it, to place the 
of the ſame Mettle. And accor 
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all its hiags; the Roſe Colour of the 
Lips ending by little and little, and uniting 


with the Fleſh Colour of the Cheeks and 


Chin: The Neck was ſo ſtrong and lively, 


that through its delicate Whiteneſs, one 


would think, one faw the Veins, and beat- 
ing of the Arteries. In a word, this Piece 


was finiſhed at a Rate, to make any Artiſt 


afraid of ever attempting any thing like it. 
Tis ſaid beſides, That he never made this 
lovely Lady fit for her Picture, but he had al- 
ways ſome Body to Sing, or play upon ſome 
Inſtrument, with ſome Buffoons to make 


Sport, and keep her in good Humour, that 


the Picture might have nothing of that Pen- 


ſiveneſs, which very often ſpoils the Painters 


whole Deſign; and accordingly this had an 
Air of Joy and Pleaſantneſs, —_ 0 N 
every one that ſaw it. 

The Excellency of this, and other Works 
of this Noble Artiſt, made the whole City at 
laſt, deſirous to have ſome Confiderable Piece 
of his 2 which might Adorn the Pub- 
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LEONARDO DA VINCI, 1 
lick, and preſerve the Memory of ſo great a 


Genius. Therefore the Great Council-Hall 


being newly Rebuilt, and the Architecture 
of it having been ordered by the Three fa- 
mous Architects of thoſe Days, Giulian of 
Saint Gallo, Simon Pollaivoli, called Chronaca, and 
Michel Angelo Buonarotti. It was by publick 
Decree of the Council, Ordered, that Leonards 
Da Vinci ſhould Paint it. Whereupon Piero 
Soderini, the then Gonfalaniero di S WT agreed 
with him about it. 

Leonards having choſen for his Painting- 
Room, a Hall-of Sancta Maria Novella, called, 
La Sula del Papa, begun a Cartom there, and: 
in it the Story of Niccolb Pinccinino, General 
ro Philip, Duke of Milan ; there amongſt o- 
ther things, he Drew a Troop of Horſe, that 
Attacked a Foot Company, and put them to 
the Rout; where you might ſee. the Rage- 
and Fury of the Comibatants in their Faces, 
and all their Actions: As alſo in the Horſes 


themſelves, two of which Riſing an end}. 


Na Pikes; and Foot Soldiers, 


Oe 


ö 
4 
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lays hold of the Enſign, to get it out of the 


Hands of two others, who having each of 
them their Swords drawn, in one | Hand, 
and their other upon the Enſign, try to de- 


fend it, againſt that firſt; and another Old 
Soldier in a Red Cap, who ſeems to threaten 
with a back blow, to cut off the Hands of 


thoſe two, who had laid hold of the Enſign's 


Staff, and who with the fierceſt Aptitude 
imaginable, try to keep their hold. There 


is beſides, underneath the Horſes Feet, two 


Figures ſhortned, who being cloſed, and one 
upon another, do all that is poſſible, the one 
with his Arm raiſed on high, and a Dagger 


in it; threatning preſent Death; and the 


other ſtriving with his Arms and Legs, to 
avoid it. Great alſo is the Variety of dreſs, 
in which he has put his Figures with diffe- 
rent Helmets, and other Arms; but chiefly 
his Maſtery is great in the forms and Co- 
lours -of his Horſes, which Leonardo always 
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one ol F which endeavouring with nis "mY 
to ſhove off a Horſe that preſſes upon him, 


LEONARDO DA VINCI. 185 
made more Beautiful and M uſculous, than 
any other Painter. The only Fault of this 

piece was, that thinking to Work in Oy] 
upon the Wall, he made ſo groſs a Mixture 
for his firſt Couch, that his Colours began to 
ſink in, which made him * the Work 

in that place. | 

Leonardo was of a very great Soul; and moſt 
— in all his Actions, not ca pable of 
ſuffering himſelf to be leſſened, as appeared. 
When goirig once, as he uſed to do every 
Month, to receive his Allowance from the 
State, at the Houſe of the Gonfaloniero Piero 
Soderini; the Treaſurer would have made 
him take ſome of it in Rowls of Braſs Far- 
things, and other ſuch Money, which he re- 
fuſed : Telling the Treaſurer, who took it 
ill, That he was no Farthing Painter. And 
when afterwards, Piero Soderini himſelf, let 
fall ſome Words, as if Leonardo had not dealt 
well with the State in his Bargain; he hear- 
ing of it, got together by the means of his 

Fr riends, all the Money he had ever received 
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from 10 Publick, and carried it to ale. 

who nevertheleſs, refuſed to accept it. 
At the Creation of Pope Leo, the 10th. . 

went to Rome with Duke Julian, of Medici, 

who was very much delighted with all Phi- 


loſophical Entertainments, particularly thoſe 
of Chimiſtry; in which kind, Leonardo like. 


wiſe had many fancyful Experiments. Such 


as to make a thin Compoſition of Wax, out 
of which he made little Animals, i into which 


| Blowing, they flew through the Air, as. Iong 


as the Wind within them laſted. 

Among other Capricious Amuſements. of 
his own Art, he beſtowed the pains. to fit 
Wings to a live Lizard, found in the Gar- 
den of Belvedere, by the Gardener : The 
Wings were made of the Scales of other Li- 
zards, ” mingled with. Quick-fily er, which 
made a ſtrange Glittering and Shaking when 
the Lizard moved; then having made him 
Horns, and a Beard, h je kept him Tame in a 


Box, and uſed. to fright his Friends, with 


eee, of a ſudden. © 
He 
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LEONARDO DAVINCI. 187 
He ufed often likewiſe, to take Sheeps 
Guts, and cleanſe them to that Thinneſs, tliat 
they would lie in the palm of hi II 
another Room hard by his, he had placed a 
pair of Smiths Bellows, which putting into 
one end of the Sheeps Gut, he would blow 
them up tothat Bigneſs, that they who were 
in the ſame Room, would be fained to get up 
into a Corner, the Guts appearing as Tran- 
ſparent as Glaſs. And this Leonardo uſed to ſay, 
was the beſt Emblem of Virtue, which while 
hid; lies in a little Room, but beingonce blow 
ed up by Fame, would fill the whole World. 
He had a Hundred of theſe Tricks. He buſied | 
himſelf in the Knowledg of Perſpective, and 1 
Looking Glaſſes : He endeavoured likewiſe, by 5 
Mixtures and Diſtillings, to find out the beſt | | 
Oyls and Varniſh, to preſerve Pictures after 
they were made, but in that he often ſucceed- = ö 
ed ill; as he did particularly in a Picture of a Wn | 
Madonna, with her Child in her Arms, upon > OL. 
| which he had beſtowedginfinite pains, to pre. — 
ſent it to S- ignor Baldaſſari Turini, Datary to , 
"WO 3 Leo | 
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Leo the Tenth; it is now 1 i 
Tis ſaid, that being at None, and having 
undertaken a Piece for the Pope, he began pre- 
ſently to fall a Diſtilling of Herbs and Oyls 

for the Verniſh : Which being told to Leo the 
Tenth he cried out, alas, This Man will 
do nothing, for he begins at the wrong end. 

There was a great Fewd between him and N "i 
chel Angelo Bonarti, in ſo much that Michel An- 
gelb left Florence upon it, and went to Rome; and 
Leonardo then alſo went to France, where he was 
Saen well received hy the King, WhO 

1ungs of his Doing, and amongſt 
the ak — Cartoon of the Saint Auna, which he 
much deſired might be Coloured by him. Lec- 
nardo according to his Cuſtom, amuſed the King 
with promiſes a great while, till at laſt. he 
fell Sick, and after many Months Indiſpoſi- 
tion, finding Death to draw near, he deſired 
to be Informed of the Duties of a Good Chri- 
ſtian; after which, with much ſhow of Re- 
pentance for his Sins, he would needs riſe 
out of his Bed to receive the Euchariſt; and 


while i 


af” 


| LEONARDO\ Da JING. 185 2 
while he was in that attem pt, the King, Who 
often uſed to viſit him, camè in: Whereup- | 

n ſtraining to ſhew his Reſpect to the King» | 
1 P taken with a fainting Fit, the fore- 
runner: of Death. In which, the King him- 
ſelf held his Head, while he Expired in the 
Arms of ſo Great a Prince, as the beſt time 
and Nen to ere * A Soul ** Die as his 
was. | 

5 * wi of Kg was Eufbly Reggie; | 

tel all that knew him, no Artiſt ever ha- 
ving Honoured a Profeſſion more than he did 
the Art of Painting. He added to the man- 
ner of Colouring in Oyl, which was found 
out before his Time, a certain- Darkneſs of 
Shadows, from whence the Moderns have 
learned to give great Relievo to their Figures. N 
We have of him likewiſe, a moſt perfect Ana- 
tomy of Men and Horſes. He would have 
Excelled in Statuary likewiſe, if he had plea- 
ſed, for the Three fine Statues made by Fran- 
ceſco Ruftici, and placed upon the Gate of Saint 
John's Church, are of Leonardo's Ordering, and 
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judgment was profound, he would have been 
without any Equal in his Profeſſion; but a 
certain natural Timidity and 5 
with which he was endowed, deprived him 


| and his Works of that Strength and Boldneſs, 
which added to his other 8 in e 


wonderful with what. Ap 
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Andrea Was TOI in! F ene 9 in The "pM 
1478. his Fat er was a Taylor, and exerciſed | 
that Calling to his Dying day, from whence 
Andrea took his N11 70 f and was called Del 
Sarto, ANN JT IN3T9T01 eNUgRT 


He was firſt bound Prentice toa Goldſmith, 
and in that profeſſion, his chief delight was 
. Deſ, ning of ſomething c or another, of his-Trade, 
being 1 much more pleaſed to do that, than 
to handle either the Hammer, or the other Tools. 
belonging to it: Which being ohſerved by 
John Barile, a a F orentine. Painter, but an Ordi- 7 


nary one, he took the Child home with him, 
to Teach him the Art of. Painting. It is 


en and Plea- 


ſure, 


210 21 þ Ka 


1 1 * vl 
& > "4 <8 wage” 
— l A n 7 
Rs 2 . - 1 1 — 25 8 3 C7 "2. 
* . 4 1 Y : 5 | 
> % 1:4 "es ns EO. 
208 " 9 9 W * N * 44 
s W n x 
TY , ROY nat Kr Wy A : ** * 


3 


* 


„ to advat ice h 


Hall, called La Sala del Pas, 


r . a 
0 an, l A "IN „ : | 3 

> =C r c * * - , : * IN - = 
N „ 7 55 ES g ; - R 

195 9 2 LIFE ENS 

hs” * 12 3 L A" of 1 . * 7 2 
. — . — 
- 2 2 | % 


| Friendſhip with: Flame Bigia, Gl 
bed Frans and Andrea being weary: 1 
ving with his Maſter, who was: grown very 
Old, told Francia, that he had a mind to take a 
Chamber to himſelf. Francia, who had the 
ſame Deſign, becauſe his Maſter, Mariotto Al. 
bertinelli, had given over the Trade, Coneur- 
red with him, and they took a Room in the 
Piazza del Grano, dividing equally the Profit of 
what they undertook, and each putting his 
Hand to the Work, while they ſtayed there, 
Andrea painted in the Cloiſter of Saint Jobn 

| Baptiſt, Twelve Stories of the Life of Saint 
John, which he acquired. 10 much Reputati- 
on and Fame by, that now beginning to be 
better known , * He and his; Friend, te ok a 
new Lodging by the Convent of the Anunti- 
ata. While they were there, an Old F LY al 
of the Houſe, hearing of Andrea's. Commen: 
dations,. which were in every B | 
he conſidered. how; to have, his Ends. of him, 
. withoutany great Charge; and by this tim: 


Ou ie and. he; ie vnd 
Kivak, 


ered. to do the 
kindneſs for him, that he ſhould 
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—_— Zeal; che V axiety,of ah Auditorys,attenti. 

—_:...- en A leſs well Hxpreſſed, by.tthe-aſto- 
= . x6; at his. Poctrine. But he ſhowed 
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1 1 8 5 g much More: R ill in the Kecbnd Storys Where 
Saint Hahn is Baptizing a great Multitude of 
1 People, fame: whereof are putting off cheir 


, Water, and all 
—_ - i bow ing in their Aptitundes, sana ldus de- 


Be; ARE anſe 
—_— — pre (Ii Shay from 
to be of Marble. IL nat to be omitted, that 

while Andrea was about this piece; there game 

4 ſome, ꝙꝓrints of. Alber t Parer „out ß which 
ee ee Bauen and: fitted them 
fir his manner; Mhich though it is often 

. dong 5 Maſters, yer ſame. took oni. 
wWoadthiak chat 4adea was wanting in the 
pinto Invengi Wha) al. Badu? strigk od: 
hes 8 ale made like; iſe fora, Merchant; a Friend 
PRE . AMES into, France with 
e 1 Fan 
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a Red it 1 
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— a e eee, ee 
of Charity. : vihichway by:thabPrinceſo Va- 
med. that he Ordered: 4 penſion ns, 


ſlay jo RARE e takeniw withi whe 


Quickneſs of his Work, and the Eafingfs of 
his Humęur. He went on erde doing 
many pieces for the Kin 
. 6 ————— Rene Aces — - 
—_ : - for the Queen Mother, he received Letters 
e Wife from Florence, which made 
reſdl ve upon his Return chither; preteniling 
ſame Domeſtick Affairs, and prormiſing the 
King not only to come back, but alſo to bring 
his, Wife with him, and a choice Collection 
of Pictures and Sculptures. Ihe King truſt- 
ing him, gave him Money for all thoſe things, 
and aer fs Qath upon the Bible, to 
Return in a few Months. 


: 
0 POLLY * 2 Hedi 


P Being RP Fhorentez: he enjoyed His fine 
1 Wife and his Friends, and ſeveral Months 
1 gave himſelf. up wholly to pleaſufe: At last 


— 


By 
— 
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| too he was nevertheleſs reſolved to g back 
for France; but the and 2 


OE Ts 


his Wife, had more power over him, than his 


Honour or Oath, and ſo he Settled a new 
in Fhbrence:; being fallen from a very Flou- 
riſhing Condition, to à very Mean one. The 
King finding himſelf Deceived, grew ex- 


tream Angry, and for many Tears, would 


not look upon a Florentine Painter with a good 
| Eye; 5 Thre atnin 


his Fault deſerved. - 
While he was Wey le — of the 
Stalxo, had hired to Francia their Cloiſter, 
and he had Finiſhed. in it, two Stories : But 
now hearing Andrea was come back, they ſet 


3 Work again, and he painted four Sto- 


ries more. In the firſt, is Saint Juin taken 
Priſoner, and brought before Herod. In the 


Peg *o the Supper, and Dancing of Hero- : 


In the third, is the Decolation of Saint 


yrs in which, the figure of the Hangman 
WE ond, is admirably Deſigned. In the 


Dd. 


„that if ever Andrea del 
Sarto fell into his 9 he would n as 


44 * 


1 Haas preſents the Head — 
Join Baptifi to hen Natter unc in chin, there 
are ſome Figures. in paſture af Admi 
which are Excellent. And theſe four: nes 
Have: been a long time the Study, and as 1 
| OT HERNE in: 
Areas both Natives and: Strangers. 
aß engl ed tht ES in Fb. 
tonio Nasal, — Afygully and * | 
was {et to Work by the Nuns, of the Order 
af the Camaldeli, in their Church f Saint 
Beten He had carried his Wiſe and Children: 
with hiny and the Nuns made fo much of 
his Wife, that Andreu reſdbved to do his beſt 
Oblige chem: He therefore painted a Piece 
Four Saviour, Dead, and. the Veangin Mary, 
Saint John the Evangeliſt, and Mary Magdalen, 
all which, che Aptitumles are ſtrangely well 
„ ge eee — 
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| P return LE, 1 
ed to Pence, it happened that. Frederick the - Wi 
Second, Duke ef Afonivud / paſſed through 1 
Florence, afid ſaw there in the Palace of: Medi- q 
cis the Piu Uf PD Lo the Tenth, in the J 14 
middle of Cardinal Gulian” Medicts, WO was 1 
then Clement the | | and Cardinal Rgſti. : il 4 
The pieee was done by Raphael, and an Ads ! bi 
miruble thing iti its kind Whereupon the 14 
Dube took his time while he was at Rune, I 
and Begged it of Pope Clement the at who very 
Sractouſly granted it to him, and ſent Order to 
Offavian of 'Medicis, to deliver it tu the Dukes 
Order. Octavian, who was a great Lover of all 
. Art, was much troubled, that Fl 
nc6 Hould loſe fack # Rarity, but however 
abe Gding to diſobey the Pope's Commands, 
he made Anſwer, that the Duke ſhould have 
it; but deſired he would be pleaſed to give 
him time to make a . the 


. 4 * "The? LIE E ds 
_— 3 Old; nave ak bats But 
he-immediately ſent for eee n elling 
him how the Caſe ſtood, '£i id 
_ but to Copy maſt di 71 5 
of Rupbael, and endlahe Copy, to the Duke Y 
and that too, muſt be done withall the Secreſie 
imaginable. Andrea fell preſently to Work, 
and was ſo Exact and Careful in his Copy, 
that Octavian himſelf," who: underſtond Paint- 
ing very well could hardly tell one from the 
£5 ether; The Painter having Counterfeited 
dome Mould Spots, which were in the Origi - 
5 e equi — x96 -poſſi- 
ble: Having therefore hid iginal, the 
Copy Was. ſent to the Dukes. 1 Was ex- 
treamly ſatisfied with it and ſocfar from diſ- 
covering the Cheat, that Gulio Romano, who 
Was Raphael's Schollar, and rhen Work ing for 
the Duke, was Deceived as well as himſelf; 
and would have; perſiſted in that Opinion, to 
his Dying day, if ſome Years/ after, Georgro 
Vaſſari, hol as 4 Creature of Octavian of 
| 16/462 aig had: * n det Sante CORY 
| t 5 0 the 


- 


AND RBA DBL - SARTO. : 


| not roo otter 1 | Fo or e oY Pi- 
Aures, Giulio ſhowing him this as a piece of 
Raphaels, he told him he was miſtaken: 1I00 i 
which Giulio replyed, How, miſtaken! as 
if I did not remember the very Strokes that 1 
1: my ſelf Wrought in ſome, part of it. To 
which Vaſari replied, He was ſtill miſtaken. —— | 
and to convince him, ſhewed him a little | 
Mark on the Back, which was made there on 
purpoſe. by Andrea; becauſe when the two 
Pictures were together, they. were apt to be 
miſtaken one for the other... Giulio having 
ſeen the Mark, was Aſtoniſhed, but: faid at 
the ſame time, I Value it nevertheleſs, but 8 
rather the more; it being a much rarer. thing, 
to have a Great Painter imitate the manner of 
anot ee ang do ESE Thongs 


* 


of 1 his . 

„About this time, Me 157 Ballb Mage of Run „ —_ 
having a mind to have a good Picture for the EL I N 
. of the Aadoma del Career : Amongſt - A | mY 
other 


4 
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other tens eee mentioned to him. 
Andrea was thie Man he moſt inckined tom but 
one "Nicol Sopot Santonind, 2 having many 
Friends, Mer" Baldo was over per ſuaded to 
let him have the Doing of ik, though he had 
ſent for Antrea': Who being arrived, this M. 
col was fo Impudent, as to offer to lay a Wa- 

ger , that he world out- de Andrea in any 
| Subject. Andrea provoked: beyond Meaſure, 
though naturally poor Spirited enough, Re- 
plied, That he had a Prentice with him, who 
| had not been long à Painter, but he would 
Jay of his fide againſt Nicol, ſcorning to En- 
gage himſelf f in the Conteſt, as being Like to 
reap little Honour by the Victory; and ſo 
returned to Fbbrence. In the mean time, one 
cf the Servile Fathers, in giving leave to a 
Ta. to permute à Vo the had mate; Hal 
obliged her to cauſe a Madbma to be triade, 
in a part of their Convent: And the Father 
"1 having the diſpoſing of the Money, "Fpoke to 
Andrea to undertake it, "though the pricæ was 
but ſmall. He, who never ſtood for Money» 


-' ."* ſaid» p 
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. And Drew our Lady, win 
| 12 M Arms, and a Saint Joſeph, Who 


ng upon a Sack, looks upon a Bock, that 
en before him. This Work, both for De- 
| - ay eee Reliew, ſhows him 
to have ſurpaſſed all former Painters to. this 
day; and is now. viſited by Strangers, unden 
the famous Name of the Madonna del Sacco, tis 
upon the Door of the Cloiſter of che n. 
atu, as you goũnto the Church. 128175 E 
There wanted one Story to the Cloiſter,. 1 5 
che Comamms: of the Scalza, therefore Andrea, _ 
who had nnch grratned his Manner, by ob- 
ſerving the Figures chat Miche] Angels had be- 
gun, and almoſt Finiſhed, for the Sacriſti of 
Saint Laurence, put a. Hand te. this laſt Story, 
which: was the Birth of Saint John Scheit; 
the Figures in it are of ægreater Reliew, than 
any he ever made before. And particularly, | 
there is the figure of a Woman, who carries 
the New Born Babe to the Bed- de, Where 
Saint Ekrzabetb. receives it; that is an Admi. _ 
rable aa Lhe _— Zachariah- Like 


Wiſe, 


I 


268 01 A ErE 10 ay 
N who Writes his Sons Name apps 
of Paper, which he holds upon his Knee ;"is 
Amoſt Lively ching. As like wiſe, the figui 


of an Old Woman, who ſitting by, ſeems to 


Laugh at the Child: bearing of nee Who 


was allo an ON Wort t Lis ek ave o 
About this time, Is Brie della ball, * 
ving made an excellent Collection of Sculp- 


tures and Pictures, to Adorn an Appartment 


for Francis the firſt which ſhould be the Rich- 


eſt of that kind, that could be had, ſpared no 
Coſt to get the beſt things that were in Fa- 


rence; and amongſt the reſts; He ſet Andrea to 


Work, giving him hopes, -that it would be a 


means to make him recover the Sings os; 


and return to his Service.. 2160 
Andrea therefore made two Piures, he one 


| the: Sacrifice of Araban, the Aptitulles and 


Colouring of which are Admirable ; and par- 


— - 


ticularly a Paſſage, or Landskip, moſt exqui- 


ſitzely done, and proper to the Story. The 


older, the Picture of Charity, with Three 
little Boys about her; but neither of theſe 


* 1 | | Sf s Piddure 


1 
Y 
3 


N 

- 
4 
4 
1 


* 
4 
' 
Fc 

k 

b, | 
ET Ee imme - 
K - mt _ 


' 
0 . ” E 7 
4 - 1 
1 . 1 * bot : WM, 
8 \ . ee hs OE ROY MO — — ä 


ANDREA DEE SURTO. 2 %ͤñxĩi])j 
Pixbues cune . . ; 

tifta dell Palla, being taker prifbaer; PRIH2E © 
Stroæzi boughe che firſt, and preferted it to „„ 
Alphonſo Davilsz, Marquis Del Guafto, Who I 
plateli it in the Ile: of Sicilia, hard by!Naples, OS 
in/a/Pallice that he had there. And the other 5 
was Bought of Aadrras Wife, aſter her Huf 
backs Death by D "77, Conti 4 Painter; 955 | | | 
who Job. it 2 to Meran _ wn Aw 1 1 5 4 
bent ks thin; O Offliviin 5 datei, e- * —_— 
ing how much zen hid mendell his Mann 8 
ner of late, ws deſirous'ts. have a piece o | 
his Doing. And Andrea who was much Ob 
gell td fim for many Favours; ade hima =} 
Madonna, with ner little“ Son upon her Knees, . 4 
who turns his Head towards a e! . | 


4 
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tream po n 
ch 3 he being taken up 
n 15 Ee 4 | with 


* 210 or 107 Link 0 * * 
| with other Thoughts, deſired ain dis a 
ſpoſe of it toom he would: To which An- 
drea made no ther Anſwer, then that it was 
made for: him, and that it ſhould be his, Or. 
nd. Bodies; and . accordingly | refuſed: all the 
Offers, ink Entreaties that were. 12ge to him 

by other people, though Octavian had deſired 
him nk IE) W re bar him- 
elo. „ 

| The Siege being over; yrs the Family. of 

= Medicis Settled in the Government, Andrea 

Carried his Picture once more to Signior Octa- 

Liano, Who then took it with Joy; and ha- 

ving given him twice the Value of it, thank. 

odchim exer and above: And this Þj ture .1 

ſtill in the Hands of his Lady. n 

Nuring the Siege of Florence, ane of the, 
chief: Commanders, that were in the Cities 
pays having run away. with the Moneys they. 
had received, Order was given, to haye them 

Painted upon, the. Front of the.Pallace of the 

Padeſta, and Andrea WAS: Apoke tec 40 it: He; 
oma bim in pn and Save che do, 
„ | ing, 


— 


ANDREA DEL 8. 


eech daes called, 


do del Bua 3 but he privately every day went Þ 
in at a Hole made in the Wall, and came out 
again by Night, ſo that the Work was by him 
1 Finiſhed, that the Perſons deſigned: to- be 
Repretented;: ſeemed to be there Alive. But 
rwards, by Order of the Government, 


tliey were Wiped out, as well as ſome Emi- 


nent Citizens ho in that time bad been 


in the City, and Andrea, whether out of Ap- 


| rity.of Life, fell Sick; where being forſaketi 
by chis own Wife, for fear of the plaglie, he 
Died no Body knows how, and was Buried 
with little Ceremony, in the Church of tho 
Serwiles, hard by his Houſe. L027 00; } S014 


& 4 


He was but Two and Forty Years Old, nnd 


that Time, that it ĩs to be thought, if he had 


Lived late, he had ſtill added ſome new 
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Aſter the Sage the Fligns bee 


1 
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of it, or by ſome other Irregula- 


— . —————— a 
— 


he: continually | had ſo Improved himſelf to : 


— — 
4 


. 
R 


| fore being naturally poor Spixitrd, he thought 


time took ſo little ſor them; tliat they 


- 


On OT e 1E 9 ak 


ESE 


ement to che Art. 0 ie nnd no- . 


15 . ——-—ð 
Nome; to have made his Manner, 'which was 


Sweet and Free, Noble and Great, by the 


viewing of the Antiquities that are there; 


the Study of which alone, is that which gives 


RNichneſs of Invention in Story, and Exac̃t- 


neſs" in Figures. But the Neaſon hy he 
wanted that Accompliſhment, was, becauſe 


while he was there, it was when Rapharl hail 


already made many Excellent Scholars, 
young Men, of a" freſher Date than Audkea, 
whio found that it would coſt him a terrible 
deal of pains, to keep pace with them; thiere- 


it beſt to go back to F hrente, here his Works 


were already Admired, and Valued: as in- 


deal they deſerved;: though he in hl Like- 


bave ſince Sold any of them, have 5 1 505 | 
times the Value of their fioſt c + a 


' Aﬀter his death, his Defigas: nate 
— Daminico bun dne of tis'Sdhbilars, 


44 >> 18 Tt _ though 
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| though none of the beſt ; he nila. 
ny, but all did not detain to ſo great a degree 


of skill, as ſome did. The beſt were Jacopo : 5 


da Puntormo, Andrea Ignazzella, who has painted 
a Country Houſe, Tome where by Paris, much 
after Andrea's manner. I folos neo Pier Fran- 
ciſco di Jacopi di Sandro, F ranceſco Saluiati, and 
Georgio Vaſari, the Author of theſe Lives 
though he Lived but a very little while with 
him: Jacopo del Conte Nannoccio, who is ſtill in 
Dominico Conti, out of Gratitude, cauſed a 
Marble Effigies of his Maſter, to be ſet up 
againſt a Pillar, in the Church of the 1 
E: with this Inſcription : | > 


ANDRE A SARTI0, 5 
Admirabilis Ingenii Pictori ac veteribus illis Omnium 
judicio Comparando, Dominicus Contes Diſcipulos 


pro Laboribus i in 7 Inftituendo ſu Ju n — ani- 


m poſut. 1 
Vit aas XL. on. 4. MDXXX. * 


The 
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Aphael yras' Born in Urbino, a known Ci- e 
ty of ſtaly, upon a Good: Friday, in the. 

Year 1483. his, Father's: Name was .Giovannn. | 
de Santi, a Painter of no very great Reputa - 
tion, but. a Judicious and Diſereet: Man: 
And, who having himſelf been Entred in: 
3 „and by a Maſter of the Olds 
Jet ſo much 1 ei 
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n 1 1099 _ Wt nth. 
forwird Child „and much enclined to the | 
Art, in ſo much, that even under his Inſti- 
tution, „ he had ſo far profited, as to be very 


2 r , 
1 1 1 


gf his Temper, and the modeſty ef His“ Be- 
haviour, he made that Judgment of him, 


— 
— 


uſeful to his Father, in divers pieces that he 


| Wrought i in the State 6f-Urbin. - But he as- a 
being e- chat Raphael 


C00 | A by # 1s 
T caching, reſolved to find him out a a better 
Maſter; and pitched upon Pietro Þerubing, who 


js: yin 


had then the Reputation of one of the moſt 
Excellent Maſters of his Time. Pietro accep- 


| ted the offer wade him of \Rapbye! for his 


Schollar: And as ſoon as he ſaw the great 


Beginnings he had already in the Art of De- 
ſigning, and withal, obſerved the fi 


which ſince has been confirmed by Effects 


11s a thing worth Obſerving, that Raphael 
ſtudying the Manner of Pietro Peragimn, imi- 


tated it ſo well in every thing, that his 
pieces could not be known from his Maſters; 


tt Piece in ohen 
he 


1 o 
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he did for Madonn 


are round about the Sepulcher, admiring the 


cœleſtial Glory ſhe is Adorned' with. *Tis 


done with great Diligen ce, and they who 


are not very Skilful in knowing of Manners, 


would eaſily believe, it were of Pletro Peru- 


8 | Magdalena de Gliodds. In 
Saint Franceſco of Perugia. tis an Aſſumption - 
of our Lady, and our Saviour putting the 


Crown upon her Head; the Twelve Apoſtles 


gino's doing; and yet without doubt, it is f 
Raphaels. Who painted likewiſe, two pieces 


in Citta di Caſtells, the one a Crucifix, in the 
Dominican Church; in which, if he had not 


Writ his Name, there is no Body that would” 


SY ——— * 
* 


believe it Ra phaeP 8, but rather Pietro Perugins 8. 
The other a Marriage of our Ladies, in which 


one may particularly obſerve, how Raphael] 


ties of Art, meh amis we 
| WIRES 


gains upon Perugino, and begins to Surpaſs- 5 
nim. In this Piece, there is a Temple drawn 
with ſo delicate a Proſpective, that it is Won- 
derful to obſerve, what Difficultics a and Ni ice 


\ . 


— 


ans Wi Th LIFE * 
Having 5 this time, attained to ſome Re- 

| giant he was called by his Friend Pintu- 
richio, who had undertaken the Painting of 

the Library of the Domo, at Sienna, at the de- 
ſire of Pope Pius the Second, who was Native 
of that place; and Pinturichio, knowing Ra- 
phael to be a moſt Excellent Deſigner, was 
glad of his Aſſiſtance, who accordingly made 
divers of the Cartoons for that Work, but did 
not continue, becauſe he had a mind to go to 
Fhrence, to ſee the Cartoon of Leonardo da Vinci, 
which he had made for the great Pal lace Hall; 
which had made ſuch a Noiſe in the World, 
that all the Lovers of Art, came far and near 

b to admire it. Particularly, Michel Angelo, ha- 
| Ving alſo at the fame time, made ſome Naked 
= | Figures in Competition with Leonardo, which 
were noleſs admirable. Being.come to-F lorence, 
and having admired thoſe Work as Divine, 
the City pleaſed him likewiſe ſo well, R he 

reſolved to Live in it for ſome tim 
= - There he preſently oontracted Friendlbig, 
| not only with all the young Painters of his 

: Time, 


teſie, made two pieces for him, which have 
ſomething more of the Way 'of Perugino, than 
of that which he Studied ſince. He was In- 
timate likewiſe with Lorenzo Naf, for whom 
he made an Excellent Madonna; but it, 
in the Fall of his Houſe, which was Over-- 
thrown 'by ar Earthquak e, was all brokefi : 
to pieces; nevertheleſs, the pieces being Ra- 
ked out of the Ruines, were put together as 
well as might be; and are yet preſerved by 
Baptiſta Naß, a ret Lover of the = Art; x and 
Son and Heir to the ſaid Loren. 
After this, Raphael's Father and Mo cher 
being both Dead!" he was forced to go to e 
bino, to Look after his Domeſtick Affairs; and 
there he did ſome pieces for Cuichba lo 4 Mon- 
tefeltro, Who Was then Captain General of tlie 
E i 2 . ;Floren- 
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Time, but alſo with many of the moſt Emi. 1 
nent Citizens, by whom he was highly Ho- 1 | 
noured and Careſſed, particularly 'by-|Taddeo Fi 
Taddei, who Lodged him in his Houſe, and 2 4 
made him conſtantly Eat at his Table: And = 
Raphael, Who was not to be overcome in Cour. | 
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Fpbrentines; and amongſt the reſt, a Picture | 
of our Saviour in the Garden, and the three 
Apoſtles aſleep at a diſtance: This piece is ſo 
perfectly Finiſhed, that no Miniature can be 
better. It was given by Signora Leonora, the 
Duke of Urbin's Wife, to Don Petro Quirini, and 
Don Paulo Juſtiniani, Venetians and Hermites of 
the Camalloli, and was by them placed as a 
Relick in the chief Room ot the ſaid an 
A r Rr 
From UVrbin he went to amg, 4 — he 
Worked for the Nuns of Saint Antonino, and 
made them a Picture, where according to the 
Simplicity of thoſe Ladies, he made our Sa- 
viour Cloathed, ſitting in his Mothers Lap; 
and on one ſide of our Lady, Saint Peter, 5 

Paul, Saint C ecily, and Saint Katherine; 5 

thoſe two Virgins, he gave the ſweeteſt = 
tenances , with the fineſt Dreſs for their 
Heads, a thing Rare in thoſe Days. The 
whole Work is very much Eſteemed, it be- 

ing one of the firſt in which Raphael began 
to . his Manner, ſince his being at Fl- 


7 ence. 
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rence,, ſo that now it differed as much from 
nis Maſter Peruginos, as if it had been two 
diſtin& Hands. After ſome ſtay at Perugia, 
he returned to Florence again, and there fell 
to Studying very hard, both by the Old 
Paintings of Moſaccio, and by the New ones 
of Leonardo, and Michel Angel. He Contra- 
cted a moſt particular Friendſhip with Fra. 
Bartholomeo di San Marco, havin g his Colouring . 
in great Eſteem, and endeavouring to Imi- 
tate it; and in Exchange, he Taught Fra. 
Bart bobmeo, the manner of Working things 
in Proſpective, to which the Good Father was 
an abſolute Stranger: But his Study was again 
Interrupted, by the Importunity of ſome great 
Perſons of Perugia, ſo that he was forced to 
return to that place. He carried with him 
a Cartoon, which he had done at Florence, at the 
Solicitation of the Signora Atalanta Baglioni. 

The Story was the Burial of our Saviour. In 
this piece, Raphael has admirably Expreſſed | 

the Grief of our Lady, who is fallen in a 
Swound , by the Dead Corps; s and that of 
Saint 
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Saint 1 who with his Hands croſſed i in 
each other, and looks down with the ſaddeſt 
Countenance imaginable. And indeed, who 
ever ſhall well conſider the Diligence, Care, 
and Affection, with which this piece is Fini- 
ſhed, muſt be in a kind of Raviſhment at the 
Air of the Figures, the Beauty of the Drape- 
ry; and above all, a certain Sweetneſs _ 
ſpread all through the Work. Ledde 
There being about this tim many FRY 
of all kinds Employed at Rome, by Pope Giulio 
the Second, Bramanto of Urbino, amongſt the 
reſt being there, Writ to Raphael, to whom 
he was ſomething a Kin, to come to Rome, for 
that he had ſpoke to the Pope of him. At his 
arrival, being very well received by the Pope, 
he found him buſied in Embelliſhing his Pa- 
lace, and N particularly, | in Painting his beſt 
Rooms in Freſco, by the Hands of the moſt 
famous Maſters of that Time ; there was one 
Room quite finiſhed by Pietro della Franceſca; 
Luca di Cortona, had very much forwarded a 
_ Facciata, or Frontice- piece of another. And 
I | | 1 Don 


RAPHAEL DEL uR BIN. 223 


Don Pietro della Gaſta, Abbot of Saint Cement * 
Arezzo, had begun another Story. Likewiſe 
Bramantino of Milan, had made ſome Fi igures, 
which being done after the Life, were ex- 
treamly Valued. Raphael therefore took to 
himſelf the Chamber of the Segnatura, and 
there begun a Story of the Divines agreeing, 
Philoſophy and Aſtrologie, with Divinity; 
and in it are drawn all the Antient Wile 
Men and Philoſophers, diſputing in different 
Manners. By themſelves there are ſome 
Aſtrologers, who have made Figures upon 
Tables, and fend them to the four Evange- 
liſts, by certain Angels. But amongſt the 
reſt, is the Figure of Diogenes, Ning all along 
upon the Stairs, with his Diſh in his Hand; 
which is a very Contemplative figure, and 
much to be Commended, as well as the figures 
of the Aſtrologers, whoſe Aptitude in Work- 
ing, with their Compaſſes upon Tables, is 
admirable. There is among other Figures, 
one of a Voung Man, who opening his Arms, 

and bending his Head on one fide; ſeems to 


3 LIFES. 
5 bei in the act of admiring ; it is the Picture 
ol Frederick the Second, Duke of Mantoua, 


— 


who was then in Rome. Raphael's own Picture 
is alſo there, next to Zoroafter's, who holds a 


Cæleſtial Globe in his Hand; and the Mathe- 
matician, who ſeems ſo attentive with his 


Compaſſes, is the Picture of Bramante, and 


ſo like him, that he ſeems alive. 


He adorned his Work with a mot e n 
proſpective , and ſuch Variety of fine Fi- 


gures, of ſo delicate a Manner, that Pope 
Julio cauſed all that had been done by other 


Maſters, both Old and Modern, to be quite 
Demoliſhed, to make room for more of his. 
But Raphael ſpared ſome of the Work of Gio- 
van, Antonio Sodom, of Vercelli, and mads uſe 


of the Compartiments and Grotesks of it: 
And in the four Rounds, he made four Fi- 


gures, of ſome Signification to the Stories 


under them, and turned . of them to its 


proper Story. 
In the firſt, is a Woman, SOIL is made 
to repreſent Knowledg, and on each Hand a 
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een * 3 PAL A. ſhe ; ſits in 2. Ber and 1 — 5 
i — painted an Dian. Pali a — 
er Clothes are of four 


Colours, to Repre- 
— the four Elements; from. her Head to 


her Waſte; is the-Firg-Colaur,, and from her 
I Waſte, downwards „the three others, the 


| hen laſts and cher are by Nr 

en Very finely done. 

Lound towards the Window, 

which, looks upon Belvedere, is Repreſanted 

Poofie, in the perſon of. Polybimnig, C. ed 

in eee avith any ig Mane than 

lortal: She directs her Looks: to 1 

having two.Youths by-her,, who, by their Vi- 

ty, ſeem ready to receive her Com 5 ; 
| * me dtor y. of. Parnaſſus... | 

2 In: the third. Nenad which is over the . 

Story, where the Doctors of the Church are 

3 4 the Maſs; there is repreſented Di- 

vinity with Books, and other Ornaments 

en iſe two Boy 


A b2> * 4 os MF — * ug 
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In the Hitch Round, is Juſtice with her 


Ballances, arid a "Sword; with e Boys, as 


all the others. 
He made like wiſe in the four Corners of "MY 


Vault, | oy Cai. Tout Stories, but of leſſer 


Ir y well Deſigned; and | 
Ge Coloured : nr they are Adam's Eat- 
ing the forbidden Fruit, which looks towards 
the Story of Divinity underneath; near that 
af *Aftrologie, there is chat Art, which places 
the fixed Stars and Plariets, all in xlieir pro- 
per Situation. Over tlie Picture of Pugſe, 
there is the story of Maſtus, wh is tied to 


a Tree, and Flead by Apollo; and over, the H- 
ſtory of the giving the Civil and Cahenieal 


Laws, there is the Stor 


of Solomon's Judgment, 


when he Ordered the Child to he ct i two, 


Having finiſhed the Vault, or Ceiling, we 
maſt now ys Whigs rd e e nan . 
In cat der eee er, 
he drew the Mount Parnafſins with the Foun- 
tis Helicon, and u upon che Mountain made a a 
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Wood of Laurels, ſo Green and Lively, that 
the very trembling of che T.eayes hy the = 
tle breath of Air ſtirring ahout them, is al- 
moſt perceptible ; and in the Air, there flie 
— An ny number of Cupids „ Who 


90 Bn into Garlands and Wreaths, leatter 
them all about the Hill, whi hich is fi 
poets in different poſtures; ſome Sitting) 
ſame Standings ſome. Writing, ſome Sing- 
ing, and others Talking together by pairs, 
Of mare, as the Painter thought fit to to fort 
them. But the Figures are all ſo Lively 
and e Actions ſo proper and Natu- 
ml, that one would really think, the 
ovkman Inſpired with ſome of that Divi- 
1 which the Poets lay claim too. Theſe 
Figures were all done after ſome Antient 
Statues, or Models; and the Modern P oets, 
who are there Repreſented, and were then 
Alive, and are all done after the Life. There 
on one Side, you tee, Ovid, Virgil,  Emius, Ti- 
bullus, Catullus, Propertius, and Homer by him- 


ih, Singing of Verſes, and having one at 
8 . 


their Heads, that one may eaſily Kkno⸗ 


| side, is the Learned 


\ 
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nis Feet, who Writes them dowh. = TORE in 


x Gruppo" by kheimfeldes; are Hull, and the 
Nine Muſes, vith ſuch Beauty im the Air of 


them 
to be the Divinities' of Verſe. 5 On the ther 


Dante, Gentle Pearc h and Amarous Bieditcio, 
with a great many more of the Moderns; the 
whole Work being extreamly-wellMiniſhed: . 
2h another Wall in the ſame Room, he 
drew. our Saviour and the Virgin Mary, Saint 
JOB Ba p 5 The Apoſtles, the Evatigelats and 
tyrs, alF upon Clouds in the Airs and 
0 0 over them, God the Father, who ſends 
the Holy Ghoſt6ver a great number of "Saints 
af* all- ſorts: There are Hkewife, the four 
Doctors of- the church, with Domenic Francis, 
Thomas Afuinas, Bonaventure” Scores, Nicolas di 
Lira 5 Aa⁰,u⸗; „and a great many Divines 
drawn, many after the Zife: In the Air arc 
four Boys, who Hold: the four Evangelifs 
"The" ——— Picture i is vet Tor 


Eng 2 ** 


ce by 
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the snortnings are very Artificial; ſo as they 
flide away from the Eye by Ae juſt as 

if they were of true Relievo. Their Draper y 
| likewiſe is very Curious, both in the Fold- 
ings and Livelineſs of Colours: The Air of 


our Saviour's Head is admirable, having in 
it all that Mildneſs and Pity, which was pro- 


per to the Divinity, made Man. 


And indeed, it was Raphael's particular Is 


lent, to give the proper Air to his Heads, as 
he has done here all along; making our Ladies 
Countenance Sweet and Gentle, the Apoſtles 
Grave, but Honeſt and Plain, the Martyrs 
Zealous, and full of Faith: But particular: - 
N ty, he fhowed great Art in the Heads of the 
Doctors of the Church, who. diſputing: two | 
by two, or three by three; ſhaw in their 
Countenances great. ' Curioſity ,. and in their 
Actio ins an endeavour of re . ti 
of all their Doubts. oy > ods 
On the other ſide of the . Win- 
abus, he drew wi pi trough Las to 


FM 


"aw 


— 
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him, 833 Force, and 3 . on 


the other hand he drew the Pope, giving the 
Decretals, or Cannon Lam; and in the perſon of 


the Pope, he drew Pope Julio, after the Life ; as 
alſo Jean, Cardinal of Medicis, who was after- 

| wards Pope Leo the Tenth ; Anthony Cardinal Di- 
monte, and Cardinal Alezander Farneze, who was 


alſo Pope, by the Name of Paul. the Third. The 
Pope remained er ſatisfied with this 


Work; and that z might be wanting 
to ſet it out, he ſent for Francis Giovanni di Vero- 
na, who was famous for Carving in Wood, to 
make the Frames; who not only did that, 
but alſo adorn'd the Room with molt dilicate 


Doors and Seats, which gave him great Fa- 


vour with the Pope; and indeed, in that ſort 
of Work, there was never any that exceeded 
this Fra. Giovanni 3 as may be ſeen to this day 


in a neee ed. in 


the Church of Sancta Maria in Organo. 
But to return to Raphael: His Skill . 


putation increaſed ſo together, that the Pope 
would needs 1 him undertake a ſecond 


Chamber 
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Chad er towards the Sala Grande; but firſt, he 
drew. the Pope's. own Picture at length, ſo 
ſtrong and lively, that it aſtoniſhed all thoſe 
who ſaw it; and it is to this day preſerv'd in 
Sancta Maria del Popolb, together with a Nativi- 
ty of his doing; both theſe Pictures are a 
only upon Holy-days. 

All this while, though Raphael. had acquir'd 
very great fame, and though he was continu- 
ally ſtudying the beſt. pieces of Antiquity in 
Rome, yet he had not hitherto given any Great 
neſs or Majeſty to his Figures; his Manner, 
though ſoft, yet being) mean and Tay" in * 
ane Wo. things. 


+ en who was painting the Pope's Chap 
peil, was forced to fly to Florence, for an Occaſi- 
on that ſhall be mentioned i in his Life, and 
left with Braniunte the Key of the Chapel; who 
being an Intimate Friend of Raphael's, ſhowed 
him tiie whole Work, that he might compre-- 
nend Michael Angels Manner; which he did 
ſo ſtrongly, that immediately he went aud 
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did over again the Figure of the — Wait, 
which he had already finiſhed in the Church 
of Saint Auſtin, and gave it that noble, great 
Manner which moſt of the Works of IA ſichael 
Angehb have; who being come back to Rome, 
and having ſeen this Alteration” of Raphae's 
Manner, ima gined preſently, that Bramante 
had been falſe to him in his ee to eee 
his Friend Rap bat. | 
About this time; Ai Chiviya a very Rich 
_ Merchant of Sienna, but Living in Nome, and a 
great Admirer and Encourager of Artiſts, niade 
Raphael draw that famous Galatæa in a Sea- 
Char, environed with Tritons and Sea-Mimpbs, 
and Gods; as is yet to be ſeen in his Pallacę of 
Tranſtevere : and being extreamly-ſatisfied with 
that Work, which has an unimitable ſweet- 
neſs and nobleneſs in it, he got him to under 
take a Chappel for him in the Church of Sancta 
Maria della Pace, on the Right Hand; and in 
it Raphael drew ſome Prophet and 5 bile zwhich 
are particularly eſteemed among all the things 
he: ever did; but he had then Teen. Michael An- 
1 | 15 7 gelbs 


Nite, w- being TackadiHons in chi point ef 
 Trunſubflanthativh, had 'the Ff diflofved itte 
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gelb v Obappeh; hd had takeri +6 kat fiäg ik. 


e, und in ir deine hefhowed 


a. moſtdilicate and perfect Colouring, as appears: 


in the Womer'arid'Chidren'; lf Rich en- 
odrring tegechöek, Bade This Wort. be Valued 


for tlie beſt he ever did; and that From whit 

he drew His greateſt Fame, both: Dead and 
Ale! // 3 to 278 yigums 9513 ot: H ü 4405 
After this; he went off With the Room of 
the Pope's Pal, J Where he paittted 


Blood before hin, as he Celebrated Mat: Til 


| the perſon of the Prieſt, whoſe Face! is all red 


with Shins andiCoiifaicn;” you thay fee lle 
fright ſo ſtrange an Aceident put hint ih} 


aud the very trembling ef his Hard is ſetifli 


ble to the LoORE Ts UH rout ADO him; NA 
farbükem mu gane fome Serving Mafv, . 

aries; ih different Poſtvires! and 
Kptittides upbm the heating” the ferünigenef 


8 amen ft the reſt, tere id 


ing told —— preſſe c 
wonder in her Looks and Action, . fin- 
gular, Womaniſh Behaviour and Grace: On 
x hand he feigned Pope Julius to be 
preſent at this Miracle, and drewy him, and 
Cardinal St. Geo gio, with many others of his 
Court; and in the empty part of a Window, 
| white was in his way, he painted n Staiti Caſe, 
with different Figures upon it; ſo that it 
united with the reſt of the Sory, and made it 


one intire piece. And in truth, it muſt be 
ſaid of Raphael, that in the Inventim an 


| I all che Painters of his —— | 
tion; as he ſhowed in 
the fame Room, i in a a Story over againſt this: 
it is; when Saint Peter is kept hy Herad's Soul- 
diers in the Priſong where the Architecture is 
To judicious and various, and yet ſo proper for 
the place, thah one muſt confeſs his Genius to 


be admirable, in adapting his Inyentions to 
the un af the FRAY: end ug to uhr 


© | | 15 
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is delivered us in Writing + as ere, the dark- 
neſs ard hortour of the Pin "the d deep 
chat oppteſſes the Söüldlers „ens Tplendour' of 
the Anger at his appearance, by which the Pri- 
ſon is To enlighensd, that all that, is in it is, 3 
nguiſhable; there are all a uties proper =_” 
y | as alfs, when Saint Peter, freed 
from his Chains, goes out of the Priſon. in ! 
21 ; for Sair ne Pi Con: 
tenanceß is that ofa Mün in 4 Drea q anc Jin 
the Guards without, there is a N. be- 
twixt , and Waking, While one of 
them With Torch in his hand, endeayours t to 
waken choroſt ; 117050 by that means, gives the 
neceſlary I 1 ht” to the Piece, to ſee | the: Ar- 7 
mourkhdPoſture of the Squld iers; and where 
that Liglit doth not fall, the Painter hath 
moſt” ingeniouſly made uſe of the Moon: all 
which b. likewiſ iſe painted within a Wi „ 
dow, the Fuacciatu is ſtill the more obſcure 5 
and thereby” It happens, that when any one 
s up 0 ue Lis Light ſtrikes him 


+» 24-455 


— 


26 0008 aL VF En 11 an, 
| inthe Face andthe true Light-from, withour 
1 ge 1 5 Cre, A. eee ee 
Light Wit 


- * rell 105 makes von, ſee the ve 


* rc] * ng | the {pk L FS: 


| 1 ua ell 36.55 athing, fine 
ws. of the Armour, the reflexian 
aa wn of ft ae geber Lights being Paint | 
ef with much a; n Gloomigeh,, chat it 

5 he own NOR Finnen en 


1 655 anc 72 


"Hh , * * 


72 e in tb e T in e of the 
Prieſt Onias > where, 955 1 of an. 
inviſible Horlerhan ited upon. by txeg on. 
Foot Farid mti ein a de ebodorys From his Hoxſe, 


is Leiber kde; 1 ts Followers; not ſecing 
thoſe that ane ee EZ rg *. 
35 Are ſo ſurpr 


eir hands tl N ares 11 ER 
Tip ich they - Ia Es d 
; er at A diſtance, i 18 Lad Prieſt O. up- 


on 


* 
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on his knees, with his Eyes and Hands lifted 
Den. yreſſing in his Countenanoe 
the Joy, mingled with Grief and Compaſſion, 
that that action of Violence, and the ſudden 
Relief ſent from Heaven, had produced in 
e beſides, many of the multi- 
who. being got upon che Baſes of the; 
illars, and holding hy them, axe in very mar; 
eaſe poſtures, ſtrongl attentive to the Event 
af the Buſineſs; .yith,. various--Expreſſions! 
of, Aſtoniſhment EU in their Gcuntse 
nN e to ook off 3s g0tet Bci. 
This Work wa 1 See in all its 
eng Sn the Cartoons are had in- 


Ii 
* 


e by. hls. n eee 32 
wa PANEL ere ee eee in W 
e Callection of P2fgrs and 


| Relieupes, ſomę Pieces of this Cartoon, and keeps 
E the. vhs: nettes due to duch 
Reith I 2632 $ Hex 299 1 


een eee 

Fe RAE aſtoniſhing on his ſide the whole 

World with the noble productions of his Pen- 
cil, Death took away Giulius the Second, the 

I. great Patron of all Arts: but Fortune, though 

ettvious in that, yet was kind in his Succeſſor j 
Leo the Tenth ; who ordered all the projetts of 


his Predeceſſor to be continued, being himſelf, 
both by Birth and Inclination, a moſt Magni- 
fioent Prince: accordingly, Raphael Purſuing 
his work, drew on another ſide of the fame 
Room, the coming of Attila to Nome, and his 
being met at the foot of Monte Mario by Leo 
the Third, then Pope, who oblig'd him to re- 
turn back again only by the Gravity of his 
Aſpect. In this place Raphael drew Saint Pe- 
ter and Saint Paul in the Afr,” with Swords 
drawn in their hands to defend the Church,and 
they have in their Countenances and Actions 
that Cælgfiuſ Ardbur with which Heal | 
ſpi pires its Saints in defending the true Reli- | 
, gion: Attila, who is upon 4 dilicate black i 
Horſe, with white Feet, and a Star in- His 
Forchead, lifts up his Eyes, as frighted with 
the 


\ Sing 3: 


ö and deſire to be gone; in his Company: are ma- 208 
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the Viſion, and ſeems to turn away from it, 


ny Horſemen, whole Horſes are moſt rarely 
done, particularly, a Spotted Gennet, which is 
mounted by a F ters who ſhows all the Na- 
ked that may be, being Armed in ſome places 


with Armour that reſembles the Scales of 4 
Fiſhes, which he took from Trajan s Colunm, 


2 there are people Armed after this Fa- 


on, He drew likewiſe, after the Life, ſome 
Mace-Bearers ; that wait upon the Pope; and 
with them, the whole Court of the Cardinals, 
and the Grooms that lead the Pope” s Horſe, upon 


which he 1 Is Cloathed i in his Pontifical Habits; 3 
and under the perſon of the Pope, he has Re- | 


preſented: the then preſent Pontife Leo the 
Tenth, with, many « of his Courtiers ; all after the | 


Life. And indeed, we may ſay of all other 


Pictures, that they : are Pictures; ; but of Ra pha- 
e, PS. that they are Alive 7 the very F 205 ſeems 
to be ſoft and tremble at the touch, and is full 
an 1 4 ; t 1 his Reputation 

| 1 | 


— ö 


* 
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in tits particular, i s beyorid 875 all that 
7 57183 5403 on i 


| ever e or fince, | 
There is a Piffure of the fame ach with Car- 
EE Giulian of Medicis, and C ardinal. Io here 


the Figures ſeem to be abſolntely round, = 
out of the Piece, the Velvet and Damask W 


; popes to ten, and He” Eine, 
they ſeem real; in @ word, 
there 1 52 * be no Colours NS but all 
real Silk and Gold; there is upon the Table a 
Parchment painted in J in My 25 and a 8 r 
Bell; which are both finiſhed beyon | exprel- 
fion * but amongſt the reſt, CER is on e of the 
f hair uilded! 
reed the Licht FR Won: Pupo es e 
and the Room, as if it were the 5 Sup Beams H 
In a word, tis impoſlible | for any A ter togo 
beyond this. For this Piece che Pope, preſent- 
ed him richly; and it is Vet to be Len in in Fh- 
rence, amongſt that, Duke's 8. 95 ions ; 5 4x ; 
| * Raphael finding "himſelf thus ASt Re: 
warded and Eſtcemed, and — a generous 
ua 
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Spirit of his own, built a lace to breſerde 


and Bramante, one of the beſt- Architect e 1 in his 


Work. tio 1241 bein count 07 whe 


1 


About this time Albert Darin a ns Fl. 


116 Painter, and an admirable Ingraver of 
Printslſent his Picture to Raphaelz J it was wove 
upon a Cloths; ſors to be een alike bn both 
ſides the Cloth, he having taken tlie Lights y 


from the Cloth) and the /Shadows:from ſome 


Water Colours hich that Clothwasiwtronght - 
with, The Picture was Very much admired 
by Raphael. who in Return, ſent Albert Teve- | 


rab ef his beſt Drawings zandibeing T 


to try Alberts way; of Graving in plates af 
L beinen of Bologna apply 


1 he made 4 
' entireiꝝ to t EN 1 hat Art.; in 
proved. Io excellent, that 


punk 's chief Graver.; 5 And moſt of th the 1 | 
we have of [that kind, « of Raphael s, are done by | 


n Story 


to Poſterity, it is in Birgs.4 Nr; 


Time, made the Model of it in N 


elf; as appear d, when he  counterſeited t the 


a a Lie | Mon :f 9 E 4 
242 nne 4 


Story of the Paſſion of Chriſt, aeg Abotand 
put Alberts Name to it, and it fold: ſo well 
fot the true one, that Albert Duxer, to prevent 
the Cheat, was fain to malte a Journey from 
Flanders to Venice, and there complain to the 
 Quvernwents Mark. Aatonio being at that time Re- 


Ving kiborty-far any body en Laibe have. | 
that chuld. 111857 | ot; I 1 21. tal 4 £55. L 
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things 300 wits Ac d Raweana; N Agoſtia i Vi 5 
tianog;wibs marked his Prines Wirt this Marks 
4 Nn the other did with NADA ss thus Ria - 

After this, Raphael made for the: Manks of 
Santa dcn della Spuſmo, ir Palermy e Picture 
of gur Savicir g carrying his CG which: is 
held as a moſt miraculous piace: in it the 
Rage of lu Cracifiersis expreſt in their Adi» 
ons and Countrnances, and axir Saviontlying 
umler the Load of his Coq, all bath d in Se 
and Bhol, looks moſt; paſſionately u pon the 
three Maries: vo are in Tears hy him; there 
| is likewiſe Saint Veroniad ho with much 
Charity and Compaſſion hold out her hands 
to wipe his Face with a clean Linnen Cloth; 
and behind; the Work is filled With Men on 
Horſeback, and on Foot, ho croud out of 
the Gates of Jeruſalem to go and fre the Ne cu 
oo This piece was like to have miſcarxy- 

ed, going hohe; for a moſt; herrid e 

en broke the Ship i in which it was, upon 
a Nock, and all the Men and Goods periſhing, | 
WW was carried by 

| r Es 
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the Winds 8c Seas as far as the Coaſt eee 
and there taken up and opened, and being ad- 
mired, was by publick Order diſpos d of, it 
| having not at all been ſpoil, though: it had 
lain ſo long in Salt Water; the noiſe of this 
Accident came at laſt to the Ears of the | 
Monks for whom the Picture was made; and 
with much ado, by the Pope's” Inverceſſion, 
| they obtained from the State of Genoa an Or- 
der to have it reſtored; paying firſt the 
Charges of thoſe that had taken it up; which 
they did largely, and fo ſent it to Sea a ſecond 
time; where it had better Fortune, and arri- 
ved fafe in Palermo, and is no leſs famous . 
than Mount Zina is in that Kingdom. 1 0: 
' > Amidſt theſe Works for private perſons, 
Raphael neglected not to carry on the painting 
of the Pope s Pallace, and in a little time he fi. 
niſhed the Chamber cal rd, Di Force Borgia; in 
which he had made on every fide a Story: :. in 
one was the burning of the Borgo Vecchio, in 
the Time of Saint Leo the Fourth; where he 


Lol Tee ont with his Blefling alone, _ all 


1 1 means 
— * 4 
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5 means had been tryed to quench it before, but F 


in vain. In this Sto ory the Painter has drawn „ 
all the Horrour of a Fire fi ſurprizing people „„ 
| unprepar'd ; fome. D chere are, who OWE. 


not to know « one another, or "fee what they | 
are doing. In another place, there is dr rawn : 9 
an Old Decrepit Man upon the Back r - 
Young Man his Son, juſt as Vi irgil T 
FEneas and Anchiſes. 4 and in the Figure of the "AY 
Young Man, i is to be ſeen the strength of his | 
Boch as well as the Courage of his Mind, & the > 
difficul lty with which he ſtruggles i in holding 3 = 
the Old, Helpleſs Sick Man, and avoiding at RT 
the fame time the Flames and Ruine that are ] 
about. him ; on the other fide, upon tlie top 
of a Houſe all on Fire, is a Lady naked in - + 
| her Sock, » WEE 175 in her race ; 


and: many of them blinded with Smoak, 2 as D 
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Eh Figures, 
| he fear 15 0 9 


PF 1 85 
n for then r nfant, A re. xarety ex- 
FH. 15 2 5 i nw, le 5 5 * 
21 if ri 10 f {wp 
Wee who eng all in e 
diſorder, rig ited 1 In ber 1 2 drives pelore 
her two. or three little 2 hildren, © am qmm ſhe 
ea its, to make thei 1 ms e © Baſt; 10490 f the 
fu ury of the fire : 4 there OL. other Wo W 
men, who falling down on, their knees 4 
St, Leo „Lemm to b 88 Þ um to ſtop the fury 
of the Hire; as he oth, | * othe Re, is 
| of the ſame St. Tt»; 3 where the Painter has 
| drawn the Port of ne, ſurprizd by 2 Min 
1-1 urks, who had A gelign to m he. Pope 
Priſoner : there . you may fee the [- Þrift 14ns af. 
ſailing the Turk's Fleet, now got to Se: . and 
taking ſeveral Stipe PS, "the : Cap ptives of ne Are 
Tandefd ant ht « Shore, being dra L 4 By thicir 
Beards into the x preſence of St. Leo, WIG 8 re- 
pfreſented by 5 the Temb in His P tet Ha. 


bits, between C ardinal Bibiena and Cardinal ow 
of 


88 
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of Malice ho en een emen the 


Seventb. 1 n ; 1 351 ST 25 161 Tevru/er 4 


The other two Stories are, the Sacred Jmunfi- | 
ovafiKing Francis the Firſts, of F, gane, by: this 
RoptLeo-the Tenthy and theiCrowning of him 
the ſame ; 4 d' in them Raphael has drawn 
moſt of the Cuntiers of both Prjnces,; after the 
Laie, and arc ung tg the Nręſz they were: 
then in; juſikby;theKing is u child pb 
EKxnees, holding che Regal: Crowns which, is 
Hppalito of Medici ho was ſince Cardinal. 
and Vicerhanzellout of b ene A 
The Czling of this Room was already paint 
ed by the hand of Pietro Perugino Raphaels Ma- 
for 3:he forbore therefore, ut of reſpect to 
„to make any Alterations: ini hut fats 
| % ech it to remain entire as it was: Twas 
p hand for: Nhl 9 do allo theſe things by his 
on hands zoand therefore he was forte to 
imployꝝ di wers excellent ork men inallkinds; 
and he had Deſigners, not only o ral Italy. 

e that nothing might be 
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ning that was any ways uſeful or C na- 

mental to his Profeſſion. ure 
After this, be painted) a Hall for the Pope; 

where having drawn in Terreſta ſome Figures 


: of Saints and Apoſtles, he eatiſel the reſt of 


the Room to be painted by Giovanni di d Udine 


his Schollar; whoſe Genius lay particularly 
| Micah l "forts of Aiinrats;" ben ny 


Pinter of his Time ; he- 


thoſe the Pope had at chat Aeg ud a dae: | 
a Cidet· Cat, an Blephint; ſome Jens Monkeys, 
Parrots, adornin g the Inter vals With Groitkobs 


oa 0 e lo e e 


He adorned the Pope's 5 palace; not only 
with Fainting but alſo withiAtchiceftare; = 
having; after the death of Bramumte, given a 


noble Deſign for the great Star-Caſeand Cham- 


bers, with much more Order and Ornament 


than Bramant e had invert ited, fo 11 owing in that 
the Magnificent Humour of that Pope, * 
ſpared no Coſt of that kind; ther 


el chaſe out divers able Men i fas moſt Profeſſi- : 


ons, and N n'd them their Tasks, ſetting 
| Giovanni 


—— Wee moſt of them 
Giovan Franceſco il Bo, * 


5 erin¹,õ del Vaga, Fel- 


Carvings, he made Gizn Barile- do all thoſe 
and on the | | a Sie. Lord 


Iece': 1 _— drew ethos Ro 
| Rick: — center of the ban 


t perceive all the | 
that could be in a Soul 
med. — 1 the 


with a Cerleſtial Air, which 
KX RK 


lids * 1 ASL TRE qd. A 
force. with: which he: has overthion n Lucifer 
ati lie feet3/the'K ing Hunte dent e 

noble Reward for this piece: 

ARaphgel was in his Nees dsa a 8 
Gampiemioi j fr which reaſon, he tock much 


pleaſure-in drawing ſome of his Mifſtreſſes, 
and otlier handſome Women, being always at 


the Ladies Cbνα d ;which-made ae of 


aalthat. Apen Ages Gh e 
Exienũ oV having obtairf A of Riphuet.to 
paint the lodge in tis Ml hace, he: found that hie 
did not much mind the Work, by teaſon of a 
Mliſtreſs he klitve hall. to hoi tier was von 
timualyl going s Wüereirpan- lie mata means 
to the Lady, and witth much. ada, obtain'd of 
her to came hiubftay at his Fallage, ard keep 
NRepbael ry vi Et ev, Ek A hy which 
means the Lodge was finiſhliad to his Mind: he 
made all the Cartoons with his own hand; and 
golouted himſelf the beſt part of the Figures; 
uche Vault or * he drew a Banquet of 


the 
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be Gols and G Gude ſſte g an im chert one ay 
fer many [Hah takenifionatheAnticetsy 
and he made Gmanni ali VdinezimakoaBaxder 
of lovers, . and Fru cim Fates moſt 


extreamly fine. ttiztiigꝗ tri H,: wvdto 


After this, chedlPipegwiawerdds fan ther i- 
cheſt Hangings:of Silk and Golch that t Was 
poſſible to make and ordeted them do ha made 
at Amur tot welch placebthe Cura nero 
ſent hy Raphael dl Hr old by his 
„ rata 


an a aftohiſhintg thing th ire hoe ehe very Heir | 
and BeatdsofitheFignrexarc as diſtinct an 

fine us the Hife ut: ſohf ndfbe HLouſeß Land; 
ckips, Proſpectivts, albas Natural and Regu, 
N lar as any Eainter can make them: this Werk 
coſt the Hape ſexenty thouſand: Grown ANN 
ſtill preſarved trbthe:rPapdl CHE Much as 
bout: this time: likewiſe he, began.the great 
Halh,abave Stairs, as R | 
OR 


oO Hav- 


252 VIA {Th IIR AN A 
Having thus deſcribed mo 
of this excellent Painter; befbre I come 
other particulars of his Dede Death; 'T 
think it may not be amiſs, to Faw rn] 
of his manner in painting. eri 
At firſt; he imitated the nk ne 
Maſter Pierro Perugino, and mended it much, 
both for Cobaring, bivention, and Deſgn ; but 
coming afterwards to ſee the manner of Leo. 
nardo dla Vinei, whole' ebnen d 
Women had all the Life and Spirit i 
ble, and whoſe Figures eren Gizes 
and Motibn; not expreſſed by any before him; 
Raphaz} became aſtoniſhed, and reſolved ta 
ſtudy Leonardos manner; which he did with 
infinite pains and diligeries: en in ſome 
N Ke though in the Opinion eee 
did him in a certain Swerneſrand Natural Fa. 
cility, yet in ſtrong Conseitʒ and a certain _ 
neſs of Deſigns he-could'mot' reach him; nor 
| indeed, * Paimer could . 
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1 in that point; but Raphael came nea- 


reſt him,, particularly, in the, Graces of his 3 
Colouring, This firſt manner of his, which 


he learn'd from. his Maſter Pietro Perugino, be- 
. ing little, mean, and of ſmall Deſign, became 
in time a great trouble to him; for it hinder- 
ed him from Learning todraw Naked Figures, 
and gave him great difficulty 1 in all Shorten- 
ings, and ſuch like Excellencies of the Art; 
which he ſaw 10 rarely performed by Micha 


e almoſt have defatted” as Fre 


 ceiving,, that all this while he had thrown's a 


way his time, and muſt now turn Schollar a- 


„ain, as be did wit 5 . es Patience and 
Ingenuity, ſtudy Night and Day to arrive 
to Michael Py 8. 2555 which was full of 


85 18 


difficulty in all its parts, and this in a time 


A LES 


when, his Hand and Head were alitoft ſet- 
tled upon another way, Which he Had 


learn t i in his Youth, when Impreſſions are: * 
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by and knowing, that! 
Ji! alone, that give Bre g t agr. 


| things a E nobl FEW Peder as: — 


mn 


gp 4 unn f KE U db 
| danger, he "had never "Aided" Wahre, an . 
| Fun hae than) juſtt6 do thin e lrtie by 5 


5 which with | the | U grace he gave His Pi- 
Kurs, di dig | pritty \ _— "but he was att utter 


0 Stranger t r £6 Anatomy, v * which't 6 of r 


121 
of the AA 1505 under tl the lene aid H oW they 
- iy ell and orten in action, 1 of t60'the 
1 1 Finne 15 21 


2 = the 
of their lnſ ertion, 2 nd the TY 


eli e Bones and Joyhts ; hich he 
aeg Wen ae pp icatipn, and becarne 
excelent; in the knowledge: 0 e 


might make a rare Painter : 1 yet 1 85 ing t66, 


Fed r 8 . of, painting, 5 
forgt t eon re he 3 


no 
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but, that Inver 7 5 mo 
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ee ane enen. moſt aui. 1 
ide es etelbäesg Hades to come up 12 9 i 9 AY [ 
Michael Angelb in eee dee to be 9 
40 univerſal in all the other parts of Pai "+ 
ingz that fe-, or ndne ſhould: be able Fry = 
pare with him: he was nota little beholding «© _ © 
eee AMatco;) who having 
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5 thougts en . . 

dots kolgive his Figures a greater Reed; Rua RN 
phact cob of nis tauner Ta amok. botſt for „ 
Deſien ant Colwring, as he thought fit; and out "A 
of it. and {ome other ſelect Obſervations upon 
other Mifters, hie made to himſelf a Manners, 
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which was ever after call d, Raphaels Manner 
and the perfeckion of which appear dun thofſfſ e 
| pon hart erer Church ; 
of La Pute i and if Raphac had fuck to hs 
3 of har and had not Kill men Z 08 
ar ett Ren after more greek 0 — 
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| and of greater Reputation to him; te even 
thoſe Nudities of his in the — of Torre 
Borgia, are not exact; nor do thoſe which were 
made by him in the Pallace of Auguſtin Chigi in 
Tra anſtevere; pleaſe and fatisfie a Judicious Eye, 
| becauſe they wait that Grace and Sweetneſs : 
which was the proper Character of Raphael-, 
and belides, he only Deſigned: them, but left 
the mne which Errour of his 
heat laſt perceiving, reſolved to do ſomething 
that ſhould be all his o.]n; and accordingly, 


did the Tranyfiguration of Chriſt in the Church of 
S. Pietro Montorio; in which are all the parts 
e painting; and if he had not, out of 

1 made uſe of Printers Black in the 
Shadowings, which of its own Nature, be- 
comes ſtill blacker and blacker, and ſpoiles 
the other Colours with which it is mingled, 
I believe that Piece would have been freſhand 


fine to this day; but that has ſo blackened it, 
that it ſeems as it were Tinio. 


"1 how onde. e ee 
al Life, to > ſhow how much Care, „Stu- 
„„ * a 


RA 
dy, «nd Dienen ch 196 


dee Fn other Paint n r they 
* 0 a J. | 


Merry; and. had a, Nias his ready to bes 
tow upon him Raphael at fiyſt. 


off gently, taking thres or four Years tine 
to oonſider of at ; at the end of which, the 


Cardinal Kill ; ſoliciting, him. about it, | 
and dmingi0 88 it Were. Promiſe, from | 


Him he finding himſelf ingaged in ſome 


nal ac ted af. his proffered .. N, ce. 3 hut 


d 
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pttain to an Rx- 
4 tc give, 5 IMEre,an 


5 — 
put hun 


afin, and Sach to. difoblige che Cardi, 


N G Niſhi as mot, to comę te ag abſo nts Cn 
cluſſon; fax beſides. the averſian be had na, p 
 tarally; too Married, Life, he had beſides, 
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. another deſign,” which m made him Rik alt de 


 Hys poſſible Hh ee into: 
an Ingagement: The thing r 


= hiving Serv'd che Pipe « great” while, and 
oO Hivitig . very confiderable Samir due to 
- Him from the C O RT. he had divers 

hints given him, that as ſoon as che Sala 

Grande he was now painting ſhould- be 

FBiniſhed; the ee recompence 

Paifis q and ary” Capaeity 3 A 

| 7 CtditiaPs e It being certain, that the 
| Pope deſigned: a m merotis Creation of "Car- 
Is nh * among "Whoin' were ſomb ef leſs 


1 Merit chan Raphael. In * chere. | 

1 fore, keeping Marriage at a di 

1 followit Tecretly other atmorou Detighes 

= .- it Happenbried, that” He conttiiitted ofice ſuch 

1 an Excel3 that Way, that he came Home 
| | we I's pritry "High Feaver nen. 


the 
hi ch they 
| hey? ordered 
5 We de Lee Hon heres they ſhould - 


s being lk lt he 
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1 and Reſtauratives. 3 
the effect was, that he ſounded away z and 


immediately finding himſelf decay, he 
took care to ſend away his Miſtreſs out 
of his Houſe, and provided: handſomely for 
her; and then making his WILL, he 


left all he had to Giulio Romano his Schollar, 


9 and to Gian Franceſro Blorentino, otherwiſe cal - 


led E Fartor, together with a certain Prieſt 
of 'Urbino, WhO was A-kin to him; mak - 
ing Signior Baltaſar da Peſcia the Popes Da- 
tary Executor of this his; laſt Will and Te- 
ſtament : after this, having Confeſſed him- 
ſelf very Penitently, and received the S4 
crament, he yielded up the Ghoſt on a Good 
Fryday; in the Seven and Thirtieth Lear 
of his ee the fame dey. he vob Fiat 
on. 51001 8 from } 111 
The Pope, e e 


Loſs ; and indeed, we may 
fay, that it was the greateſt that the Art 
of Painting ever received ; it having been 


2 at a Stand, and rather in danger 
_L1 nw”: ko: 


— — — uv— — — 


. 1 Lr Enn 
of decliniäg than ir Hopes 0, advanirny $6 | 


_ Uigreates Perfectien: He was £5 Corte 


and Obliging to all thoſe f His Artz cut if 
ar any Wine afly ene had begg d a D 
of: hing o rhethbrbhe verre his Ncqunin- 
tancelo# no; he would beave all to ſerve 
himoge which made ham be ſo Beloved, 
thut When he wentldto Count, he vn Didis 
navify ravtended by fifty or threeſtdite! of 
_ thiebeft (Airtifts of all kinds cho followed 
hin, how thei Refpedts. And one 
| thing:he brought to pats; ? Which I think, 
ws never dene before nor ſince; which 
was, khat all choſe Painters, and other Ar- 
tifts in gredt Number iwho worked, under 
lim and in donchrrence with lone another, 
id hſüde all Envy and Jealbuſie, and lied 
in the greateſt Union and Concord ima- 
ginable ; vchich proceeited from nothing ſo 
much as from that: admirable Example of 


Swoetneſs and Mildneſa that Ranhatrl ſet 
then. Tm 4 Word, he: wan not only the 
moans) ni 128. : bn bro)? A 36 onen 
1 1 4 


RAPHAEL DEL UuR BIN. © --- 
Wonder, but the Delight of all Rome, Who 

| thought his -Vertue beyond Reward, as it 

was above all Imitation. He lived Great, 

died Bewailed, and * by every one. 


The W cardinal Bembo made this "ih 
Epitaph for him. 0 


Raphaeli . Urbinati Pictor; eminentiſimo ve- 
- terumque Emulo, cujus ſpirantes prope Imagines, ſi 
| contemplere nature, atque Artes fedus facile inſpeæ- 

eris. Julii ſecundi, & Leonis decimi Pontificatus 
mazimis Picture & Architecture Operibus gloriam 
auxit. d. XXXVII- Integer integros, quo die 
natus eſt, eo efſe defiit, Octavo Idi * Anna 
M D _—_ 


Iue hie eſt Raphael timuit quo ſoſpite v vinci, 
Rerum magna Parens & onoriente mori. 
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he had ſo rare a Talent, that both for Singing 
and Play in g upon the Lute, he Was Famous, 


2 tk 


but ſtand in ere with thoſe Ty ſcan 


that manner, never furſaking it, but 


and always invited to all Conſorts, and Pub- 


lick Muſick-Meetings. | After this, he applyed 
himſelf to learn to Deſign; in which Nature 


gave him a fat Fl e he in requi- 


tal, ſtudied her er De / * every thing 


e Him n 
5H 


that werel the Authors of the Mo- 


dern way of Painting zſome things of Leonardo 


da Vinci's doing being come to his Hands, 


wherein théfe Was 4 great Strength, Aticu- 
| larly, an admirable Management of the Sha- 


dowings 3 he wes; extzxeamly-delighted with 


vouring to imitate and improve it in all his 
Paintings; from hene it procgeded, that 
all his Pioces Had a 5pirit and Life never ex- 
preſſed before in that Countrey: and ad- 


| * — 2 he 


Was 
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wee apcobtuend;nitethe Lanbard Paine | 
ters. dn 420 
His tft Apo liesen 3985: t07 Portraits in 
which he ſuoeeeded ad mirablyzand particular 
1y in that oſtha Great Conſalxu, whom he drew 
by:the Vie, iwismeur, when he came te 
make a Viſit to Agoſiino. Barber go; the Doge of 
Venicas / chis Rictur ied the, Great G. 
ſalno that he. took it with him into. Spain; 
Many more of his Pictures are ſpread over all 
Italy. 7015 ui Zihtisit Atibli pg F i 
_ He was no le — in. Sit in 
Freſco; and amo git the rel! {theres the Front 
of the Pallace of Soranzo in the Piazza, of San 
Baolo 3; in which, beſides many Stories done 
after the ordinary manner of Freſco Painting, 
there is one done in Oyl. upon the Wall af. 
ter the Freſco, manner, Which is very ſingu- 
lar ; it has preſerved, it t if againſt all the 
Wind and N Fr 3, and) i 18 freſh to this day 5 
x it be fn to, the South Coro 


v3 


7 


— TIN EEFOLY 


ee q nn 6 8 


—— —„ ae th 


—2— —ů —— m — — „ 
1 


268 2 L 1 F PR 
8 Work, that can be. Tate; Re, Wa 48131 
Eire near the Rialto, in which, amongſt: other 


the dee, Magen. us duite bürnt — 


than'befbre ;atid Giorgime' — 
he was ordered to paint it in Freſto on the 


gares are admirable: in weir! Kind. 5 


are the moſt 


of i reef 


About the Year iis pct agreat 


Ground ©: the Senate in a ſhort- time Re- 


Outſide. This Building ſtanding 1 in the moſt. ; 
freqtentetl and populous part of the City, , 

Gitrgione thought he conll! not choote-e better 

place to ſhow the Excellency: of his Art; and 
therefore without c ning Hſe to un 

Set Story, he drew fach Figures as hold beſt : 
fate with that Deſien;- therefore yon ſee· in 
tome places the Figures of Won en, in others, 
thoſe of Notiths in Various Aptirues v nen 
Lyons Heath, Angels, Ctpids,'s ſuch. 
things by them; the meaning of which, none 
ta this day could ever: under ſtærid; bert the Fi- 


The 


| CIORGION 8)! ;  - [A 260 „ 
The bpeſt piece of Oylipaintinig —— 


is of our Saviour carrying his Coo; whiere 


there is a Jem that pulls him; that is a moft 
fingalar Figure : this Piece is in the Church 


of SagiRien 3} ald by the great Devetibn that 


People ſhow to it, it is thought to do Mira- 
cles. He worked much out of Venice j as; at 


Cuſtelprinta, and iri tlie Triviſans; and mn 


Fe his Were baught up, and carried a- 


(2 5 
broad to Forraip 


x Parts, to ſhow that Tuſcany 


alone had not tho:prizd of: Fainting, but that 
other parts near ithe- Alps; had their 1e 


that noble Art. 384470 3 ig 7 
Abo this time; Halieadi:Perrochia:b Len- 

pls ee mn ths Ham lore Brome, 
ſome Sculptors took occaſioi-to pruiſe Sculpture 
beyond F. ainting, becauſe that one might Walk 


ſides withdelight, whereas à piece of Painting 
could never repreſent but one ſide of a Body at 


N. eee ary ene our, faid, 
that they were E V And Me, 


he r Jon Pigure! in Painting,” 
ob _ Mm 3s --. - - - wh 
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amd the Teo lides, l hoing: ibedcth. | 
trouble of going round about it, as Scatptors 


are to vie a Statue. This ſeemd an Inder- 


taking beyond n 10 ed 2 N. ic 
ta paſs. Ani 21 11 d 

He drew the Pidureof aaa Mai WI 
fhowing chas:Back.and Stioulders, and having 
at his Feet a Ruπ]¾n f cler Water; i wHich 
there appeared by reflection, all his fore parts; 


ing Armourꝭ which he Nen le hae ppr-off; 
and an the gliſtering of that, all che leſt Side: 


was ſeen in Porfile; on His right Side he plac'd 


a, en Looking: Glase > 1 eee 
right flamibyarsreflexiony loo! ²eYwwmamu 


This Piece was: 100k'd: upon as a en 
rare Invention, and Seems to ive the prize to 
Painting: "which: can in one Wh om 


much mare than Sculture ann 6, 


He drew, amongſt ede tba 
the famous Cat ats Cornarm Queen of Cyprus; 
he e the. Statt of rice lone 'xyoyed; and: 


11175 r n N Lim I 
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40 to this day lay claim to that Crown. That 
Piece is in the Pallace of Cornaro. 
Giorgione being ſo rare a Painter, and ſo great 
a Muſitian, could not chooſe but be Amorous; 
he fell moſt extreamly in Love with a Young 
Beauty, who was no leſs charmed with him : 1 
and while they were in the heat of their En- 
joyments, the Plague being then. at Venice, ſne 
fell ill of it, but not thinking it was that Diſ- 
eaſe, admitted Gior gione to her Bed, where the 
Infection ſeizing him, they both died; he was 
but thirty four years old, when this fatal Ac- 
eident took: him from his Friends, who could 
hardly comfort themſelves for his loſs. He 
left two excellent Scol lars, to mit, Sebaſtiand. Li- 
netiano, who was afterwards Frate del Piombo at 
Rome; and” Titian da Ladore; who. not only 
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hael Angel, 


but the Child uſed to play Truant: 


of 


Father: 
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and the 
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| 1 dos 4 ſpend his time in Def eg finding 


in himſelf a moſt powerful Inclination that 


* 


way; which his Father endeavoured to op- 


poſe, as thinking it below the dignity of his 


Family (which was Werbe m the Earls 
of Canoſu) to 1 one o 1ldren a Pain- 


ter: but at laſt, the ſtrength of N ature pre- 


vailing; agaiuſt the R N ; hoput 
Micha?! Angelo to Doment £0 1% W ab was 
then reputed the beſt Painter in F lorence. 


He was then about fourtèen, and in leſs 
than two years time, he followed the Art with 
ſo great application, that his Maſter ſaid, he 


was aſtoniſhed at the progre he made, as alſo 
at the boldneſs of his Pencil ; for one day, a 


Schollar of Ghirlandios having 8 ſome Wo- 
men cloathed, out of a Work of the ſaid Ma- 
ſter, and ſucceeded pretty well, according to 


the Defpgn ; 3 Michael Angeh took the paper: and 


making with a pen new Centers to the Fi- 
gure that his Fellow Schollar had drawn, not 
wi ee nnen ſhowed 'there- 


ay F on 1 A, 
* ,  * i © - ae, 4 4 . 0 „933 „ * : A . 


a Youth of his FOE 
as Genins for the Art. - 
ae Wan that time Lorenzo of Medici, & 
hty lover of Sculpture, and uſed 
nent chat there was not then one young 
g Sculptor in Florence, {et up a kind of 3 
„or the Improvementof _ 


© Thats 
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5 an old 5 of a a Faun, 9 = 
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2 that that v was improper, for that Old 
| Men, as that was, never had all their Teeth ; 
| Michael Angel thinking he was much in the 
right, went next day, and broke a Tooth of 
the Leh. IK. the Gums. likewiſe. to 
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reloved to 
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14. Sf 
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8 u Talent, and t 
his Father, weed he, would. let him 
his Family, and | 


cat ph 
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Shes Wie 5, 
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> ad VICE, he 


and Lover 7 Art, he 


Marble the Battle of Her -reulas wi 
which he did ion F 
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conſider it n now, e _ 
of an intelligent well 


ox Toons n ae), Ther: 
likewiſea No Danna of K. SD i 
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20 Lines being dead 8 Son Nis warty 


Inſolentiy in the Government, 
great Revolutions followed, and the Family 
of Medicis was quite driven out of Florence 3 

which - Michaet | Angelo foreſeeing, and being 
afraid, leaſt his Dependance on that. Family 


might be of fatal Conſequence to him, had 
withdrawn himſelf ſome Weeks before to Bo- 


proach gens eo e Kor" to take a 


2 in, he was ſeized going out, 
ney than he was then 


to pay it, juſt as he was 
going bien one Signior Giovan F ranceſco Al- 


di n l payed the Money, 6 
ee N 1 
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Prey 


1: hint , and carryed it to Rome, v 
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be ſuida "whole — wich: hn 
ring his ſtay he did but one piece of M 
| which was, to add. to an old mne | 
in M AR L E of che Sculpture 
St. Dominick; there being an Angel — 5 | 
Candleſtick wanting, and another Figure of about 
a Yard long; both which. be ſupplyed ſo well, 
that they are the twobeſt Figures in the whole 
Work, though it was done by Giovan Piſano 
and Nico de Lata, eee a * 
Fane. BET. in | 

After ee Fiore, ea Her 
made for Pier Franceſco of Medicis a Saint John; 
and a little after, for Baltaſer del Milaneſe, a Cu. 
pid ſleeping; which being ſhowed to Hier 
Franceſco, he told Baltaſar, that it might paſs 


for Autigue, if it were buried under d e 
while, and made to lock old; Jalt⸗ 


in a Vigna, having firſt broke the 4 Are 3 
and ſo after ſome time had it dug up, and ſold 
E - oor * to the Cardinal Lan . for 


two. 


N 7 2 1 
2 12 1 . 1 
oy * A As + 2 ny 


of Montſua, where it eg hed The Re- - 
putation t that Michael eld got by it, was ſo „ 


- 


that he was ent. for to Rome, and pla- | 
Family of Cardinal San Giorgia, 72 


where nevertheleſs, he was a whole Lear 


Without Imployment, the Cardinal under. . 99 — 
ſanding but little of either Painting or Sculp- - 1 

ene Pot a Rowan Gentleman called Jacopo Galli | = 
un erſtood his Merit better, and got him to . + OY 
make . bim a Cupid of Marble, and by it a . 7 | 
2 of a e ho. holds ; a Cup b in „ 1 | 

i Nn his Left, A, Ds ” Sin 1 

„hic ng Ser 55 

4ngel made, as it were, a mixture of the Beau: i 1 

Sexes, baving, given it the e Clean: 0 

s, and Strength of the Me —_— 1 

roundneſs and fleſhineſs of the = "i 


e an at ri like” hound ſerv 

Memory there, beſpoke Michael | Angels 10 make 

kim a "Pitta, as it 5 is called in in Italian an'; that is 
ur" Lady ( r Siviot's Bead ddy in 


% ff 


Wick ür 
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8 2 


her Lap : : he did it with fo much Care, and 


it with ſuch admira ble 1 


that tis imp Mble to ee any thing 


Marble ; particularly, the Dead Body of our 
Saviour is ſo exquiſitely formed, with all the 
Muſcles, Veins, and Nerves, and yet made Io tru- 
17 dead, that no Art in the World can go be- 
yond it ; ' ſome blame him for — 2 
the Vizin s Face r. . 
conſider, that Virgins unſpotted 
their Freſineſs a great vvhiile ; the ol roar 5 
the nobleſt and looſeft in the World; 4 yvhich 
is one of the hardeft things in Sculpture 
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& et only : ur paſſes all; 


the, Limbs,: 19 can out- 
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do it che 6 of, its Poſture, and the 


Air of the Head are Divine : and in a 
after it we may never defire to ſee any, 
— Madera, or Antient, for there 1 is all the 


ty in it that Art can give; and yet to ſhow \ 


how. Artiſts muſt ſometimes: humour 


vexed, all, gb 
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Beau- 


Great 


Def 


Men, who pretend to be Judges, and are not; 


he Gonfalbniero 0. Soderini, found. fault with 8 
Noſe, and fad, it was too big ; whereupon 


Michael Angelo, to to pleaſe him, took a C hizzel in 
and in the other alittle Marble duſt 


that lay upon the Scaffold by him, and pre- 


tending to mend the Noſe,ſtruck three or four 


Oo 


blows 
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of Ihn about his He 


— 


Ae fins yak gry the Chamber ob the 
Great Council, in the 


lanzera Piero Soderini bargained with Michael. An 


gave him for ie, ede ar, with 
Piſa. 4 Bak Bel Ke ltie 4571 Lite 7 n 5 

I cbael Angeli heing to Paint in,conamrence 
wich, Tionarde, whe das one ofthe greateſt 
Artiſtg of the Warld, thus himſflf pap, as his 


eel ee ans wo rr 


yas bar hard. by ;,and at che fame time Ge was 
an Alarm given, which Wr bee Ei 
a 1 eperors to get au their 0 
chere was an. Old Folly whahad a f Gy arland 
ut come out 
wg to put an pI 
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red the very. next. May after the Body came 


- to 


to Town; but 


- . 8 e ? 4. 


waited 
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him to his Grave? 


of the, city 


Some | 


+ 4 "at ae 


Months + hr he had moſt Magnificent Ob- 
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vein bak : 314 ad3 ebrrwo3 noni otic 
Meng d NBA "Diſciples; ralt+:of 
vvhich proved great Artiſts, there was 
none of them imitated him ſo per- 
fectly both i in Def, in, Invention, and C ouring, as 
Giulio Romano ; being univerſal and profound- s 
ly Learned in the Art, and having ae 
beſides, a mighty Knowledg of Antiquity ; has 
Genius moreover was ſo conformable to Ra- 
ebe, Humour, being always merry and plea- 
ſant, without Offence; that 3 loved him 
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1 Fatto upon Contlition,Atiat hey vo Hou 
finiſh the Worles that he left unfiniſhed; they 
very honourably e ene, per- 
feed the baſt part of thema . dd 
F this Cardinal GiudianEI 
afterwards, Pope Clement the Srevphe having 


. 4 


Pitc tched upon. g Spor of Gd 10 
98 0 Marjq.; Mhere, belidesa 


Al along the ber as 
122, AK an both ide aftextent 
moſt as far as the Gate of. Saint 


eado us a t 
"Peters 3, he reſolved to build a Pallace on the top 


De ne 


\ 0. 9 25 ph reden it with moſt ex- 
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7 Fountains, Statues, 
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Ninh of the 7o 5 + Order 11 wall, unden 
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lpect⸗ he were eee nean 
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* VN 25 bel The Inſide lis painted 


1 ih e Wchcugte . 561. 
e a Tenth; who vilaitig | 
| bo Nature, Stabues," ner Archit+Hurs, | wg RC bo. 
the A tits of Num Wereabrhelwit-emdhow |} 
te diſpoſe of themſelves ;buthis'Poneificate © 
proved hut ſhort ; and in his roomy/the fame 
„andi n Gian ef Mellicm Was choſert, und a 
took the Name of Chen the Seldnth.s: Gl 
Nami and all the Artiſts of Rene were over. 
15 -joyed-atchis-Exaltak —_—  .2x 
"0 e Exalta danch all chekerch d ab : 8 
" eordingly, by'this Pope's Order, they felto = 
erk with Joy, to:finiſh. the Hall of Conftin- - — 
aue r in one the ſides Giulia dre vy Conſtantine, E 
making a Speech to his Souldiers; and in thiie . 1 
Air there appaars the Sign of the Croſs, with — 5 


. * 
- - 
8 . (4 
Abr IR : 


| theſe words, In hoc Seen Linre xt ouIn-the great-- - | 
oſt ſide of the Rdom is Battle fought near N 


Ponte Malle, Where Conſtantine Ronted-Mazents-- - 
ue Mhich Work, by reafoniof the Dying 
and Wouidedabdot tho wariöls dnd ſtrange : M 
_— of the Horſe and Foot, who- * "HY | | 


£12 8 
* © Wk 


— eee ey | 
' jaw: on Pre takem away the 


_ Beauty].of man f his Pieces. 0 the fame 


ieee he choſt for; Landsin all that C uatrey 
e eee ee Mens uctichduenn Ar- | 


bn. | Horſe. Ina r ahi Batten lag been 


it were the Mod er moſt/Works:of er 
 okahd>; and: have been donie 
We 4 Giulio MO ef how welb he ha itudle 

ag fand Antonias 's Pillars in Rome; hg vere? 
them he took the Habits, Arms, Euſigns, 
and a1 "thing * . ine 
mans. Jerizigtt. 
db Ths anche fis 1. eee dorne 
with the Story of Saint Se +Baptizitg 
Conſtantine; and under the Figure of Pope Sl 
. -veſter, he drew Clement the Seuenth; as alſo; u- 
wong the Aſſiſtants menen 


e en e oN / 41 
ci, , Knight of * 17 70 8b 8 
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_ "Over the Chimney he drew the Church of, 
Saint Peter in proſpective, and the Pope ſin J 
iS High” Miafs Poitifically;" that is, 5 5 he 
AfNanits of all the Cardinals and Prelate 
of#Eourt! ©: Ar the Pop s Feet i: is figur 

Citeſt ati Up Un 118 Enes preſentingo F the 

| eityof Nomd : Shi wing thereby, that ng 
tine gate that t City to the Church of N, 
In this piece there re febral Women po 
their Knees” that look upon the Ceremony : 
which are admirable Figures; 75 he drew 2's 


«>, þ 


| ET piece his own! picture, at and Count B Hr . 


t. Her Caftighiin® s, the Author of Tt perfecto 4 
| tiglam, who was an Intimate I riend of Gele 2. 
Au tppetiitig" ut chat” time, char the 
fad Coutit was Ambaffadour from Frederick,” 
| uefs of Mantoua; he received Orders from 
eh Ward tiels Bis Maſter to provide him. vel 
belt f te Could for His New. Pallace : 5 
ahd pai Hiclitatly, recommended to him. t toget 
o Romano, if 3 poſfible ; 5 the Count 19. plyed. 
gun with promiſes 4 entr n that, ' 
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laſt heconſented 1 to go, if he mi- 


Pope's lng z Which being ghtained bey, 


out together, and Gilli was preſe bande 
Marqueſs by. the Count, himſelf; ; he Was re- 


ceived, with all den nſtrations of Favours, * 
and had immediate! 7 8 Hove, provided. Ge 
him, and a Table for himſelf, and Benedezrs, | 
Pagni his Schgllar, as alſo tor. s Senvang; 


Marquels be Regen ens him ſexeral Elks, 5 
Let, Damast, and fi ine Cloth, to make hi 


5 Cloaths to his mind. r 


A little after, hearing that 05 nlp had no 
| Horſes, he preſented Him W ith a F avourite 
Horſe of his, and bid him get up upon him, 
took him out of Town with him to a certain 
place called Il Te, where he had ſome Lodg - 
ings and Stables 1 in the middle of a fine Med - 
| dow, where he bred his beſt Horles ; 3 r he. 
ſhowed him the Place, and told: him m that he 
would willingly have an Addition made 2 3 
the Building without ſpoiling the old Wa 


unn 


intending it only for a place of Recreation to 


rt 


go now and then-and Supp 1 in. Giulio _— 
heard f 
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| ON the Marqueſs' 8 Deſign, fell immediate- 

- ly to work z and making uſe of tlie old Walls - 
he made the great Hall which we ſee. now at 
the Entrance, and the Chambers on each ſide 
of it; all which he adorned with Pillars and 
Capitals of a Ruſtick Order: which ſo pleaſed 
the Marqueſs, that he reſolved to make it in- 
tirely of one Model; which Giulio did in this 


Form. The Pallace is ſquare, and has within 


it a great green Court, in which are four En- 
tries croſs-wiſe: the A ppartments within 
are all variouſly, painted 3 the Ceiling of the 
great Hall is done in F feſco, with {ſeveral Sto: 
ries; and on the Walls are drawn all the Mar- 
quel beſt Horſes, and his Dogs of the ſame 
colour, and the marks as the Horſes; all which 
 wereDeſigned after the Life by Giulio, but Co- 
loured by Benedetto Pagni his Schollar, and 
Rinaldo Mantonand a painter; and indeed 
they are ſo well done, that they ſeem 
alive. From this you come into · a Room on 
one ſide of the Pallace, the C ceiling of which 1s 
diy ided into Com partments of Stucco-work, 
"MS x e | 


Gods; and in this piece he has ſhowed his ut- 


and wipe her dry. On the other Wall is a 


33s e LIR RBA 
guilded in ſome places, which make a ſquare 
_ placezin which Gialio has drawn Cupid eſpouſing 
| Phche in the preſericeof Jupiter and all the other 


moſt Skill, the Shortnings being all di 
Sorto intu, or from below, ſo exquiſite, that a 
Figure that is not a foot long, ſeems to be a- 
bove three in looking upon it from theground. 
In the Octangles which inviron the Ceiling, 
are drawn Stories of Pſyche's Adverſity while 
ſhe was perſecuted by Venus : the Colouing i 1 m_ 
of the fame Hands, and in Oy). 
Below on the ſides of the Room, the remain- 
ing Stories of Pſyche are in Freſco : and are, EG- 
che in a Bath Bathed, and tended by little Cu- 
pid, who with moſt proper Geſtures waſh her 


Banquet prepared by Mercury, where the Graces 
-adorn the Table with Flowers, while Bacchus 
Silenus and the Bacchantes are by, finging and 
playing upon Inſtruments; there is a Side- 
Board 'Coveretl with Vines and Flowers in Fe- 


7 | * Je ; anus 
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1 and on it three rows of qrinking · Vei⸗ 
| ſels of all ſorts, o bright and ſhining that 

they ſeem perfect Gold and Silver; nat far N 
| from this Table is ſeen Fhebe her ſelf waited 
upon by Women of great Beauty; while at a 
diſtance, Phæbus i in his Charr drawn by four | 
Horſes, comes to enlighten the Day; and Ze- 
1 phyrus naked upon o certain Clouds, blows ina 
Horn to make. the. Air Greet And; [Henne 
round about Phebe. | 
_ another Corner of the Pallace N an- 
ſwers; to the Room. where the Stories of hehe 
are painted, Giulio reſolved to build an Apart- 
ment that ſhould correſpond with the paint- 
ings. he deſigned : for it ; and to that purpoſe, | 
| having layeda very gong Foundation, be- 
Cauſe the place was Marſhy, and made Walls 
capable of bearing a double Vault; he made 
the In- ſide of groſs Ruſtick Work, the Stones 
whereof ſeemed to be put together by chance, 
and ready to fall out of their places ; and then 


he painted it with one of the oddeſt Fancies 


| hou it was poſſible to imagine; and that is, 
5 'T „ the 


—_— "Ihe L IF E Ji 
1 the Story of Jupiter deſtroying the Giants with 
Thunder and Lightning: In the middle of the 
Vault he drew Heaven, and i in it Tupiter i in 
kms Throne above the Clouds. 

A little below he drew Jupiter again, thun- | 

Gering of the Gyants, aſſiſted by Juno; the 
other Gods in various Aptitudes, moſt of them 
aſtoniſhed, ſeem to fly away, to avoid the Ru- 
ine and Diſorder which. 18 threatned from a- 
bove; on the ſides of the Room are the Gyants, | 
ſome 'of wh ich have whole" Mountains and 
Rocks whelined over them, others ſeem 1 to fly 
at a diſtance through” 4 Grotto that is made 
hollow, and others are ſtruck down with the 
Ruines of Temples and Pillars that fall upon 
them, making a great Slaughter of them; 
and upon the Chimney, which is near theſe 
Walls that ſeem to hang as if they would fall, 
he drew Pluto, with his Char drawn by fiery 
Horſes, accompatiied by Infernal Furies, and 
ſeeming to fly to the Center of the Earth. By 
which Invention Giulio did not depart from 
his * and yet alluded to Fire; which 


Was 


6110 ROMANO. 325 ; 
was. the propereſt Ornament for the * 
ney. Tis impoffible to ſee a story, either 
more boldly Deſigned, or more capriciouſly 
| Invented, the whole Compoſition hanging all 
together without either Beginning or End; 
and being adorned with variety of odd Land- 
by skips to ſuch an Advantage, that the Room, 

which is not fifteen yards in length, ſeems to 
be a vaſt Compaſs. All which ſhews the ad- 
mirable Judgment of Giulio; the Colbu ring is 


all of Rinaldo Montouano, and admirable; e 


iir this Piece he attained to a great perfecti- 
on; inſomuch, that had he lived, and not dy- 
ed Young, he would have Oe a an ex- 
_quilite Painter. | 

While Giulio was thus employing his Talent 
ho the Marquels's Service, the River Po one 
year broke its Banks, and overflowed a good 
part of the City; whereupon Gialio by the 
Command of the Marquels, cauſed all that 
low part of the Town to be pulled. down, and 
upon thoſe Ruines be raiſed New Buildings, | 
vrhoſe Foundations vvere higher than the 

505 Water 


326 The LIT ERV 
Water: But in ſo doing, he could not but dit. 
oblige ſome Owners of Houſes; who threat 
ned Revenge: which coming to the Princes 
Ear, he declared, that what ſoever ſhould be 
done to Giulio, he would take as done to him- 
felf, and puniſh it accordingly. / And indeed 
the Duke was ſo in Love with the Vertues of 
Giulio, that he could hardly live without him; ; 
Which made him likewiſe love the place to 
wal that he built himſelf a Houſe, which he 
adorned with Stucco Work, and Antiquities he 
had brought from Rome: And before he died, 
he had fal moſt built the whole City a new, 
having inlarged the Streets, and given the 
Deſigu of moſt of the beſt Houſes and Pallaces, 
as allo of the Churches and ow mes 

Adifices. 

In the Duke's Pallace . the city * 


made two noble Stair-C aſes y „a Lamaca; and 


built nevv Appartments; in vvhich he paint- 

ed all the Hiſtory of the Wars of Troy : and 

in another Room, under the hands of the 

Tvvelve Roman Emperours, painted by Titian, 
| 82 25 . 
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he made twelve Stories 3 in Oyl; he built like- i 
wiſe another Pallace for the Duke about five 
Miles from Mantua, called Marmirolo; which 
was moſt commodiouſly contrived and adorn- 
ed with Paintings, not inferiour to thoſe of 
the Pallaces above mentioned. . 
Several of his beſt things have been as 

Iifhed; in prints by Giovan Baptiſta Mantouano : 
the chief of which are theſe; A Chirurgion put- 
ting Cupping-Glaſſes upon a Woman's Shoul- 
ders: a Madonna Travailing to Ægypt, where 
| Joſeph has the Aſs by the Halter, and ſome An- 
gels pull down the Bows of a Date-Tree, that 
Chriſt may gather the Fruit: a She-Molf g giv- 

ing Suck to Romulus and Remus: Four Stories 
of Pluto, Jupiter, and Neptune, dividing Heaven, 
Earth, and the Sea; a great Deſign of a Pri- 
ſon; in which a 9 of Priſoners are put 
to the Rack in ſeveral manners: The M eet- 
ing that Sci pio and Hannibal had in the pre- 
ſence of both their Armies upon the Banks 
of a River; and the Nativity of Saint John 


Baptiſt; 3 


I te LIF RA 
th 1 Graved las $ ebaſtiano da Reggio. Several PEW 
of his Deſigns have been Graved in F rance and 
12 Flanders by good hands. | 
Giulio was ſo great a Pęſ foner, and did i it with 
ſo much Eaſe, that none ever Deſigned ſo 
much; he havi ing made Hor ſe-Ioads of De- 
gns of one ſort or other; for being a moſt 
Univerſal Painter, and an Admirable Archi- 
i tet, no ſort of Def, gn, came amiſs to 
= him ; but he was particularly Learned in 
_ 3 Antiquity, underſtanding Medals moſt per- h 
—_ fectly, and e a rare Collection of 
| ; them.” | ©. 

Aͤtſter the Death of the Maa F aalen 
who had been made Duke by the Emperour 
Charles the Fifth : Giulio was ſo concerned for 
the loſs of ſo good a Maſter, that he would 
have left Mantoua, if the Cardinal, Brother to 
the late Duke, and who by reaſon of the 

young Age of his Nephews, had the Govern- 

: ment of that State, had not uſed all ſorts of 
| courteous ways to per ſwade him to ſtay ; and 
* | e he 
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and had Kues n rd 'of eib 
cies both in the Town and Country, fit for a 
Gentler an to live in, reſolved to yield to the 


el inthe: Re- building 

Church, which he carried on a great way. 
Ad long after Michael Angelo publiſhed His 
udgment at Rome ; and Vaſari ſent to Giulio 
three Deſigns of the ſeven Mortal Sins, taken 

out of that Story of the Judgment: which he 
receiving, it revived in himi a deſire of doing 
ſomething that ſhv ald be as ſtrong as that 
* of Michael Angelo; and for that reaſon he 
choſe the Story of our Saviour's calling Peter 
and Andrem, and bidding them leave their 
Nets, and turn Fiſhers 6f Mz Which Carton 
he finiſhed with fo much diligence and force, 


that 3 it was abſolutely the beſt of all the things 


allace laoed in a Chappel in the 
P , a the Hand of Ferino Gui- 


$:ifitreaties, and was by him imploy- 
Iding the Duomo of the Great 


380 * er 4 ol 


hechites Wee Name, being 

dead, and the Super- Intendants uf that Work | 
being much puzzled to find out a Man fit to 
carry it on according to the Order already 
begun ; at | laſt» they pitched upon Giulio 
Romano, and ſent ſome of his Friends to him 
te tempt him with great Offers; 7; 
vain : for though he of himſelf could wit. 
lingly have accepted ſuch an Spee e of 
returning ſo gloriouſly to his own mmer, 
yet two things hindred him ü firſt, the Re 

ſpect of the Cardinal of UMantole, hn was 10 
ways Willing to let him go en the 
ere erf Uhr who 
Were MUCH Y 
he would 2 with op Hay I 
pediments, if a wem ieh had n 


che Anxicty of being his defire:of ig 
to Rome fruſtrated; and the Strength of his 
Diſeaſe together, he dyed in w days, being 

eee four years old, and leaving a Son 
* IS: and 


6 ULT (ROMANO. 4h 
and a Daughter, and a good Eſtate to his Son, 
whom in honour of his Maſter he had named; 


Raphael. He was Buryed in the Church of 


Saint Barnabey without any Monument at pre- 
mn. but a Reſolution to have one made for 
ur; but his Son dying not 
| ife not being careful ob the ching, it 
was never begun. His Onely Daughter and 
Heir Virginia, was 2 Married in Mantoua to Sig- 
nior Hercole Malateſta. 

Giulio was of a middle Stature, black 8 


an open jovial Ccountenancè, with black Eyes, 


Amorous in his Complexion, very well bred, 
Sober in his Dyer, but Sumptuous in his C 
way of A "Wo GEES is u n 
his Tomb-Stons. "| Tm 
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Here was in the Gity of Fhrenct, one 
Giovanni! Buonacorſi; Who in the Wars 
of Charles the Eighth, King of France 

Tae in his Service in Itah, and not only 

rtane, but his Life in His Ingat 
ment with that Court. He liad had by 4 firſt 

Wife a Son; whoſe Mother dying of the Plague- 

when the Child was not above two Months 

Otd; it was brought up for a while by a She- 

Goat ; z till the Father Bun 8 to Toy _— 
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Married a lech Wiſs, who had loſt her Huf: 
band and Children by the Plague too; this 
Mother- in-Law took compaſſion of this little | 
Creature, and' having Milk of her own, made 
an end of bringing it up. It was called Piero, 
and by Diminutive, Pierino; and was by tlie 


Father, ho went into F, rance to ſollicite ſome 


ornciclacibemaPicls 


ſerve an Apothecary ; but the Child not liking, ; 
that e ann ary taken for Apprentice by a 
beer n Painter called Andrea de Ce eri 
| from his way of pairitin g the Waz-Candles and 
Torches that uſed to be carried in Proceſſion ug- 
on certain days: But at laſt knowing that he - 
was. not able to inſtruct the Child; who ſeem-- 
ed Ingenious in any good Method of Paineitig,: 
he put him to Ridoſfe; the Son of Domenic B 
andaio, one of the beſt Painters in Italy; and? 


there he ſo improved himſelf, that * our B 


ſtripped all the Young- Men, 
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s, left in the Hands of 
1 being wear y of 3 
keeping it, did, 2 ind years, put it to 
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ut Wh there came to Florence à 


Connie Hainer called [ages and having ſeen 
the Manner of: Perino,, who. Was already well 


ne began to tempt him to go alang with him 
into the Countrey; promiſing him, that af. 
ter a lictle working there,he would carry him 
to Rome: at the mention of Rome, the Loung 
Man opened tus Ears, knowing that: place to 
be the true School of all Artiſts; and there. 
fore. told II Vaga, that if his two Maſters 
would give im leave, he would go along with 
him; they both conſented; and I Vagu with 
his new Companion went together to Tuſca- 
| nella, where Il Vaga had a great deal of Work 
to do; z which he not only finiſhed to the con 
tent of thoſe that employed him, but was ſtill 
going on upon new work, till Perino began to 

: lain of Breach of Promiſe from him for 
his not carrying him to Rome: 1/ Vaga, though 
loath to leave his Buſineſs, which by the 
means of Perins grew con der: 


” 


> he was inflainel with an 
g * his own. perry | 
mean condition, and how that to get 
he muſt work for the Shops of ordinary 


| thoſe famous — Nupbael and MHB 
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Orr times for one, and ſometimes | ano, 
g as they would imploy him m 
he ſaw⸗ that would be a great hinderance to 
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his deſires of growing Eminent in h his Art: 
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2 wt 8 ; his Week vand Near king three days. for 
Bread and three gt er; | 9provemehy; ad- 

ding to ph ook Se Pri Footer: 


His chief 355 TR the Modern, pate the 
Chappel. of Pope Siztus, done by Michael Ange- 
33 and in a mort time he grew the boldeſt 
Dejigner of all; Rowe, underſtanding the Angel 
and the difficulty of the Art in Noted: Figures, 
better than any of his Contemporaries.. This 
made him be taken notice of hy Gialiu Ronan 
and Giavan Franceſins called Ii Fattore,.arid:both 
together commended, him to N phatlitheir 
Maſter, who having ſeen, his Deſgning. pro- 
ur Cc that, h he would one day be excellent 
in the Art: and as Raphael never let lip the 
Occaſion of retaining and helping forward a 
ingenious young Artiſt; 5 Pal Ac Fo TA EL his 
Bumour & behaviour was gentlè and modeft;as'Perind 
del Vaga' s was, he preſently imployed him in 
the Appartments of the Pope's Pallace, Which 
he was then adorning for Leo the Tenth : He 


4 had 
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Grottesks one Giovanni ng vi, the et in 
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mig] ou Et ore 2 
theſe be placed ering ee recommending 

bim to Garten de Uh a fhon ns 14 v1 
Hari fecing himſe en of that Oppor- 

tunity he had ſo long ſoughtz fell to n 

with ſuch diligence, that i in a few: Months he 

as reputed clearly the: beſt of all thoſe:Toung 

Men who, worked under Giovanni'da Udine, and 

e this day be 

at firſt Sight 3 for; chough'the Deſigns. 


L Was very 
cording to che Genius and Skill of each Ar. 
Ijt.z and betic Ferus has mien of Co- 
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Raphict; t Dm He e carrie 
miſſively and reſpectfully, char 


lis on Child}: ö 1 Duc d N if «11 Vatter! 
The Great Hall called L Salz ts 
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PTY others of - the 
Heaven Ceed een the moſt bf which Fi- 
aer are of the b hand of Heins Inthe middle 
of tha Haut or Coiling is: pa a 
reer our Vi Tories, aiich: Hold 
the Pope's. Crown and Keys; which Ow 
being, ſhortned moſt Maſterly; are be 


Cy Sei 


derne wich won baute debe Drapery 


rheir Naked Arms and hats, * 


the Contrivers ef — een to 
the Magaificent. Humour of that Prince: 

But his Sucoeſſour Adrian the Sixth being 
ſhortly after come to Rome, all the Artiſts found 
r not only neglected and laid aſide, 
but deſpiſed and ſoorned; for he being a Flem- 
mings. and a Man of ty, and pedantick 
ing, thought thoſe more Refined Arts 
kette better than Mortal Sins : whereupon 


being dead, and all the other. Artiſts 


ſev eral. things, till the Plague drove him from 


655 | YO R 2 X 2 thence, 


Perino went to Florenre, where he did 
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| thence; and forced him to War ee 

to place, and ſhift as well as he could. But 
in the Year 1523, Clement the Seventh, of the 
Houſe of Medicis, being Created Pope, he re- 
called all the Artiſts that were left to Rome ; | 
and amongſt the firſt, Perino del Vaga; te 

Reputation was ſo great, that the Pope ha- 
ving caſt his Eye on Giulio Romand and Giovan 
Franceſcv Il Faiiore, as Heirs of Raphaels De- 
ſigns and Skill, to make them the chief Di- 
rectors of all that he ſhould think fit to have 
done ; they wiſely foreſeeing that Perm 
would prove a ſhroad Competitor in their 
Art and Buſineſs, reſolved to take him in; 
and to that end they gave him Catberint, che 
Siſter of Giovan Franceſco for Wife; tying him 
by this Bond of Affinity, to purſue the com- 
mon Intereſt the better. But they had not 
long work d together, when that great Ca- 
lamity of · the Sack of Rome confounded all 


their Deſigns afreſh. .' In. that Mis- fortune 
Perino was fain to run up and down with his 
Wife and a. Child, urin — from place 
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to place to fave them from the Fury and In- 
ſolence of the Souldiers ; and at laſt; 
he himſelf was taken priſbner, and forced to 
pay a Ranſom; with ſuch ill uſage into the 
argain, that he had like to have run mad; at 
laſt the fury of the Sack being a little over, 
he fell to working ſome odd little things; 
which he ſold as well as he could to the Spa- 
niſþ Commanders and 'Souldiers; living but 5 
poorly : : but it happening luckily, that II B. 15 
ꝛiera, Who had the managing of the Prints of 
Raphael, eſcaped-pritty well, and loſt but lit- 
tle in the Storm; he out of his Friendſhip'to 
Perim, ſet him to work, to Deſign a good part 
of the Stories, where the Gods transform 
themſelves into other ſhapes to obtain the 
end of their Amours: and theſe were Graved 
in Copper hy Jacobo Caralgio, an excellent Graver 
of that time, and one who has admirably fol- 1 
lowed the bat the Contours of raum r* | .* 
 gures. © 69k VF. 19A Lata | mY 
i "On: all this did bur juſt meer Perim 4400 * * 
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1 when. 8 foes ch 
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gs ery aig perks rade LH AA with Sim 
to Cena, promiſing him tu endeavour tobring 
him into Employment for is M 
he ſaid, had a deſign xo have lis mole; Pal- | 
lace altered, and painted by ſome good. 
It was not difficult for him to prevail with 
Perino, who having placed his Wife with her 
Relations in Rome, ſet forward for Genos with 
his Friend Nicol. At his Arrival he Was 
moſt kindly entertained by the Prince, who 
thought himſelf beholding to Fortune for dri- 
ving ſuch an Artiſt into his Arms. After 
ſome Diſcourſes had together about the 
Prince's Deſign, they reſolved to make a New 


Pallace, which ſhould be adorned with Stucco- 
* e in F "mm and * of 
| "all 


\ 


' . 
, > 


 PERING DEL FAGA 345 
ee and becauſe it was tlie Maſter-. 
of Perinat ag 1 there deferibe 
regal 


into the Prince's Pallace is 
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tile Vault or Ceiling of Whitth is Adorned with 


ON 


Stucco-work, mingled with paintings that . 


preſent ſeveral Men fighting in different 
_ Kiikes, p al-wronght with Steat 


e. Ol the Left. harid is the Wy — Caſe 5 


ttklan the. lch, otfiing can be more Bear ati 
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ft, or Grditects; Antiques, little Figures of” 
== Animals, and other Rs all made v with. 


A you n dilicate Ro whicks 
Has 


rick Order; haying . 
N of twWwͤo Women 7 . in Mar | 
ts, who Hold up ente Arms of the chit as the 
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has on on ſide a Marble Door 
Door on each h. N es ef a Man 
Woman turn d as to ſhow, 1 0 
Fore OTA, parts; the Vault divided i into 
five A er , By wrought. ; with. Stucco: Works: 

8 Ovals of paintings; the ſides 
MI down to the, ver; 
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ERS famous. Men 
FR om, 
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over them is written in I 1. Letters.0 5 


words 4.4, 58 8 
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oy the firft Room, Shich nfs to one 
of the Marble Doors on the Left · Hand, the 


Ceiling is painted with the Story of the 


Storm that HEneas was in at Sea, in which, 
there: are Naked Figures, both dead and alive 


in various A ptitudes, great numbers . of Ht: bt 


ſet,. >” 


lies and Veſſels broken and oßerrſete 5 
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of eee WS 


ea 4 mY . ane [> 
: * = as ” 4, \ Py 
> e Fenn N 

EP e Ak 5 1 


1 


n b LIT B. 
made wa pictures it Frbſte in the Gain Ha 
iv Suck Work WE Reet the Story of 7u- 


pie? Geftroing” the Biauit by Thunder, | 
where there are wan 0 
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Naked, 


"T7 15 v 


y fe 'Vigi ö 
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and 
more, all the Ceilin 5 &@ Thich! ve 7 
with $tucts-Wotk, ani trtingled with paintings 
in Pie, exprefin 


pain 
hal fineft'sF vide Fables; 
and ihdeed, tte 5 imagine any ching 
better iirvented, nor better Coloured"; fot 
Pering was a great Mater” of 'Gototiting in 


Nc. oo Ft 2133 eff off obs 2803 is 300 


The Four Rooms that anfwer tö thele Un 
the other ſide tlie Pullace, are likewiſe Adorn- 8 


ell rid Painted tithe ſaftie Maher, Hut done 


by his Wien upon the Defgris His ge ent 


Where rung good Painters have Woch 


ati partic 
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the whole Palace; to the e cute a. 
riralyaddFndt by His Raridt And HST! you 

n Lin 
Wentre lit pleaſed With Ri th Trop 


gb: 1 . him 


culariys ere Lats Rom "Hb ct] | 
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were repreſented = Loves Mts of Dido 1 . 
e , rt. of the Gi. Bl PN 
ides of Virgil; likewiſe, "the wag for the 5 
Bun of h Gallies his 1 28517 
bin Werd abs Stat anne gn d his Gal- 

hal, all Deligned by the fe une 

Tand. And eri & have reckoned = 
upon being, ſeetled in Cg if a Fahey bt. 
not taken him to chooſe Piſa, rather for the 
place to ſpend his Old Age i in, that City plea- 
fing him better; he therefore took a H oule 
there, and ſent for his Wife, from Rome; 5 ; but 
he had not ang 2 there, and begun ſome 
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had ler, at 1 coming, into 1 
left all, and retur 8 thither 2 Prince Doris 
entertained, him with the Lame good Recep- 
tion he had found before,and ſet him to work; 


as many othexsof .the.Ghiet Citizens of Genoa 
id alſo ; but the Capricio to which Perino, 
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as moſt great lg OO 


ect, took him again, and having ſome propo- 
tals made to ham a _ the 


Pontificate of Leo the Tenth, ran 
in his head, he accepted the propoſal” of his 
Friends, and went thither ; but he had ſoon 
reaſon to repent of his Folly ; - for he was not 
-only neglected by the Pope and Cardi | 
neze his Nephew, for many Months, but like- 
wiſe, he had like to have loſt his Arm by a 
Humour that fell upon it, and which coft 
him many hundreds of Crowns before it was 
Cured. 
At laf Siber F Maſſioni, dg pres | 
chaſed a appel in che Church of the Ti- 
nity; the Ceiling of which, and the chief-Al- 
3 piece were already done by Giulio Romano; 
he agreed with Perino to paint the reſt of the 
Chappel. Having contrived an Ornament 


part of Grottesks, part painted, and {oe in 
Buſs Nuten He drew twiStories 3 theo 


PERINO DEL 746 


of the Piſcina Probatica, with good 1 
in it; and the other, of the Reſurrection of 
Lazarus ;: to theſe he added the Stories of our 
Saviour's Curing the Centurion s Daughter; 
his driving the Changers out of the Temple; his 
Transſi guration, and another Story; and up- 
on the Pilaſters, he drew four Figures of 
the four Prophets; which really are as 
beautiful as tis poſſible for Figures to be; 
being moſt admirably proportioned , and 
thorowly finiſhed; for he did all this 
Work: with his own Hand. Afﬀeer this, he 
did little in Rome: but the Pope took ſuch 
notice of this W ork, that he ordered him a 
Penſion of about fix or | ſeven pound a 
Month, only to look after the Pallace of 
the Pope, and that of the Caſa Farneze: 
He being now much ſubject to a Catarrbe, 
or Fluziom upon his Lungs, was forced to 
employ others to carry on his Defgns ; 
2 has very much injured them; 5 
eee lay." en ee in CAS 
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| grown ſenſible, he to repair it, fell into ano | 


beſides which, his Iime being conti 
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1 40 en 993: eis cv 1: 


It was Reim 4 Vage's 8 Wee to have 
1 Women and good Chear, che beſt 
part of what ſhould have maintained him ãn 
his Old Age; of Which Errour being no- 


wa . 


ther; which was, to make himſelf che dap, by 
undertaking any little piece of Work for a 


ſmall Summ of ready Money; nay, often do- 
ing a world of things for the Pope's Officerz, 


only that they might not maleſt him in the 
little payments he now and. then got from 
Court; and they having found out his blind 
ſice never let him wbt Raiploywant'% 


nually taken up by Sculptors 9.1 uus 
* Enbroideyores Guildergs and ſuch like Ar- 


6 e e Coba 
but as often as he could, to get to the Tavern 


with a good Companion, and there drmm lis 


Sorrows 1 in a Glaſs of good Wine, that being 


A Ahe ks had 200 8 all his Life 
time which, with ſome Diſorders of Venus, 
brought him to his end, at the Age of forty 
. ſeven years: He was Buried in the Rotonda at _ 


in in the Cha 


| a hy ſitign, "ad his Intidhate 
itn And Son in Law, caurfed this Epitaph 


tobe Grayed 11 48 
Wor (- 41 K 1 


Perino Bonacurtio — F lorentino,. qui Ingenio | 
0 Arte ſingulari egregins cum pictores multos 


tum Pe aafarye optics fupeevit] Catherina 


11 22 Joſephus Lincius Severe ch 


1 Fefe rb My e en, 


N Ait! 1 /. 301. 
8 enſes Mes, Dies 27 inti pn 5 4 


ee 5 1.8 ul Kn 31509 5 


bee i fore rr bl A : W 
Daene — ia. 
Te rang odT : erb 1015 10 His evorn 

n 41s 30 tl bed , Stods bas esa 
420 | | 


pel of Saint Joſe ph ; where 


Perini, Conjugi ; Lavina Bonacurtia, Pa- 
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Venice; who 
„placed 
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* 


1 | mous painter of thoſe 7 * . 


2 „ „% „„ — OE K eee 
* 


Luabardy and thoſe parts, had not any 


or Works of Shear tka 975 z n N 


fore to help themſelves, they/ufed to Deſign 
after the Life, but in a Manner ſo flat and 
ſtiff, that their 


viel 10 much ſaccels, hug als pictures were 


often taken for Giorgione's ; which 
ſnall Emulation between-them. 35 particular. 
ly, when Gi gione having umtlertaken one 
Front of the Fondaco di Tedeſchi, the other v 
given to Titian; for there he behaved. dum. 
ſelf ſo admirably, that one day; ſome Gen- 


| knowing thatany but himſe 
Ip that work they gave him j FRE 5 his good 


ſucceſs, particularly on that ſide towards the 
Aſerceria, telling him, that he had out-done 
think: FAR: was. towards: the FR Grande | 


3 I NES. e F So ** 
«+» . . | 2 2 ; * | 
# * 4 F =» 
45 * 


Vorks had little or no Grace; | 
and Titian learned this Manner firſt; and was 
a great Proficient in it. But about the Year 

150, Gior gione being come to Venice, Titian ad. 
90 e his derne Saber b Un. left his 


| PA OM Le bn f ber me- . 


which 3 weine 
was quite finiſhed, he hid himſelf for ſeveral 
days in his Houſe, and from that time for- 
wards renounced all Urea eee eg 
Such eee ad mee ee 
eee eee eee in the Art $ partios- 


larly, if Titian had adtietl that great 
managing Crburs, the Study of De r 
the e ; for want pain his Works 


cee lat delten Conde en cher. 
vrhere the Emperonr-Frederick: up- 
on his Knees before Pope Atande, who pur 
bis Font upon his Neck : Litian ; 
fnifh it; and having changed a great deal of 
his Maſter's De/;, ig he drew there by the Life 

| "We 


4 TITIANOs1 DA' 140 RE 355 
many Senaters, and others of his Friends chen 


Painter ; for it was not probable — : 
there drawn, could be preſent at the paſſage | 
of the Story there repreſented. This piece was 
ſo well liked; that thie Senate for à Reward, 
beſtowed upon him an Office called La Senſe- 

nia, of about three hundred Crowns a year : 

which' Office they always uſed to beſtow up- 
on the beſt Painter of their City; upon condi- 
tion, that he ſhall make the Doge's Picture for 
the price of eight Crowns, to be payed by the 
Doge himſelf : Which Picture is to be en 

afterwards in the Pallace of St. Mary. 

About the year 1514, Alphonſo, Duke of Fer- 
rara, ſent for Titian to finiſh Likewiſe a Room 
which had been begun, and pritty welt ad- 
vanced by Gian Bellino : there remained two 
pieces to be done; which Titian ſhowed all 
BN the Skill he could i av "the one was a kind” of 
Baccanat, or Dance;of Men and Women drunk 
and ſinging , amongſt which is one naked Wo- 
man aſleep, \ of ſuch exquiſite Beauty, that The 
in z 2 ſeems 


386 We LIFB of) 1 PT 
e 1 ee and in this piece Nen 
wrote his Name: the other contains u great 
many Cupids and Boys in different Aptitudes, 
about an Altar . 5 eee 
von Sy ent e * 00 | 

Upon wt Door. at an Hen | ich hires? | 
likewiſe the picture of our Saviour, to whom 
a Jew is ſhowing the piece of Cæſars Coyn f 
which Head, and the pictures mentioned be⸗ 
fore, are reputed by all Artiſts the beſt things 
that ever Titian did; and he was accordingly, 
mol liberally. rewarded by the Duke of Fer- 
rara. 
Being We to W as 1 OY: 05 
mous piece of Saint Peter Aartyr in the Church 
of S. Giovanni Epols there you may fee the 
Saint ſomething bigger than the Life, fallen 
upon the Ground in a Wood, and attacked by 
a Souldier, who has fo wounded him in the 
Head, that the horrour of Death is painted 
upon his F ace; while his Companion flying, 
ſhows as much Apprehenſion i in his; in the 
* 5 two A” ee with ſudden. 
Glo- 
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Glory, which enlightens the Landskip; which 


is moſt admirable: and indeed, this piece is 


an moſt Celebrated of any he ever did, 
as being the belt underſtood f all his 


Works. e 
In the Year 1 530, 1 hes F ab, Nate 


Tour of Germany, being come to Bologna, Titian 


by the means of Pietro Aretino, his good Friends 


Þ [IDE 


he made an Admirable picture, all in Ar- 


mour, and was rewarded with a preſent of 


a thouſand Crowns: and not long after, being 
returned to Wenice, and having made there a 
moſt excellen piece of the Annuntiation ; for 


which Titian demanded five hundred Crowns ; 1 


they for whom it was made, refuſing to conie 
up to his price, he, by the advice of Aretin, 
ſent it as a Preſent to the Em perour, who 


ſent” him c two khoufand Crowns in hem | 


Not long OY the Gi Emperour com- 

ing from Hungary, met Pope C lement the 
8 Seventh at Bologna, and there he again fent for 
| T. tia ” 


ſent far to draw the Emperour; of whom 
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Tuian, awhis-aguici made his picture, — 
of Cardinal Hyppolito of Medicis : both which 
are preſerved among the Duke of here his 
Rarities. He drew likewiſe at the ſame time, 
Alphonſo Davalo's, Marqueſs Del Guaſto, and his 
Friend Pietro Aretino : and here he was brought 
to the preſence of Frederick Gonzaga, Duke of 
Mantoua, whoſe picture, and his Brother the 
Cardinals he likewiſe made; the Duke carried 
him to Mantoua; where he made the H 

the Twelve Cæſars; under every one of which 
Giulio Romano made afterwards a Story. 

In the Year 1546, he was invited er 
Cardinal F arneſe; whoſe picture and the 
Pope's, with that of Dake Octauio of Parma, he 
drew at length; and they are admirable pieces. 
While he was at Rome, being one day viſited | 
by Michael Angeh and Vaſſari, he ſhowed them 
a Danae, a. moſt dilicate Naked Figure for Co- 
louring and Tenderneſs, but not perfectly 
well Deſigned ; which made Michael Angelo fay 
afterwards, that if Titian had had his Begin- 
ning in the School of Rome, he would have 
proved the greateſt Painter of his Age; OY 


— 


* 


- 


ward 
ed well ſatisfied to Venice ; but 
aſtoniſhed at the Works os had ſeen of the 
| Roman and Fhrentine Painters. 1 1 


Mt a gs 1 


He was now called wyon, woe: anne; ty 


| re the Em 


ration in his Manner about chis time, it be- 
different from what he did when he 


diſtance.” 
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— oro onn 


2 dee een 
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ur, WhO was grown C Old ; 
„inſomuch that the 
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gr oſs, W pieces. This way, . it . 
ſeems eaſie, is the moſt laborious of all; but 
it is made to hide the pains of the Artiſt. 

Io enumerate here all his Works, were end- 
"a for there was hardly a perſon. of any 
Eminence in Italy, whoſe: picture he did not 
do: he alſo made many pieces for the King of 
Spain Philip the Second : the chief. of rich a ; 


A rent: piece of ſeven yards long, and moſt eX= i 
traordinary Renn eib een 0 ti 
3 Hey orked with Vi igour and, ö 1: it till he 
was about threeſcore and fix years Old: but 
it is to be wiſhed that he had given oyer thenz | 
for what he did afterwards was. fur hort of | 
| thoſe done before. He was of a moſtadmirable 
Conſtitution, having never been lick in all 
his Life time, and he never knew Hany Di * 
graces of Fortune, but was always healthy, 
pleaſant, and happy: his Houſe was the re. 
ſort. of all the Ingenious, and of che people of 
the beſt Quality; he himſelf being extreamly 
well Bred, and Courteous. His Ones; were 
"oy | payed | 


1 


who. had learned to do L 


gat A 3 üb 
Fnmem Rich: Derbe 


was more ſingular, never had any Competi- 
Tor in Venice, ei eit 
Diſturbance; 


to it, he eaſily. overcame, having all the No- 


fine Gentleman called Gian Maria Verde Zotti, 


under him; and he has two of the beſt pieces. 


of Titian's . to wit, an 3 and od 


Danae. 


tian, yet there were but few that attained to 


any great Perfection: he that beſt imitated 
his Mannef, was one Paris Bondone, whom Ti-. 


tian was moſt afraid of, and turned him out of 
Doors when he was but eighteen years Old, 
ſeeing how likely he was to Supplant him: 


* 1 
— 


arts of Europe With his 
- W aku a are i innumerable; and which 


to give him Jealouſie or 
and thoſe few that pretended 


bility and Wits on his ide; to ſome of whom 
he taught his Art; as partieularly, to a very 


kips admirably 


Though a great m many did uk under Ti- 
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Onato, who was likewiſe called Dona 
* 


tell, and ſubſcribed himſelf fo in 
ſome of his Works, was Born at F- 
rence, in the Year 1303, and applying himſelf 
to the Art of Deſigning, proved, not only a 
oſt excellent Sculptor and Sta 
wiſe was very intelligent in Perſp 
teflure, and all manner of Stucco-Mork: 
Morks have ſo much 


\ 
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Nostant, than of any others: Which withe wrt 
difficuly, gives him t the firſt Rank amor among the 


Py eee — 2 


Sculptors; he was the firſt that eee, how 


to put Story im UF in g Reliews ; in 
1 he ſhowed ſo much Eaſe and ia" 1 


be ſaich to h eM 
of auf hore 


not only in his Life time, but even in our 
Age, none have come near him in that 
kind. | N 
Donato was brsuplie up i 0018 Child i in the 
Houſe of Ruberta Martelli, and for the ſeet- 
neſs of lis Temperꝭ Ami theextellenicy/of his 
Genius) was not only al ways belovell by him, 
but alſo, by all chat Noble Family/t 
le Wrought many: thidgs-while he was 
Loung ; but that vvhich firſt made Kiki 
knovvn, vvas the Annuntiation of the Angel 
to the Virgin Ma, allof Grey Stone ; yvhich 
is upon the Altar in the Chappel or tus kr 
valranti ini Sancta Croce ii Fhrence.”" This he * 
dorned vvith a Border of Ge adding | 
do it f boys}. h˙O Hold Fefoons' * ovve 


8 R 5 K 


Ly V Werne frighted vvith the ſad- 
dat erte, of the Angel, turns herſelf to- 


he uy Count enance is 1 aun Humility Mn 
81 her vvith. The Drapery both of our La- 
dy and the Angel, is made in Maſterly Fold- 
ings; in vvhich Donato vvas already aiming at 
the great Art of the Antients, vyhoſe Fold- 

ines ane ſo Skilful, chat 2 monk are made 


/ 160 5 K 2 Autti „ 1 1 2 A W098 *»] TITER 

In PIER C. arch, near the 3 1 
; 0 by Fade Gaddi, he made a Crucifix of Wood, 
| having t | 


thing, he ſhovved it to Philippo Bruneleſchi, an 
. his Intimate Friend, Aale his 
| ba been raiſed by the vvords of Bann ſin's 

"I... 


ns vyhich ſo great a Favour muſt needs 


.vyhicl en an infinite deal of | 
palitis; and being pleaſed vvith it as a rare 


r K 


366 
ted «tte ae the phe en, f. ee: 
which being obſervo by Dit tn eres of 


bp that vis" berhrotn k, tell him truly | 
his Opinion of it : to which Philip, who was 
very frank in his Nature, anſwered, that his 
Opinion was, that he had put upon the Croſs 
the Body of ſome Peaſant, and not one like 
r verge vn Who 'tis probable, was the maſt | 
| ay char beer was Born. Donato ſeeing him- 
ſelf ſmartly touched inſtead of Commu 
tions, which he expected, oould not forbear re- 
| plying, that it was not ſo eaſie to make a Cru- 
cifix as to Judge of one ʒ and that if Philips had 
tryed, he would then thin his Chriſt à Chiiſt, : 
and not a Peaſant ; therefore, faid he, take a 
| piece of Wood, Philip, and try. Philip, vvith⸗ 
out replying, let the Diſcourſe fall; and be- 
ing come home, betook hinfelf Wöbdthy to 
Ne ee ne d d ed 
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1 ede Sold made of : 
his. | This done, one Morning he invited Do- 
nato to Dine with him, who accepted the In- 
vitatiom ; and as they were going together, 
being ng to. the old AMarket-place, Philip 
dought ſome little things for Dinner, and giv- 
ing them to Donato, deſired him to go before, 
and he would follow as ſoon as had diſpatched 
a little Buſineſs, which would be preſently 
done: Donato did ſo, and being come into the 
Houſe, the firſt thing he ſaw in a low Room, 

ve a Crucifiz placed in a very good Light; 
_ - having oonſidered it a while, he found it ſo 
— Well Nullhad, end perfect in all kinds tharks- 
2 diet eee when —_ 
eee eee e 
| P/ mmer What de you 
mean, Donato! What ſhall we have for Din- 
ny, n men 


The * I Ki Bio 


_ Shown: already, ag wack; 
muſt own that it is t thy Gale to. make nia) 
mine to make lll. meg feos 
Donato made likewiſe in Saint Fabr's Chi rch 
in the ſame City, the Sepulture of Pope Join = 
Coſcia, who was Depoſed from the Popedom | 
the Council at Conſtance : Ceſimo of Medicis, in 
_ whoſe Houſe this Pope lived and died, cauſe 
Donato to make this Tomb. He mac 
gure of the dead Pope in Bronze, and chow 
tues of Hope and Charity in Marble; and Miche- 
kzz0 his Schollar made that of Faith. - Ovary 
gainſt this Work in the ſame Church, is a 
Mary Magdalen of Wood, — 
done, as being conſumed with her Pennance 
and Hardſhip, that ſhe appears nothing _ 


Skin and Bone; and is a Maſter-piece e 'of Don- 
to's, He worked as much wirh hin Brain as 


essen Lightwrherg they in were mike, 
that out of it they did not ſeem half ſo Beau- 


U 


thence, appear worſe a great 
des abbis 0l aff ich «36.0%: gar ELLA 
644516: made for the GOM PANY of 
WEAVERS the Statue of Saint Mark 


to have been refuſed by che Maſters of che 


to let him ſet it up, te 
would take ſome more pains with it when it 
was up, and did not doubt but to pleaſe them; 
gly, he made a Scaffold, and covered 
for a Fortnight, as if he had been 
ork about It's, a have end of which time 
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= . with it, eee TY 


ſed with his e that. Eee 1 
ſtand and look 


W NN 
he opened it, and filled every body with a 
miration at the Excellency of it. Sar 
He made likewiſe in the une of. Sant 2 
en del Fiore, four Figures of out: five 
Palms high : two of which, 
Life, are in the middle „„ 


denn, ho wus thema Loung Nan; and the 
ather, Cv 4. Ramin C Heri 


g wy eee 


An 


9 


pon it, and then ſay theſe 
words i in Italian, Favella 01 Ju Favella, O ti-venga 
il caca ſangue : Whict is in Englidh, Speaks a 
P lague take thees ſpeak.) 2 ob ae l Tin Nad 
For the Lords of the Git) of \Ebrence, he 
made in Caſt-Mettal, the Story off Judith, eut- 
ting off Holoernes Y Head gand in the Looks of 


1 


9 


. e 
— . 5 
” * % ' 


Mind a Ai Tanc em em n 
: wiſe. in the Air of Holbfernes, oppreſſed with 
Wane, Sleep, and Death, the ſpreading of a 
Faintneſs all over upon the decay of Ae 
' which made his Members look weak and lan- 
guiſud : The Baſis likewiſe is a Baluſted of 
Granite- Stone, of a plain Order, but very grace- 
ful. Donato was ſo pleaſed with this piece, 
that he wrote his Name under it in theſe 
words, Donatelli Opus : Which 22 had not wt 
Fate, other piece of his. 157 00g 
He made many things for the: ani of 
Medicls: Coſimo of Medicis, who was then the 
Head of that Family, employing him conti- 
nually. 'Tis reported, that by the Recom- 
mendation of Co/imo, he made a very fine head 
of Bronze for a Genoueſe- Merchant, and made it 
very thin, and polithed i it, becauſe it was to 
: be carried a good way : when it was finiſhed, 
Donato and. the Merchant not agreeing about 
the Price, the thing was referred to Coſimo, 
Hs | bb 2 AS who 


„ mn, 
who the betterto view the Head, placed itin 


3s .. 


down into the Street; 4 and deſiring to make 
up the difference between them, he found the 
| Geng fr from Tina wear vom a | 
mount to above half a Florina day for the time 
that Donato hnad been about it; which he thought 
was: ns none man m Sort. Donate at 


nute he conld ſpoil: e eee | 
and thereupon ſtruck the Head 16, as it fell | 
over into the Street, and broke in t 1 
pieces. The Merchant then repenting of his 
fooliſh Parcimdny, offered himtwiee as much 
to make another: but Donato obſtinately re 


» 


ſed it, telling him that Statues were not to be 


bought by the Days. work, nor by the Pound, 
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